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ÀUVW�IUDFWLRQ�RI �D�VHFRQG�RI �WKH�XQLYHUVH��7KH�%LJ�%DQJ��DORQJ�ZLWK�
HYHU\WKLQJ�LQ�RXU�XQLYHUVH��DSSHDUHG�WR�VSULQJ�XQDFFRXQWDEO\�LQWR�
H[LVWHQFH�IURP�DEVROXWHO\�QRWKLQJ��$V�WHOHVFRSH�UHVROXWLRQ�LPSURYHG�
and data collection increased, scientists found contradictions between 
WKHLU�REVHUYDWLRQV�DQG�WKH�SUHGLFWLRQV�PDGH�E\�7KH�6WDQGDUG�0RGHO��
*DOD[LHV�VHHPHG�WR�GHI\�JUDYLW\��WKH�PDVVHV�RI �REMHFWV�DSSHDUHG�WR�
EH�ZURQJ��WKH�WHPSHUDWXUH�RI �WKH�XQLYHUVH�GLGQ·W�PDNH�DQ\�VHQVH�DQG�
HYHU\WKLQJ�ZDV�PRYLQJ�LQ�DQ�XQH[SHFWHG�GLUHFWLRQ��

Radical research centres have been established to solve the inherent 
FRQWUDGLFWLRQV�DQG�HUURUV�RI �7KH�6WDQGDUG�0RGHO��7KHRULHV�RI �GDUN�
PDWWHU��LQÁDWLRQ��VXSHU�V\PPHWU\��PXOWLYHUVHV��D�ERXQFLQJ�XQLYHUVH�
DQG�GDUN�HQHUJ\�DOO�FRPSHWH�DV�SODXVLEOH�VROXWLRQV�WR�WKH�SUREOHPV�
RI �WKH�PRGHO��6RPH�RI �WKHVH�WKHRULHV�DVSLUH�WR�UHSODFH�7KH�6WDQGDUG�
Model, others have been incorporated as amendments, but few are 
VXSSRUWHG�E\�HPSLULFDO�HYLGHQFH��&RQFHSWV�RI �DOWHUQDWLYH�UHDOLWLHV��
EODFN�KROH�RULJLQV�DQG�VXUUHSWLWLRXV�IRUFHV�WKDW�FDQQRW�EH�SHUFHLYHG�
VRXQG�OLNH�XQKLQJHG�ZRUNV�RI �IDQWDV\�RU�VFLHQFH�ÀFWLRQ��%XW�IDU�IURP�
EHLQJ�XQERXQG��WKHVH�ZLOG�WKHRUHWLFDO�FUHDWLRQV�DUH�URRWHG�LQ�PDWK�
HPDWLFDO�VROXWLRQV�WR�REVHUYDEOH�SUREOHPV��$V�7KH�6WDQGDUG�0RGHO�
absorbs more of  these speculative revisions, it becomes much less 
eloquent, more contradictory, full of  arbitrary constants (numbers 
XVHG�WR�EDODQFH�HTXDWLRQV��DQG�DOJHEUDLF�VOLJKWV�RI �KDQG��

This publication of  texts by curators, academics and writers mirrors 
7KH�6WDQGDUG�0RGHO�RI �FRVPRORJ\��7KH�DXWKRUV�RI �WKLV�ERRN�WDNH�
YHQHUDEOH�WKHRULHV�RI �ZULWHUV�VXFK�DV�'HUULGD��%HQMDPLQ�DQG�$GRU�
QR��DQG�KROG�WKHP�WR�DFFRXQW��7KH�IROORZLQJ�HVVD\V�LQWHUURJDWH�WKH�
theories of  contemporary art, seek out aporia and offer speculative 
DOWHUQDWLYHV�DQG�DPHQGPHQWV��-XVW�DV�WKH�FRVPRORJLVWV�RI �7KH�6WDQ�
dard Model, the writers included in this book address the disparity 
EHWZHHQ�WKHRU\�DQG�PDWHULDO�UHDOLW\��ZKHWKHU�LQ�DUW��VRFLRORJ\�RU�
SROLWLFV��$QG��MXVW�DV�ZLWK�QDVFHQW�GLVFRXUVHV�LQ�WKH�VFLHQFHV��WKHUH�
are overlaps and contradictions between the works in this publica�
WLRQ��%XW��LW�LV�DW�WKLV�SRLQW�WKDW�WKH�DQDORJ\�EUHDNV�GRZQ��:KLOVW�WKH�
VFLHQWLVWV·�XOWLPDWH�JRDO�LV�WR�ÀQG�FRQFUHWH��XQLYHUVDO�DQG�REMHFWLYH�

%\�WKH�PLG�����·V�RQH�RI �WKH�PRVW�IXQGDPHQWDO�DUJXPHQWV�LQ�FRV�
PRORJ\�KDG�EHHQ�PRUH�RU�OHVV�VHWWOHG��7KH�REVHUYDWLRQ�RI �FRVPLF�
PLFURZDYH�EDFNJURXQG�UDGLDWLRQ��D�KHDW�VLJQDO�UHPDLQLQJ�IURP�WKH�
RULJLQ�RI �WKH�XQLYHUVH��SURYHG�WKH�H[LVWHQFH�RI �WKH�%LJ�%DQJ��2OG�
ideas of  an eternally steady universe were thrown out and a con�
sensus formed that our universe was formed in a violent, explosive 
VLQJXODULW\��%\�WKH�����·V�WKH�+XEEOH�6SDFH�7HOHVFRSH�ZDV�DFFXUDWHO\�
PHDVXULQJ�WKH�UDWH�RI �H[SDQVLRQ�RI �WKH�XQLYHUVH��ZLWK�WKH�ORJLFDO�
FRQFOXVLRQ�WKDW�LI �WKH�XQLYHUVH�LV�H[SDQGLQJ��LW�PXVW�KDYH�RQFH�EHHQ�
VPDOOHU��KRWWHU�DQG�GHQVHU��LW�PXVW�KDYH�KDG�D�%LJ�%DQJ�RULJLQ��7KH�
DFFHSWDQFH�RI �WKH�%LJ�%DQJ�OHG�FRVPRORJLVWV�WR�IRUP�DQ�DFFXUDWH�DQG�
comprehensive mathematical model of  the universe, The Standard 
0RGHO��7KH�PDWKHPDWLFV�EHKLQG�7KH�6WDQGDUG�0RGHO�ZHUH�HORTXHQW��
EDODQFHG�DQG�EHDXWLIXO��,W�ZDV�D�PRGHO�WKDW�FRXOG�XQUDYHO�WKH�PH�
FKDQLFV�RI �RXU�EUXWDO�RULJLQ�DQG�SUHGLFW�HYHQWV�LQ�WKH�IXWXUH�

%XW�SUREOHPV�VRRQ�HPHUJHG��7KH�ODZV�RI �SK\VLFV��DV�ZH�XQGHUVWDQG�
them, completely break down when we attempt to calculate the 

Introduction
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FDQFH�RI �SDUWLFXODU�SODFHV�LV�DOVR�UHÁHFWHG�LQ�6L\XQ�7DQJ·V�Mirage, an 
LQWHUYLHZ�ZLWK�DUWLVW�5RHO�YDQ�3XWWHQ�WKDW�LV�LQWHUVHFWHG�ZLWK�LPDJHV�
E\�6LPRQH�0RQVL��Mirage shares the experiences of  van Putten, a 
(XURSHDQ�DUWLVW��GXULQJ�KLV�WLPH�OLYLQJ�DQG�ZRUNLQJ�LQ�&KLQD��Curating 
the Soviets by Marina Maximova questions the location of  the history 
RI �FXUDWLQJ��0D[LPRYD·V�KLVWRULFDO�DFFRXQW�RI �WKH�GHYHORSPHQW�RI �
H[SHULPHQWDO�FXUDWRULDO�SUDFWLFHV�LQ�WKH�8�6�6�5��RIIHUV�DQ�DOWHUQDWLYH�
YLHZ�RI �WKH�GHYHORSPHQW�RI �WKH�GLVFLSOLQH�RI �FXUDWLQJ��

With concerns the people involved in the curatorial process and 
KRZ�ZH�PLJKW�ZRUN�WRJHWKHU��1HOOD�$DUQH·V�You Made My Heart 
Malleable When You Poured Yours Out Before Me is an intimate account 
RI �WKH�IUDFWXULQJ�RI �RQH·V�VHOI �WKDW�RFFXUV�LQ�WKH�HQFRXQWHU�EHWZHHQ�
WZR�SHRSOH��$DUQH�EULQJV�WKH�WKHRUHWLFDO�ZRUN�RI �-DFTXHV�'HUULGD�
DQG�+pOqQH�&L[RXV�LQWR�D�SHUVRQDO�VSDFH�RI �WKH�DXWKRU·V�UHÁHFWLRQ�
RQ�ZRUNLQJ�WRJHWKHU��,Q�$�6HPL�FRORQ�5HÁHFWLRQ�RQ�0LJUDWRU\�$HVWKHW-
ics, (PPD�6LHPHQ�$GROSKH�WR\V�ZLWK�WKH�IUDJPHQWDU\�YRLFH�RI �WKH�
curator, in which aspects of  the private relationships between cu�
UDWRUV�DQG�DUWLVWV�DUH�DOZD\V�RFFOXGHG�IURP�WKH�SXEOLF�H[KLELWLRQ��
The relationship between artist and curator is explored in Carolina 
2QJDUR·V�Desire Lines, which factors in the shifts in her perception 
RI �DUWLVW�)HOL[�0HOLD·V�ZRUN�DV�DQ�RQJRLQJ�GLDORJXH�EHWZHHQ�WKH�
WZR�XQIROGV��&RU\�6FR]]DUL�DQG�)UDQ]LVND�:LOGI|UVWHU�WDNH�D�PRUH�
oblique approach to the question of  who is involved; their work, 
Identity Crisis, FRQVLVWV�RI �DQ�LPDJLQHG�FRQYHUVDWLRQ�EHWZHHQ�+DQV�
8OULFK�2EULVW�DQG�.ODXV�%LHVHQEDFK��XVLQJ�LPDJHV�WDNHQ�IURP�WKHLU�
LQVWDJUDP�DFFRXQWV��7KH�FRPSOH[LWLHV�RI �LGHQWLW\�DUH�DOVR�H[SORUHG�LQ�
'LPLWUD�*NLWVD·V�Against the Solitude of  the White Cube, in which Gkitsa 
SRHWLFDOO\�GHFRQVWUXFWV�LGHQWLW\��)LQDOO\��LQ�KHU�HVVD\�On Addressing a 
Public, /XF\�/RSH]�FRQVLGHUV�TXHVWLRQV�FRQFHUQLQJ�WKH�UROH�RI �WKH�
H[KLELWLRQ�DV�D�IRUP�RI �DGGUHVV��WDNLQJ�XS�FULWLFDO�LGHDV�IURP�SROLWLFDO�
WKHRULVWV�/DFODX��:DUQHU��DQG�3RZHU��

VROXWLRQV��ZH�FXUDWRUV�KDYH�WKH�WDVN�RI �UHFRQFLOLQJ�PXOWLSOH�YRLFHV�
DQG�VXEMHFWLYLWLHV�³�QRW�QHFHVVDULO\�WR�ÁDWWHQ�RXU�GLIIHUHQFHV�LQWR�D�
cohesive whole, nor to create an ambivalent relativism, but to attempt 
WR�ÀQG�D�SURGXFWLYH�GLVFRXUVH�FDSDEOH�RI �GHDOLQJ�ZLWK�RSSRVLWLRQDO�
SURSRVLWLRQV��FXOWXUDO�GLIIHUHQFHV��DQG�SROLWLFDO�GLVSXWHV���

Our own Standard Model has been split into three sections, each 
UHSUHVHQWLQJ�D�GLIIHUHQW�DVSHFW�RI �H[KLELWLRQ�PDNLQJ��What? Where? 
and With.  7KH�ÀUVW�VHFWLRQ��What?��WDFNOHV�WKH�VSHFLÀFLW\�RI �WKH�
REMHFW�RI �FXUDWLQJ��+DQQD�/DXUD�.DOMR·V�Intamacy poetically articulates, 
ZLWK�WKH�XVH�RI �D�PHWDSKRULFDO�MRXUQH\�DFURVV�DQ�RFHDQ��WKH�SUHFDU�
LRXV�WDVN�RI �DSSURDFKLQJ DQ�DUWZRUN�IURP�WKH�SRVLWLRQ�RI �D�FXUDWRU��
0HWDSKRU�LV�D�NH\�WRRO�LQ�DUWLFXODWLQJ�WKH�HOXVLYH�REMHFW�RI �FXUDWLQJ��
DQG�LV�D�GHYLFH�XVHG�E\�ERWK�$NDQH�0LNL�DQG�$GULsQQH�*URHQ��0LNL·V�
Untitled (Diary) XVHV�WKH�PHWDSKRU�RI �WKH�DXWKRU·V�GLDU\�WR�DGGUHVV�
WKH�VLJQLÀFDQFH�RI �FXUDWRULDO�PHWKRGRORJLHV�LQ�DQ�DJH�RI �DOJRULWK�
PLF�WHFKQRORJ\��,Q�Unboxing, *URHQ�WDNHV�WKH�VWRU\�RI �FOHDULQJ�RXW�D�
KRXVH�DV�KHU�DQDORJ\�WR�GHÀQH�WKH�DFW�RI �FXUDWLQJ��$GDP�6P\WKH�DQG�
'DQLHOD�:�VWHQEHUJ�ERWK�DUWLFXODWH�WKH�What? RI �FXUDWLQJ�E\�XQFRX�
SOLQJ�DUW�IURP�WKHRU\��6P\WKH·V�HVVD\�Against Accountancy DUJXHV�IRU�D�
reconsideration of  the role of  aesthetics and affect, whilst Wüsten�
EHUJ·V�YLWULROLF�HVVD\�To The Daring, Belongs The Future demands that 
FXUDWLQJ�LV�WR�EH�XVHG�DV�D�WRRO�RI �DFWLRQ�UDWKHU�WKDQ�QDYHO�JD]LQJ��

Where? ORRNV�DW�WKH�VLWHV�RI �DUW�DQG�FXUDWLQJ��$QWRQLR�*DUFLD�$FRV�
WD·V�LQWHUYLHZ�ZLWK�3DWULFN�&R\OH��On Guided Tours��JLYHV�D�ZRQGHUIXO�
LQVLJKW�LQWR�&R\OH·V�SUDFWLFH�DV�DQ�DUWLVW�ZKR�RIWHQ�OHDYHV�WKH�JDOOHU\�
EHKLQG�LQ�IDYRXU�RI �ZDONLQJ�WRXUV�DURXQG�FLWLHV�VXFK�DV�+XOO�DQG�
/RQGRQ��/DQQ\�:DONHU�DOVR�ORRNV�RXWVLGH�RI �WKH�ZKLWH�FXEH�LQ�KHU�
essay Slow Down, Listen Up. Walker examines the ways in which sound 
DUW�LV�H[KLELWHG�DQG�SRLQWV�WR�WKH�GLJLWDO�UHDOP�DV�D�SRVVLEOH�UHSULHYH�
IURP�WKH�VKRUWFRPLQJV�RI �WKH�JDOOHU\��5XGL�&KULVWLDQ�)HUUHLUD·V�61 De 
Villiers WDNHV�KLV�JUDQGSDUHQWV·�JDUGHQ�LQ�6RXWK�$IULFD�DV�D�VLWH�WKDW�
LQIRUPV�KLV�SUDFWLFH�DV�D�FXUDWRU��)RU�)HUUHLUD��WKH�JDUGHQ�LV�D�PDQL�
festation of  the colonial, environmental and political concerns that 
KH�IHHOV�FRPSHOOHG�WR�DGGUHVV�LQ�KLV�ZRUN�DV�D�FXUDWRU��7KH�VLJQLÀ�
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After months at sea, the horizon remains open and the source of  
OLJKW�FRQWLQXRXVO\�ÁLFNHULQJ��,Q�IUXVWUDWLRQ�IURP�LQÀQLWH�WUDYHO��WKH�
FXUDWRU�PLJKW�VWRS�DQG�EXLOG�D�IUDPH��HQFRXUDJLQJ�WKH�YLHZHU�WR�ORRN�
WKURXJK�LW�WRZDUGV�WKH�GHVWLQDWLRQ��)URP�VXFK�LPPHQVH�GLVWDQFH�WKH�
ÀWIXO�OLJKW�FDQ�WDNH�YDULRXV�DQWKURSRPRUSKLF�FRQÀJXUDWLRQV�DQG�WKH�
FXUDWRU·V�FRQYLQFLQJ�ZRUGV�ZLOO�VXUHO\�VKDSH�WKHP�HYHQ�IXUWKHU��<HW�
LI �ZH�FRQWLQXH��HYHQWXDOO\�DUULYLQJ�RQ�WKH�VKRUH�RI �DQ�XQNQRZQ�ODQG��
SHUVSHFWLYHV�DUH�WKURZQ�RXW�RI �SURSRUWLRQ��ZH�VHHP�WR�EH�VWDQGLQJ�
DPRQJ�DQ�LQÀQLWH�FRPPXQLW\�RI �LVODQGV��5DLVH�D�WRUFK�DQG�OHW�OLJKW�
IDOO�RQ�WKH�LQWULFDWH�RUJDQLVPV�VORZO\�ZUDSSLQJ�WKHPVHOYHV�DURXQG�
RXU�NQHHV��:H�VSHQG�D�UHPDUNDEOH�GXUDWLRQ�OHDUQLQJ�WR�OLVWHQ�DQG�
HYHQWXDOO\�LPLWDWH�WKH�FU\SWLF�ODQJXDJHV�RI �RXU�KRVW�

)ROORZLQJ�WKH�WUDLO�OHDGLQJ�WR�intimate modes of  enquiry can be a labo�
ULRXV�HQGHDYRXU��7KH�FXUDWRU�PXVW�UHVLVW�IDOOLQJ�EDFN�WR�FRPIRUWDEOH�
JHVWXUHV��VKH�PXVW�ZLWKVWDQG�UHO\LQJ�RQ�SUHFRQFHLYHG�WKHRULHV�DQG�
LQVWUXPHQWDOL]HG�NQRZOHGJHV��,W�PD\�EH�WKDW�XSRQ�DUULYDO�VKH�HQFRXQ�
WHUV�IDPLOLDU�FXVWRPV��IRUHVHHLQJ�D�IUXLWIXO�H[FKDQJH��<HW�VKH�PXVW�
RQO\�HDW�ZKDW�WKH�ODQG�SURYLGHV��Intimacy�HQWDLOV�WUXH�FRQYHUJHQFH�DQG�
allows the format of  display to adhere to the inherent individuality 
RI �WKH�ZRUN��2FFDVLRQDOO\�WKH�DUW�REMHFW�FDQQRW�EH�H[WUDFWHG�IURP�
WKH�ÁRZ�RI �SURFHVV�LW�LV�LQWHUWZLQHG�ZLWK��intimacy leads the curator to 
UHFRJQLVH�WKLV�K\EULGLW\�DQG�FKRRVH�KHU�WRROV�DFFRUGLQJO\�

Intimacy�DV�D�FXUDWRULDO�PHWKRG�LQYROYHV�H[SDQGLQJ�UDWKHU�WKDQ�VHDOLQJ�
WKH�FRQWUDGLFWLRQV�LQKHUHQW�WR�D�UHVHDUFK�OHG�DUWLVWLF�SUDFWLFH��7KHUH�
LV�QR�SHUFHLYDEOH�IRUHJURXQG�RU�EDFNJURXQG��GLVWLQFWLRQV�EHWZHHQ�
WKH�ÀQLVKHG�DQG�WKH�LQ�SURJUHVV�EHFRPH�UHGXQGDQW�FDWHJRULHV�ZLWKLQ�
DQ�H[KLELWLRQ�WKDW�WDNHV�LWV�IRUP�IURP�WKH�ORJLF�RI �WKH�DUWLVWLF�SUDF�
WLFH�LWVHOI��$V�LI �ZH�KDG�QHYHU�OHIW�3DQJDHD��RU�SHUKDSV�ZH�DUH�VLPSO\�
VWDQGLQJ�RQ�WKH�VLGH�RI �KHU�UHDFKLQJ�DUP��:H�ZLWQHVV�LQ�SUR[LPLW\��D�
WKRXVDQG�OD\HUV�

2QH�RI �XV�FDPH�WR�D�VXGGHQ�KDOW�DQG�EHJDQ�JD]LQJ�DFURVV�WKH�JUHDW�
RFHDQ�ZLWK�GLVWLQFW�VFUXWLQ\��,Q�WKDW�PRPHQW�,�UHDOLVHG�WKDW�DQRWKHU�
PRRQ�OLNH�VSKHUH�KDG�DSSHDUHG�DERYH�XV��PRUH�YLYLG�WKDQ�WKH�RWK�
HU�VL[��7KH�HQRUPRXV�SODWHV�RI �ODQG�XQGHUQHDWK�ZHUH�RQFH�DJDLQ�
VKLIWLQJ�DZD\�IURP�HDFK�RWKHU�²�,�FRXOG�KHDU�D�GHHS�FUDFNLQJ�DV�WKH\�
GHSDUWHG�LQ�DJRQ\��(YHU�VLQFH�WKH�QHZO\�IRUPHG�3DQJDHD�SXVKHG�RXU�
ERQHV�RXW�IURP�KHU�FRUH��ZH�KDG�MRXUQH\HG�DORQJ�WKH�LQÀQLWH�FRDVW�
RI �WKH�RQO\�LVODQG�ZH�KDG�HYHU�NQRZQ��7KH�HYHQLQJ�PLVW�ZDV�KHDY\�
RQ�WKH�OXQJV��+H�ÀQDOO\�WXUQHG�WR�XV��OHDYLQJ�WKH�VHD�EHKLQG��DQG�UH�
YHDOHG�WKDW�KH�KDG�VHHQ�D�GLVWDQW�OLJKW�ÁLFNHULQJ�RQ�WKH�YHUJH�RI �
KLV�VLJKW�DQG�WKDW�ZH�VKRXOG�WUDYHO�WR�PHHW�KHU�

,W�RIWHQ�VHHPV�WKDW�WR�DSSURDFK�DQ�DUWZRUN�LV�WR�EHJLQ�ZLWK�DQ�LQHY�
LWDEOH�VWDUH�LQWR�WKH�IDU�KRUL]RQ��7KH�REMHFW�LQKDELWV�PXOWLSOH�GLVFXU�
VLYH�GRPDLQV��ZH�DUH�QRW�DEOH�WR�DFFHVV�LW�GLUHFWO\��EXW�RQO\�EHJLQ�WR�
FRPSUHKHQG�LW�DV�ZH�IROORZ�LWV�JUDGXDO�XQIROGLQJ�ZLWKLQ�WKH�SURFHVV�
RI �DUWLVWLF�UHVHDUFK��7KH�FXUDWRU�LV�WKH�RQH�VHWWLQJ�VDLO�DFURVV�WKH�JUHDW�
RFHDQ�WRZDUGV�WKH�DXVSLFLRXV�IUDJPHQW�RI �OLJKW��OHDYLQJ�EHKLQG�DOO�
WKDW�VKH�KDV�NQRZQ�DV�KHU�IDPLOLDU�JURXQG�

Intimacy, a 
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OHVV�VHOI�FRQVFLRXV�OHYHO��D�YDULHW\�RI �QDUUDWLYH�SDWWHUQV�DUH�LQIXVHG�
WKURXJK�WKH�JURZWK�SURFHVV�DQG�HYHQWXDOO\�D�VSHFLÀF�IRUP�EHFRPHV�
DQ�LQGLYLGXDO·V�EDVLF�ZD\�RI �WKLQNLQJ�1�%HLQJ�VXUURXQGHG�E\�YDVW�
amounts of  information, we learn how to relate ourselves to every�
GD\�H[SHULHQFH�LQ�RXU�RZQ�XQLTXH�ZD\���7KLV�LV�D�ELRORJLFDO�SURFHVV�
RI �IRUPLQJ�V\VWHPDWLFDO�ÁRZ�LQ�WKH�KXPDQ�EUDLQ��

,Q�WRGD\·V�ZRUOG��WKH�H[WUHPH�GHYHORSPHQW�RI �GLJLWDO�WHFKQRORJLHV�
DQG�FRPPXQLFDWLRQ�WRROV�KDV�HQFRXUDJHG�SHRSOH�WR�VHOHFW�DQG�DU�
UDQJH�WKH�NQRZOHGJH�DQG�LQIRUPDWLRQ�WKDW�VXUURXQGV�WKHP�E\�XVLQJ�
VPDUW�GHYLFHV�DQG�VLPSOH�RQOLQH�PHGLD�VXFK�DV�VRFLDO�QHWZRUNLQJ�DQG�
ERRNPDUNLQJ�VHUYLFHV��%\�DGDSWLQJ�RQHVHOI �WR�KDQGOH�WKHVH�HGLWLQJ�
sources, it would be fairly easy to become an expert of  sorts at col�
OHFWLQJ�SDUWLFXODU�HOHPHQWV�IURP�D�VHD�RI �LQIRUPDWLRQ��PDNLQJ�D�WLPH�
OLQH��SXWWLQJ�WKLQJV�WRJHWKHU�DQG�VKDULQJ�WKLV�LQIRUPDWLRQ�ZLWK�RWKHU�
SHRSOH��,Q�RSSRVLWLRQ�WR�WKH�DOJRULWKPLF�RUGHULQJ�RI �VHDUFK�HQJLQHV��
WKH�UROH�RI �VR�FDOOHG�¶FRQWHQW�FXUDWRUV·�KDV�EHFRPH�PRUH�LPSRUWDQW�
WKDQ�EHIRUH��$GGLWLRQDOO\��OLYLQJ�LQ�WKH�DJH�RI �LQIRUPDWLRQ�RYHUORDG��
ZH�KDYH�EHFRPH�REVHVVHG�ZLWK�WKH�LGHD�RI �QHZQHVV�DQG�RULJLQDOLW\�
 
0HDQZKLOH��WKH�IRUPDWV�RI �WKHVH�VRFLDO�VHUYLFHV�DUH�DGPLQLVWHULQJ�
SHRSOH�WR�IROORZ�WKH�VHTXHQFHV�SURYLGHG�E\�PHGLD�RUJDQLVDWLRQV� 
7LPHOLQHV�RQ�VRFLDO�QHWZRUNLQJ�VLWHV��IRU�H[DPSOH��DGG�WKH�GDWH�
automatically to each post, and when you delete it, the next post 
UHSODFHV�WKH�ROG�RQH��,QIRUPDWLRQ�DQG�GRFXPHQWV�DUH�DOZD\V�SXW�LQ�
DQ�RUGHU�DQG�DUFKLYHG�LQ�D�ZD\�LQ�ZKLFK�\RX�FDQ�ODWHU�HDVLO\�ÀQG�XVLQJ�
FDWHJRULHV�EXWWRQV�RU�WDJV��7KLV�DELOLW\�WR�ÀQG�DUFKLYHG�LQIRUPDWLRQ�
is one of  the many daily habits that people nowadays have acquired 
XQNQRZLQJO\�

***

6LPLODUO\��FXUDWLQJ�DUW�LV�DOVR�DERXW�IRUPLQJ�QDUUDWLYHV�DQG�SURGXFLQJ�
QHZ�YDOXHV�IURP�H[LVWHQW�PDWHULDO��8QWLO�UHFHQWO\��FXUDWRUV�ZHUH�XQ�
1�*DU\�'��)LUHPDQ��7HG�(��0F9D\��2ZHQ�-��)ODQDJDQ��HGV�������� Narrative and Consciousness : Literature, 
Psychology and the Brain. 2[IRUG�2[IRUG�8QLYHUVLW\�3UHVV���HG��SS�����

6LQFH�,�ZDV�D�WHHQDJHU��,�KDYH�EHHQ�NHHSLQJ�VRPHWKLQJ�OLNH�D�GLDU\��
but as I did not date�P\�HQWULHV��WKLQJV�FDQ�JHW�FRQIXVLQJ��6RPHWLPHV�
there were intervals of  more than half  a year between texts and 
VRPHWLPHV�,�ZURWH�D�IHZ�WH[WV�DERXW�GLIIHUHQW�WRSLFV�LQ�WKH�VDPH�GD\��
There are, for example, short reviews of  exhibitions, quotes from 
ERRNV��QRWHV�IURP�FRQYHUVDWLRQV�ZLWK�IULHQGV��OHWWHUV�WR�P\VHOI��HWF��
7KH�GLDU\·V�RYHUDOO�FRQWHQW�LV�EDVHG�RQ�P\�GDLO\�H[SHULHQFHV��EXW�,�
KDYH�WKH�ZHLUG�KDELW�WKDW�,�WHQG�WR�VNLS�VRPH�SDJHV�ZKLOH�,�ZULWH��DQG�
WR�WKHQ�ÀOO�WKRVH�EODQN�SDJHV�ODWHU��7KHUHIRUH��P\�GLDU\�LV�QR�ORQJHU�
D�¶SURSHU·�GLDU\�LQ�WHUPV�RI �FKURQRORJLFDOO\�UHFRUGLQJ�WKH�HYHQWV�RI �
P\�HYHU\GD\�OLIH��,QVWHDG��DV�P\�GLDU\�ODFNV�OLQHDULW\��LW�LV�UDWKHU�D�FRO�
OHFWLRQ�RI �VXFFHVVLYH�HOOLSWLFDO�PRPHQWV�RI �UHÁHFWLRQ��

***

,W�LV�VDLG�WKDW�WKH�FLUFXLWU\�RI �FROOHFWLQJ�LQIRUPDWLRQ�DQG�SURGXFLQJ�
QDUUDWLYHV�LQ�WKH�KXPDQ�EUDLQ�VWDUWV�WR�IRUP�DW�WKH�DJH�RI �WKUHH��
$OWKRXJK�WKLV�QDUUDWLYH�SURGXFWLRQ�EHJLQV�RQ�D�YHU\�WHPSRUDO�DQG�

Untitled (Diary)
 Akane Miki
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GHUVWRRG�WR�KDYH�VSHFLDO�NQRZOHGJH�DQG�VNLOOV�WR�DFFHVV�LQIRUPDWLRQ��
This is still the main role of  curators, but if  the most expected role 
RI �FXUDWRUV�LV�WR�¶DUUDQJH·�WKLQJV�DQG�WR�VKDUH�WKH�VSHFLÀF�VHTXHQFHV�
ZLWK�RWKHU�SHRSOH��LW�LV�QR�ORQJHU�D�SULYLOHJHG�SRVLWLRQ��,QWHUQHW�GDWD�
EDVHV�DUH�QRZ�RSHQ�WR�D�ODUJH�SXEOLF��DQG��LQ�SDUWLFXODU�ZLWK�FRQWHP�
SRUDU\�DUW��WKHUH�LV�RIWHQ�PRUH�LQIRUPDWLRQ�RQOLQH�WKDQ�LQ�SULQW��,Q�
IDFW��WKH�FXUUHQW�HPHUJHQFH�RI �WKH�LQGHSHQGHQW�FXUDWRU�VXJJHVWV�WKDW�
WKH�DFW�RI �FXUDWLQJ�KDV�EHFRPH�PRUH�HQJDJHG�ZLWK�KDQGOLQJ�WLPH��
VSDFHV�DQG�HYHQWV�RXWVLGH�RI �LQVWLWXWLRQV��

$OWKRXJK�FXUUHQW�H[KLELWLRQV�RIWHQ�WHQG�WR�FULWLFLVH�WKH�FRQYHQWLRQDO�
narrative production in the art world, this criticism also ends up with�
in a ¶QDUUDWLYH�RI �FULWLFLVLQJ�QDUUDWLYHV�·�7KH�SUREOHP�LV�DOZD\V�VXEMHF�
tivity: it has become more important to consider from what position 
and to which audience the narrative is diffused, because one of  the 
PDMRU�SUHPLVHV�RI �FRQWHPSRUDU\�FXUDWLQJ�LV�WKDW�WKHUH�LV�QR�DEVR�
OXWH�¶WUXWK·�RU�D�XQLYHUVDO�UHDOLW\��7KH�PRVW�FUXFLDO�UROH�RI �WKH�FXUDWRU�
WRGD\�LV�WR�DGGUHVV�VXEMHFWLYLW\�

***

5HWXUQLQJ�WR�WKH�VWRU\�RI �P\�GLDU\��,�KDYH�IRXQG�WKDW�WKH�ZD\�LQ�
ZKLFK�P\�LUUHJXODU�WKRXJKWV�ZHUH�DYRLGLQJ�OLQHDULW\�RSHQHG�XS�VSDFH�
IRU�PH�WR�FRQVLGHU�VXEMHFWLYLW\��,QVWHDG�RI �VHHNLQJ�D�FRPIRUWDEOH�
ÁRZ��LW�JDYH�PH�D�FKDQFH�WR�DVN�P\VHOI �LI �WKHUH�ZHUH�DOWHUQDWLYH�ZD\V�
WR�UHDG�WKH�IUDJPHQWV��7KH�PRUH�ZH�JHW�XVHG�WR�WKH�FRPIRUWDEOH�
stream of  narrative production, which is actually articulated with 
DOJRULWKPV�E\�PDVVLYH�HQWHUSULVHV�RU�GHVSHUDWHO\�UHQHZHG�ZLWK�
online social services, the less we come to use our innate, human 
DELOLW\�WR�PDNH�VHQVH�RI �WKH�ZRUOG��,I �FRQWHPSRUDU\�FXUDWRULDO�SUDF�
WLFHV�QR�ORQJHU�DLP�WR�VHHN�WKH�VLQJXODU�WUXWK��WKHQ�WKH�FUXFLDO�UROH�RI �
WKH�FXUDWRU�LV�WR�SURGXFH�PHDQLQJ�IURP�WKH�IUDJPHQWV�RI �GDLO\�OLIH��
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7KH�ÁRUDO�SDWWHUQV�RQ�WKH�FXUWDLQV�PDWFKHG�WKH�VDJJLQJ�EURZQ�JUHHQ�
ZDOOSDSHU��JLYLQJ�FOXHV�WR�VXJJHVW�WKH�KRXVH�ZDV�ODVW�IXUQLVKHG�LQ�WKH�
����V��7KH�RQO\�DGGLWLRQV�EHLQJ�VRPH�PRGHUQ�DSSOLDQFHV�DQG�WRROV�
WKDW�VDW�LQDFWLYDWHG��XQXVHG��VRPH�VWLOO�VLWWLQJ�LQ�WKHLU�IDGLQJ�ER[HV��
,W�ZDV�OLNH�SK\VLFDOO\�HQWHULQJ�LQWR�D�FRQIXVHG�WLPH�FDSVXOH��RQH�WKDW�
EHJDQ�WR�DFFXUDWHO\�GHVFULEH�WKH�QXDQFHV�DQG�EHKDYLRXU�RI �WKH�LQGL�
YLGXDO�

/LNH�D�S\UDPLG�WXUQHG�RQWR�LWV�SRLQW��WKH�PRVW�LQWHUHVWLQJ�ER[HV�FDPH�
WR�UHVW�DW�WKH�WRS�RI �WKH�KRXVH��LQ�WKH�DWWLF�WKDW�ZDV�GLIÀFXOW�WR�DFFHVV�
ZLWK�EURNHQ�FKDLUV��WDEOH�WRSV��DQG�ZDOOV�²�SHUKDSV�GHFDGHV�²�RI �FRO�
OHFWHG�QHZVSDSHUV�REVWUXFWLQJ�WKH�QDWXUDO�SDVVDJH�ZD\��$V�RQH�ZRXOG�
H[SHFW�IURP�REMHFWV�KLGGHQ�LQ�DQ�DWWLF��WKH�ER[HV�ZHUH�FRYHUHG�ZLWK�
QXPHURXV�\HDUV�ZRUWK�RI �GXVW��,W�ZDV�QRW�WKH�GXVW�WKDW�PDGH�WKHP�
PRUH�LQWHUHVWLQJ�RU�FXULRXV��EHVLGHV��WKH�RWKHU�URRPV�ZHUH�HTXDOO\�
GXVW\��5DWKHU��LW�ZDV�WKH�REMHFWV�KLGGHQ�LQVLGH�WKDW�UDLVHG�FXULRVLW\��
6WDFNHG�DQG�VRUWHG�DFFRUGLQJ�WR�VKDSH�DQG�VL]H�ZHUH�KXQGUHGV�²�SHU�
KDSV�HYHQ�WKRXVDQGV�²�RI �WZLJV�

$�ER[�LV�D�VSDFH�OLNH�D�KRXVH��LW�KDV�D�ÁRRU��WKH�EDVH���IRXU�ZDOOV��DQG�
D�FHLOLQJ��WKH�OLG���,Q�VLPLODU�ZD\V��D�ER[�SURWHFWV�DQG�NHHSV�VRPHWKLQJ�
VDIH��KLGLQJ�ZKDW�LV�LQVLGH�IURP�OLJKW��IURP�KHDW��IURP�FROG�²�IURP�
VLJKW��/LNH�D�KRXVH��RU�D�URRP��D�ER[�FDQ�EH�RSHQHG�RU�FORVHG��UHYHDO�
LQJ�RU�FRQFHDOLQJ�LWV�FRQWHQWV��:KHWKHU�WKLV�VSDFH�LV�HPSW\�RU�IXOO��
LW�FDQ�WHOO�D�VWRU\��7KH�VWRU\�FRXOG�EH�DERXW�WKH�QDWXUH�RI �WKH�VSDFH�
RU�WKH�FRQWHQW��RU�LW�FDQ�UHYHDO�PHDQLQJV�²�ROG�RU�QHZ��:KHWKHU�WKH�
FRQWHQW�LV�RU�LVQ·W�WKHUH��LW�ZRQ·W�DIIHFW�LWV�FRQWDLQHU��D�ER[�LV�VWLOO�D�
ER[�ZLWK�RU�ZLWKRXW�LW��3DFNLQJ�ER[HV�LV�QRW�DV�XQFRQWUROOHG�DQ�DFWLRQ�
DV�LW�PD\�VHHP��0RYLQJ�DQ�REMHFW�IURP�RXWVLGH�WR�WKH�LQVLGH�RI �D�
container constructed from cardboard is controlled by the decisions 
RI �WKH�SHUVRQ��WKH�SDFNHU��EXW��LQ�IDFW��WKH�ER[�KDV�D�VLPLODU�SRZHU��
,WV�GLPHQVLRQV�GHWHUPLQH�WKH�PD[LPXP�VL]H�RI �DQ�REMHFW��KRZ�WKH�

7KH�ER[HV�ZHUH�GLVFRYHUHG�VFDWWHUHG�WKURXJKRXW�IRXU�RI �WKH�HLJKW�
URRPV�LQ�WKH�KRXVH�WKDW�KDGQ·W�EHHQ�HQWHUHG�IRU�PRUH�WKDQ�ÀIWHHQ�
\HDUV�³�ZKLFK�LV�PRUH�WKDQ�KDOI �RI �WKH�DXWKRU·V�DJH�³�H[FHSW�E\�WKH�
PDQ�ZKR�KDG�OLYHG�WKHUH��)URP�WKH�RXWVHW��WKH�KRXVH�GLGQ·W�DSSHDU�
DQ\�GLIIHUHQW�IURP�WKH�UHVW�RI �WKH�QHLJKERXUKRRG��ÀOOHG�ZLWK�QHZO\�
ZHGV�DQG�\RXQJ�IDPLOLHV��7KHUH�ZHUH�WKH�VDPH�ZHOO�NHSW�EXVKHV�DQG�
VPDOO�WUHHV�DV�LQ�DOO�RWKHU�IURQW�JDUGHQV�DQG�WKH�VDPH�EULJKWO\�ZKLWH�
SDLQWHG�EULFNV��DOWKRXJK�ZKHQ�PDJQLÀHG��WKLV�SDUWLFXODU�KRXVH�FDP�
RXÁDJHG�LWV�ZRUQ�RXW�VWDWH�EHKLQG�LWV�IDFDGH��1H[W�WR�WKH�IURQW�GRRU�
ZDV�D�ED\�ZLQGRZ�ZLWK�D�VHW�RI �\HOORZHG�ÁRUDO�SDWWHUQHG�FXUWDLQV�
KDQJLQJ�EHKLQG�WKH�JODVV��SUHYHQWLQJ�D�FXULRXV�SDVVHUE\�IURP�SHHULQJ�
LQ��:KHQ�VWDQGLQJ�RQ�WKH�IURQW�GRRU·V�WKUHVKROG�WKHUH�LV�D�EDODQFLQJ�
SRLQW�EHWZHHQ�WZR�ZRUOGV�WKDW�FRXOGQ·W�EH�PRUH�RSSRVLWH�IURP�HDFK�
RWKHU��7KH�LQWHULRU�ZDV�GDUN��DQG�WKH�ODFN�RI �OLJKW�OHG�WKH�VHQVHV�WR�
ERWK�WKH�PXVW\�VFHQWV�RI �DJHLQJ�DQG�DQ�LQFUHGLEO\�GDPSHQHG�VLOHQFH��

Unboxing: A 
Journey Within 
Four Walls
 Adriënne E. Groen
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��������(YHU\�WLPH�RQH�RI �WKH�FUDWHV��SDFNHG�ZLWKRXW�DQ\�VWUXFWXUH�
or order) was opened, he reminisced about his successes and failures 
DW�DXFWLRQ�KRXVHV�RU�WKH�FLWLHV�ZKHUH�KH�IRXQG�WKHVH�KLGGHQ�JHPV��
VLPXOWDQHRXVO\�RXWOLQLQJ�YDULRXV�ZD\V�RI �DFTXLULQJ�ERRNV��%HQMDPLQ·V�
MRXUQH\�ZDV�JXLGHG�E\�WKH�IDPLOLDULW\�RI �WKH�FRQWHQWV�RI �HDFK�FUDWH��
FRQWUDU\�WR�$XVWHU·V�FKDUDFWHU�ZKR�ZDV�XQDZDUH�ZKHUH�WKLV�MRXUQH\�
would take him, especially because the outside of  the boxes did not 
UHYHDO�WKH�SHULRG�RI �WKH�ERRNV�LQVLGH��7KHUHIRUH�SUHVHQWLQJ�D�GLVFRQ�
tinuity between exterior and interior similar to the house in question, a 
PLVFRPPXQLFDWLRQ�EHWZHHQ�WKH�ER[HV�DQG�WKH�WKRXVDQGV�RI �WZLJV�LQVLGH��

7KH�WZLJV�ZHUH�VWRUHG�LQ�WZHOYH�ER[HV�WKDW�GLG�QRW�V\VWHPDWLFDOO\�
correspond to their containers, there were no labels on the outside 
WR�VXJJHVW�D�ORJLFDO�FRQQHFWLRQ�ZLWK�WKH�FRQWHQWV��%DUHO\�YLVLEOH�WH[W��
SULQW�DQG�VWLFNHUV�UHYHDOHG�VLJQV�RI �WKH�LQKDELWDQWV�SULRU�WR�WKH�WZLJV��
FRPPRGLWLHV�OLNH�PDUJDULQH��PDFDURQL�DQG�PDWFK�ER[HV��%RWK�WKH�
ER[HV�DQG�WZLJV�KDYH�EHHQ�UHXWLOLVHG�DQG�KDYH�EHHQ�JLYHQ�D�QHZ�SXU�
SRVH�E\�DQ�LQGLYLGXDO�ZKRVH�UHDVRQLQJ�DQG�GHFLVLRQV�DUH�QR�ORQJHU�
SUHVHQW��&XW�XS�LQWR�VPDOOHU�SLHFHV��WKH�WZLJV�DUH�QR�ORQJHU�WKH�H[WHQ�
VLRQV�RI �D�WUHH��EXW�KDYH�EHFRPH�WKHLU�RZQ�REMHFW��SODFHG�WRJHWKHU�DV�
D�QHZ�ZKROH��GXULQJ�D�VSHFLÀF�PRPHQW�LQ�WLPH�WKDW�GRHV�QRW�PDWFK�
WKH�FOXHV�JLYHQ�RQ�WKH�ER[HV��

The interior of  the house, so different to that of  its outside manifes�
tation, appeared as a time capsule; in turn, could the encounter with 
WKH�ER[HV�FRQWDLQLQJ�SHFXOLDU�FRQWHQWV�DOVR�EH�SHUFHLYHG�DV�D�WLPH�
capsule? Perhaps an encounter with parallels to the future discovery 
of  the Voyager Golden Record: a time capsule that was launched into 
VSDFH�LQ�WKH�ODWH�����V�FDUU\LQJ�ZHOFRPH�PHVVDJHV�UHFRUGHG�LQ�PRUH�
WKDQ�ÀIW\�ODQJXDJHV�ZLWK�VRXQG�DQG�LPDJH�FOLSV�WKDW�FRXOG�SRWHQ�
WLDOO\�JLYH�DQRWKHU�OLIH�IRUP�D�GHVFULSWLRQ�RI �RXU�VRFLHW\�DQG�ZRUOG��
7KRXJK�RI �FRXUVH�LW�LV�TXHVWLRQDEOH�ZKHWKHU�WKLV��\HW�WR�EH�GHWHU�
PLQHG��OLIH�IRUP�ZRXOG�HYHQ�EH�DEOH�WR�FRPSUHKHQG�WKHVH�PHVVDJHV�
RU�WKH�REMHFW�LWVHOI��:KDW�ZRXOG�VXFK�DQ�REMHFW�UHDOO\�FRPPXQLFDWH"�

REMHFW�LV�SODFHG�LQVLGH�WKH�ER[��DQG�KRZ�PDQ\�RI �D�NLQG��3DFNLQJ��
then, involves both human and box, a mutual relation between the 
WZR�WKDW�LV�RIWHQ�XQDFNQRZOHGJHG��7KH�DFW�RI �RSHQLQJ�ER[HV�WR�VHH�
ZKDW�LV�KLGGHQ�RU�VWRUHG�LQVLGH�FRXOG�EH�VHHQ�DV�RSHQLQJ�XS�ZLQ�
GRZV�RU�D�GRRU�RI �D�KRXVH��7KLV�ZD\��D�ER[�DV�D�ZLQGRZ�RSHQV�XS�WR�
GLIIHUHQW�VHJPHQWV�RI �WLPH�RU�RI �RQH·V�OLIH��WKDW�RI �DQ�REMHFW�RU�RI �D�
SHUVRQ���$�VLPLODU�WUDLQ�RI �WKRXJKW�UXQV�WKURXJK�3DXO�$XVWHU·V�Moon 
Palace�WKDW�WHOOV�WKH�VWRU\�RI �D�\RXQJ�PDQ�VHDUFKLQJ�WKURXJK�KLV�SDVW��
+LV�MRXUQH\�EHJLQV�ZKHQ�KH�UHFHLYHV������ERRNV�IURP�KLV�XQFOH�WKDW�
DUULYH�XQDQQRXQFHG�DQG�QHDWO\�VWDFNHG�LQ�ER[HV��+H�XVHV�WKHVH�ER[HV�
DV�¶LPDJLQDU\�IXUQLWXUH·�IRU�KLV�EDUH�1HZ�<RUN�DSDUWPHQW��VL[WHHQ�
support his mattress, twelve become a table, seven function as chairs, 
DQG�VR�RQ��:KHQ�KLV�XQFOH�GLHV�WZR�\HDUV�ODWHU��KH�GHFLGHV�WR�RSHQ�XS�
WKH�ER[HV�RQH�E\�RQH�DQG�VWDUWV�UHDGLQJ�HYHU\�VLQJOH�ERRN�²�SHUKDSV�
DV�SDUW�RI �KLV�PRXUQLQJ�SURFHVV��7KH�ERRNV�QHYHU�IROORZHG�D�WKHPDW�
LF�RU�DOSKDEHWLFDO�RUGHU��EXW�ZHUH�VWUXFWXUHG�DFFRUGLQJ�WR�SXUFKDVH�
GDWH�DQG�WKH\�HQWHUHG�WKH�ER[HV�IROORZLQJ�WKLV�VDPH�ORJLF��,W�VKRZV�
KLV�XQFOH�ZDV�DWWDFKHG�WR�WKLV�V\VWHP�²�D�V\VWHP�WKDW�FRXOG�KDYH�RQO\�
been developed by himself  and it was imperative that this was con�
WLQXHG�ZKHQ�WKH�ERRNV�OHIW�KLV�KRPH��,W�ZDV�DOVR�D�V\VWHP�WKDW�FRXOG�
EH�ORVW�LI �WKH�ER[HV�ZHUH�SDFNHG�LQ�WKH�PRVW�HIÀFLHQW�ZD\��ORVLQJ�DQ�
RUGHU�WKDW�ZDV�QRW�EDVHG�RQ�YLVLEOH�PDUNLQJV��(YHU\�ER[�UHSUHVHQWHG�
D�SDUWLFXODU�PRPHQW�LQ�WLPH��HDFK�ER[�LQGLYLGXDOO\�RSHQLQJ�XS��DV�D�
ZLQGRZ��WR�YDULRXV�VHJPHQWV�RI �KLV�XQFOH·V�OLIH�

,I �QRWKLQJ�HOVH��WKH�FKURQRORJ\�ZDV�LQWDFW��WKH�VHTXHQFH�KDG�EHHQ�
SUHVHUYHG�E\�GHIDXOW��,�FRQVLGHUHG�WKLV�WR�EH�DQ�LGHDO�DUUDQJHPHQW��
(DFK�WLPH�,�RSHQHG�D�ER[��,�ZDV�DEOH�WR�HQWHU�DQRWKHU�VHJPHQW�RI �
P\�XQFOH·V�OLIH��D�À[HG�SHULRG�RI �GD\V�RU�ZHHNV�RU�PRQWKV«1

:KLOVW�XQSDFNLQJ�KLV�FROOHFWLRQ�RI �ERRNV��:DOWHU�%HQMDPLQ�GHVFULEHG�
D�VLPLODU�MRXUQH\�LQ�Unpacking My Library – A Talk about Book Collecting 

1�$XVWHU��3���������Moon Palace�/RQGRQ��)DEHU�DQG�)DEHU�S��
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PRUH�REMHFWV�XQWLO�WKH\�SURGXFH�D�QHZ�SURGXFW��WKH�FROOHFWLRQ��)RO�
ORZLQJ�WKLV�WUDLQ�RI �WKRXJKW�VHW�RXW�E\�%DXGULOODUG��SHUKDSV�WKH�WZLJV�
ZHUH�QHYHU�LQWHQGHG�WR�IXQFWLRQ�DV�WZLJV��3HUKDSV�WKH\�ZHUH�DOZD\V�
REMHFWV�RI �SRVVHVVLRQ��LGHQWLÀHG�DV�VXFK�E\�EHLQJ�FRQWDLQHG�LQ�WKH�
ER[HV��DGPLUHG�E\�WKH�LQGLYLGXDO��WKH�PDQ�WKDW�QRZ�FDQ�EH�LGHQWLÀHG�
DV�WKH�FROOHFWRU��(YHQ�WKRXJK�WKLV�FROOHFWRU�LV�QR�ORQJHU�KHUH��KLV�
WUDFHV�KDYH�EHHQ�OHIW�LQ�WKHVH�ER[HV��ZLWKLQ�WKHVH�WZLJV��$V�:DOWHU�
%HQMDPLQ�ZURWH��¶RZQHUVKLS�LV�WKH�PRVW�LQWLPDWH�UHODWLRQVKLS�WKDW�RQH�
FRXOG�KDYH�WR�REMHFWV��1RW�WKDW�WKH\�FRPH�DOLYH�LQ�KLP��LW�LV�KH�ZKR�
OLYHV�LQ�WKHP�·�4

7KH�ER[HV�ZHUH�GLVFRYHUHG�E\�WKH�DXWKRU�VFDWWHUHG�WKURXJKRXW�WKH�
YDFDWHG�KRXVH�ZLWK�WKH�PRVW�LQWHUHVWLQJ�DUWLFOHV�DW�WKH�WRS��LQ�WKH�
GDUN�DQG�VLOHQW�DWWLF��7KH�ER[HV�KDYH�EHFRPH�LPEXHG�ZLWK�WUDFHV�RI �D�
SHUVRQDOLW\��DQG�DV�VXFK��WKH\�RSHQ�XS�WR�GLIIHUHQW�VHJPHQWV�RI �RQH·V�
OLIH��WR�WKH�KLVWRU\�RI �WKHLU�DQRQ\PRXV�FROOHFWRU��$�WKLFN�OD\HU�RI �GXVW�
EHWUD\V�WKHLU�XQWRXFKHG�VWDWH�DQG�WKH\�DSSHDU�DV�JURXQGHG�DQFKRUV�LQ�
WKH�VSDFH��

,PDJLQH�UHPRYLQJ�WKHVH�DQFKRUV�IURP�WKHLU�À[HG�VWDWH��LPDJLQH�WKHP�
EHLQJ�PRYHG�RXWVLGH�RI �WKH�VSDFH�WKDW�KDV�EHHQ�FRQWDLQLQJ�WKHP�
²�OLNH�D�ER[�LQ�LWVHOI��7KH�MRXUQH\�ZRXOG�VWDUW�WKH�PRPHQW�WKDW�WKH�
DWWLF·V�WKUHVKROG�LV�FURVVHG��7KH�ER[HV�ZRXOG�EH�WDNHQ�GRZQ�WKH�VWDLU�
FDVH��OHDGLQJ�WR�WKH�KDOOZD\�RI �D�ORZHU�OHYHO�ZKHUH�D�UHG�UXQQHU�ZLWK�
ÁRUDO�SDWWHUQV�RQ�WKH�HGJHV�FRYHUV�WKH�ZRRGHQ�ÁRRUERDUGV��PXWLQJ�
WKH�FUHDNLQJ�IRRWVWHSV��'LIIHUHQW�GRRUV�OHDG�WR�GLIIHUHQW�URRPV��D�
EDWKURRP��D�EHGURRP�DQG�D�VSDFLRXV�VWXG\��7KHUH��D�GXVW\�FKDLU�
VWDQGV�PRWLRQOHVV�DQG�IRUJRWWHQ�EHKLQG�D�GHVN�WKDW�LV�DOPRVW�ORVW�
DPLGVW�SLOHV�RI �PDJD]LQHV�DQG�QHZVSDSHUV��DQ�DPRXQW�RI �SDJHV�WKDW�
ZRXOG�WLUH�HYHQ�WKH�PRVW�DFWLYH�UHDGHU��%DFN�LQ�WKH�KDOOZD\��WKH�UHG�
runner is draped onto another set of  steps that continues down the 
VWDLUV��$W�WKLV�YHU\�PRPHQW��WKH�JURXQG�ÁRRU�ZDV�VHHLQJ�PRUH�SHRSOH�

'HWDLOV�RI �WKH�WZLJV�FRXOG�EH�DQDO\VHG��WKHLU�VKDSH��FRORXU��IRUP�DQG�
PHDVXUHPHQWV�FRXOG�EH�GHVFULEHG��$Q�H[SHUW�FRXOG�UHYHDO�ZKDW�NLQG�
RI �WUHH�WKH\�RULJLQDWHG�IURP�DQG�ZKHWKHU�WKH�WZLJV�XVHG�WR�KDYH�
OHDYHV�RU�ÁRZHUV��PD\EH�DFRUQV��3HUKDSV�WKH\�ZHUH�JDWKHUHG�DV�VSHFL�
PHQV��VLPLODU�WR�WKH�ZRUNLQJV�RI �D�FROOHFWLRQ�KRXVHG�E\�DQ�DQWKURSR�
ORJLFDO�RU�QDWXUDO�KLVWRU\�PXVHXP��EXW�ZLWK�LWV�FDWDORJXLQJ�V\VWHP�OHIW�
XQÀQLVKHG��3HUKDSV�WKH\�DUH�MXVW�WZLJV��DFFXPXODWHG�EHFDXVH�WKH\�DUH�
WZLJV��UHIHUULQJ�WR�QRWKLQJ�EXW�WKHPVHOYHV��2U��SHUKDSV��WKHLU�PHDQLQJ�
LV�RQO\�H[DPLQHG�EHFDXVH�WKH�WZLJV�ZHUH�IRXQG�LQVLGH�WKH�ER[HV�³�D�
VSDFH�IRU�VDIHNHHSLQJ��SURWHFWLRQ��RU�KLGLQJ��,PDJLQH�KRZ�GLIIHUHQW�
LW�ZRXOG�KDYH�EHHQ�ZHUH�WKH\�GLVFRYHUHG�LQ�SODVWLF�EDJV�WKDW�DOPRVW�
LPPHGLDWHO\�LQGLFDWH�D�FHUWDLQ�ZLVK�WR�GLVFDUG��0RUH�VLPSO\��WKH�VPDOO�
KDQG�VL]HG�IUDJPHQWV�VXJJHVW�WKH\�FRXOG�KDYH�EHHQ�FROOHFWHG�IRU�
WKH�SXUSRVH�RI �ÀUHZRRG��HYHQ�WKRXJK�WKHUH�ZDV�QR�ÀUHSODFH�LQ�WKH�
KRXVH��QRU�ZRXOG�WKH\�EH�DEOH�WR�NHHS�D�ÀUH�EXUQLQJ�IRU�ORQJ��6R�KRZ�
should they be understood? In The System of  Collecting��-HDQ�%DXGULO�
ODUG�GHVFULEHV�WZR�IXQFWLRQV�RI �REMHFWV�WKDW�FRXOG�EH�DSSOLHG��

>$Q\@�JLYHQ�REMHFW�FDQ�KDYH�WZR�IXQFWLRQV��LW�FDQ�EH�XWLOL]HG��RU�LW�
FDQ�EH�SRVVHVVHG��7KH�ÀUVW�IXQFWLRQ�KDV�WR�GR�ZLWK�WKH�VXEMHFW·V�
SURMHFW�RI �DVVHUWLQJ�SUDFWLFDO�FRQWURO�ZLWKLQ�WKH�UHDO�ZRUOG��WKH�
second with an enterprise of  abstract mastery whereby the sub�
MHFW�VHHNV�WR�DVVHUW�KLPVHOI �DV�DQ�DXWRQRPRXV�WRWDOLW\�RXWVLGH�WKH�
ZRUOG�2

+H�SURSRVHV�WKDW�RQFH�DQ�REMHFW�KDV�EHHQ�FODLPHG�DV�D�SRVVHVVLRQ��
LW�ORVHV�LWV�XVH�YDOXH�DQG�LV�JLYHQ�D�QHZ�GHVWLQ\�³�WR�EH�FROOHFWHG�³�
WKH�PHDQLQJ�RI �ZKLFK�LV�GHFLGHG�XSRQ�E\�WKH�¶VXEMHFW·�²�D�FROOHFWRU��
¶>$@�VLQJOH�REMHFW�FDQ�QHYHU�EH�HQRXJK·��ZULWHV�%DXGULOODUG�3 Drive, 
passion and desire will lead the collector to acquire or accumulate 

2 %DXGULOODUG��-���������The System of  Collecting�S��,Q��(OVQHU��-�DQG�&DUGLQDO��5��HGV��The Cultures of  Collecting 
SS�����
3�,ELG�

4 %HQMDPLQ��:���������Unpacking my Library�S���,Q��$UHQGW��+��HG��Illuminations�SS�������2ULJLQDOO\�SXE�
lished in Die Literische Welt, 1931
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WKDQ�LW�KDG�LQ�WKH�ODVW�ÀIWHHQ�\HDUV��(YHU\�SDLU�RI �KDQGV�ZDV�FDUU\LQJ�
RQH�RU�WZR�ER[HV��VRPH�RI �WKHP�HPSW\��VRPH�RI �WKHP�IXOO�²�FRQ�
WDLQLQJ�VOLGHV��SRVWFDUGV��WUDYHO�ERRNV��DQG�ZLQH�FRUNV��6LPLODUO\�WR�WKH�
WZLJV��DOO�WKH�REMHFWV�ZHUH�PHWLFXORXVO\�SODFHG�LQ�WKH�ER[HV��RUGHUHG�
DQG�VWUXFWXUHG�DV�LI �WKH\�KDG�D�GLVFHUQLEOH�V\VWHP��7KH�YDULRXV�ER[HV�
DUH�FDUULHG�RXWVLGH�WKURXJK�WKH�IURQW�GRRU��SODFHG�RQWR�WKH�SDYH�
PHQW�DQG�FRYHUHG�E\�D�ODUJH�SODVWLF�VKHHW�WR�SURWHFW�WKHP�IURP�WKH�
GUL]]OLQJ�UDLQ��7KRXJK�WKH�VN\�LV�JUH\�DQG�PRRG\��WKH�KRXVH�DSSHDUV�
EULJKWHU�WKDQ�HYHU��7KH�ÁRUDO�SDWWHUQHG�FXUWDLQV�KDYH�EHHQ�VKLIWHG�
WR�WKH�VLGHV�DQG�ZHDN�VWULSV�RI �OLJKW�SHQHWUDWH�WKH�ZLQGRZV��IDLQWO\�
LOOXPLQDWLQJ�WKH�VKDSHV�RI �WZR�ROG��GXVW\�DUPFKDLUV�LQ�WKH�JUDGXDOO\�
HPSW\LQJ�VSDFH��,W�LV�QRZ�FOHDU�PRUH�WKDQ�HYHU�³�WKH�KRXVH�LV�D�ER[�
WKDW�KROGV�WKH�WUDFHV�RI �WKH�FROOHFWRU��2SHQLQJ�DQG�FORVLQJ�WKH�GRRU�LV�
OLNH�RSHQLQJ�DQG�FORVLQJ�WKH�OLG�RI �D�ER[��DOPRVW�SK\VLFDOO\�SDUDOOHO�WR�
*HRUJHV�3HUHF·V�GLDJUDPPDWLF�ZULWLQJ�LQ�Life: A User’s Manual (1978)5, 
LQ�ZKLFK�KH�VWULSV�WKH�IDoDGH�RI �D�3DULVLDQ�EORFN�RI �ÁDWV�WKURXJKRXW�
WKH�V\VWHP�RI �KLV�FKDSWHUV��:LOO�WKH�PHDQLQJ�RI �WKHVH�VKHHW�FRYHUHG�
ER[HV�DQG�WKH�REMHFWV�LQVLGH�UHPDLQ�DIWHU�OHDYLQJ�WKH�SHULPHWHUV�RI �
WKLV�ODUJHU�EULFN�ER["�6RPH�REMHFWV��VXFK�DV�WKH�VOLGHV�DQG�SRVWFDUGV��
KROG�WKHLU�YLVXDO�PDUNLQJV�PRUH�FOHDUO\��7KH\�FDQ�EH�HDVLO\�WUDFHG�
EDFN�WR�D�SDUWLFXODU�PRPHQW�LQ�WLPH��WKURXJK�WKH�IDFHV�RU�ORFDWLRQV�
UHFRUGHG�DQG�QRWHG��,W�LV�REYLRXV�WKDW�VRPH�RI �WKH�VLJQLÀFDQFH�RI �
WKH�REMHFWV�KDV�DOUHDG\�EHHQ�ORVW�WKURXJK�WKH�GLVDSSHDUDQFH�RI �WKH�
collector and we can be sure that further information will be lost in 
WKH�IRUWKFRPLQJ�PRQWKV�DQG�\HDUV��5HJDUGOHVV��WKH\�ZLOO�EH�UHGLVWULE�
XWHG��VFDWWHUHG�DQG�UHLQWHUSUHWHG�LQ�QHZ�VHWWLQJV�DQG�FRQWH[WV�²�PRVW�
ZLOO�EH�UHSRVVHVVHG��SHUKDSV�ÀQGLQJ�QHZ�ER[HV�WR�UHVLGH�LQ��

5 Perec, G (1987) Life: A User’s Manual�WUDQV��%HOORV��'��/RQGRQ��&ROOLQV�+DUYLO��2ULJLQDOO\�SXEOLVKHG�LQ�
)UDQFH�XQGHU�WKH�WLWOH�La vie mode d’emploi by Hachette, Paris, 1978
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RXWVLGH�RI �WKH�DUW�ZRUOG·V�RSHUDWLRQV���¶>7`ZR�TXHVWLRQV�IROORZ�>DUW@�
DURXQG�QR�PDWWHU�KRZ�KDUG�ZH�WU\�WR�ZDUG�WKHP�RII��¶:KDW�LV�LW�
JRRG�IRU"·�VRPH�LQTXLUH��ZKLOH�RWKHUV�GHPDQG�WR�NQRZ��¶:KDW�GRHV�LW�
UHSUHVHQW"·«,Q�VXUSULVLQJ�XQLVRQ��WKH�ZRUNLQJ�DQG�XSSHU�FODVVHV�DUH�
HDJHU�WR�REOLJH��¶<HV��WKH�VWDWXV�RI �DUW�PXVW�EH�LGHQWLÀHG��DVDS��DQG�
DW�DOO�FRVWV�··1�7KH�SUREOHP�WKDW�ZH�IDFH�LQ�DQVZHULQJ�WKHVH�TXHVWLRQV�
LV�WKDW�WKH�VSLULW�ZLWK�ZKLFK�WKH\�DUH�DVNHG�LV�GHÀQLWLYHO\�HFRQRPLF��
whereas the spirit with which we make, experience and discuss art is 
environmental: 

>*@HWWLQJ�D�VHQVH�IRU�WKH�TXDOLW\�RI �WKLV�FRORU�DQG�VKDSH��IRU�LWV�UHD�
VRQ�WR�EH�DQG�UHPDLQ�LQ�WKH�PL[«KDV�IDLUO\�OLWWOH�WR�GR�ZLWK�D�ORJLF�
RI �SXUSRVHIXO�DFWLRQ��,W·V�UDWKHU�D�ORQJ�WHUP�SURFHVV�RI �DWWXQLQJ�
oneself  to the decisive relations and tensions between the qualities 
DQG�VWDWHV�ZLWKLQ�DQ�HQYLURQPHQW��DV�PXFK�DV�ZLWKLQ�WKH�ZRUN��
7KLV�LV�QRW�MXVW�VRPH�FRQVLGHUDWLRQ�RI �WKH�ODZV�RI �PRUH�RU�OHVV�
WDVWHIXO�FRPSRVLWLRQ��5DWKHU�LW�LV�D�VHQVH�IRU�ZKDW�GRHV��RU�SUHFLVH�
O\�GRHVQ·W��UK\PH�RU�UHVRQDWH�2 

:KLOVW�WKH�WHUPV�RI �9HUZRHUW·V�GLFKRWRP\�DUH�LQWHQGHG�WR�GHVFULEH�
HQFRXQWHUV�ZLWK�WKH�YHKHPHQWO\�DQWL�DUW��WKH�VSLULW�RI �HFRQRP\�FRXOG�
UHDGLO\�EH�DSSOLHG�WR�WKH�DUW�KLVWRULDQ��$QG��JLYHQ�WKDW�WKH�UHDOP�RI �
DUW�KLVWRU\�LV�QR�ORQJHU�D�GLVFUHWH�VSHFLDOLVP��EXW�UDWKHU�D�GLVFLSOLQH�
WKDW�LV�EHFRPLQJ�LQFUHDVLQJO\�GLVSDWFKHG�WR�WKH�GHVN�RI �WKH�FULWLF��
WKHRUHWLFLDQ��DUWLVW�DQG�FXUDWRU��LWV�VSLULW�IDOOV�GDQJHURXVO\�FORVH�WR�
SUDFWLFH��2XU�ÀUVW�OLWHUDU\�DSSUHKHQVLRQ�RI �YLVXDO�DUW�PD\�ZHOO�EH�DQ�
DUW�KLVWRULFDO�WH[W��D�FKXQN\�DUWLVW�PRQRJUDSK��D�VXUYH\�RI �DUW�VLQFH«�
RU�DUW�DIWHU«��RU�D�ERRN�FKDUWLQJ�DQ�LVP�RI �VRPH�NLQG��7KLV�SULPDF\�
RI �WKH�DUW�KLVWRULFDO�OLQJHUV�RQ�LQWR�IRUPDO�DUW�HGXFDWLRQ��)LQH�$UW�
curriculums seem much more likely to demand that students to write 
LQ�WHUPV�RI �KLVWRU\�UDWKHU�WKDQ�FULWLFLVP��(YHQ�DIWHU�DOO�WKH�KRXUV�
VSHQW�LQ�WKH�VWXGLR�DQG�JDOOHU\��HQPHVKHG�LQ�DQ�HQYLURQPHQWDO�PRGH�

��9HUZRHUW��-���������Why is Art Met With Disbelief ? It’s Too Much Like Magic�S���LQ�9HUZRHUW��-���5HKEHUJ��
9�6��	�6ODWHU��0���HGV����&22.,(��6WHUQEHUJ�3UHVV��%HUOLQ��SS��������
��,ELG��S��

)RU�DOO�LWV�DQHFGRWDO�ZLW�DQG�QDUUDWLYH�ÁDLU��DUW�KLVWRU\�LV�HVVHQWLDO�
O\�D�MRE�RI �DFFRXQWDQF\��D�UROH�RI �DGGLQJ�XS�VXFFHVVLYH�FDXVHV�DQG�
PDWKHPDWLFDOO\�GHGXFLQJ�WKHLU�HIIHFWV��$UW�KLVWRULDQV�OXUH�XV�LQ�ZLWK�
some forceful literary hooks, but ultimately they always return to the 
UROH�RI �DFFRXQWDQW��2FFDVLRQDOO\�WKHUH�LV�DQ�DXGLW��LQ�ZKLFK�QRQ�PDOH��
QRQ�ZKLWH��RU�QRQ�(XURSHDQ�DUWLVWV�DUH�WUHDWHG�DV�GHFLPDO�UHPDLQGHUV�
DQG�UHWURVSHFWLYHO\�DFFRXQWHG�IRU�LQ�DQ�DFW�RI �EDODQFLQJ�WKH�ERRNV��
More recently the currency has been converted from a history of  art 
WR�D�KLVWRU\�RI �H[KLELWLRQV��7KH�KLVWRULDQ��VWLOO��UHPDLQV�IDVWLGLRXVO\�
IRFXVHG�RQ�VXPV��+RZHYHU��KLVWRULFDO�DFFRXQWDQF\�KDV�LWV�XVH��$�
JRRG�KLVWRULFDO�DFFRXQW�FDQ�ÀOO�LQ�JDSV�LQ�ZRUNV�WKDW�RIIHU�RQO\�SDUWLDO�
DFFHVV��,Q�VRPH�FDVHV��VXFK�DV�WKH�SURWHVW�DUW�RI �WKH�*XHUULOOD�*LUOV��
WKH�GLDOHFWLF�RI �DFFRXQWDQF\�LV�SDUW�RI �WKH�PHWKRGRORJ\��UHFHSWLRQ�
DQG�YDOXH�RI �WKH�ZRUN��+RZHYHU��LQ�WKH�FDVH�RI �PRUH�DHVWKHWLF�RU�
SKHQRPHQRORJLFDO�ZRUNV�D�TXHVWLRQ�HPHUJHV�UHJDUGLQJ�WKH�VSLULW�RI �
WKHVH�ZRUNV�LQ�UHODWLRQ�WR�WKDW�RI �DUW�KLVWRU\��:K\�LV�LW��IRU�H[DP�
SOH��WKDW�ZH�DUH�XQDEOH�WR�DGGUHVV�WKH�ZRUN�RI �'RQDOG�-XGG�ZLWKRXW�
PHQWLRQLQJ�&OHPHQW�*UHHQEHUJ"�-XGG·V�SURÀFLHQF\�DV�D�WKHRUHWLFLDQ�
LV�QR�MXVWLÀFDWLRQ�IRU�H[SUHVVLQJ�KLV�ZRUN�SXUHO\�ZLWKLQ�WKH�WHUPV�RI �
D�WKHRUHWLFDO�ELFNHULQJ��

In his essay Why Is Art Met With Such Disbelief ? It’s Too Much Like 
Magic, FULWLF�-DQ�9HUZRHUW�UHYLVLWV�TXHVWLRQV�IUHTXHQWO\�DVNHG�E\�WKRVH�

Against 
Accountancy
Adam Smythe
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DW�OHDVW��7KH�SDVW�VKLIWV�DQG�JRHV�WKURXJK�WKH�VDPH�LQWHQVLWLHV�RI �
acceleration and unexpected manoeuvre as the present and future; we 
should of  course continue to make amendments to our histories, we 
VKRXOG�RI �FRXUVH�ZULWH�LQ�WKRVH�ZKR�KDYH�EHHQ�XQIDLUO\�OHIW�RXW��%XW�
WKH�SUREOHP�LV�WKDW�LW�LV�GLIÀFXOW�WR�VKLIW�EHWZHHQ�WKH�HFRQRPLF�VSLULW�
RI �KLVWRU\�DQG�WKH�HQYLURQPHQWDO�VSLULW�RI �DUW�SUDFWLFH��7KH�GDQJHU�LV�
WKDW�ZH�SODFH�HPSKDVLV�RQ��DXJPHQW�WKH�YLHZHU�ZLWK��RU�HYHQ�UHGXFH�
WKH�YDOXH�RI �WKH�ZRUN�WR�WKH�HFRQRPLF��-XVW�DV�ZLWK�)LVKHU�WKH�YDOXH�LV�
placed on the status within a historic sequence and not on the states 
RI��DQG�WKDW�DUH�SURGXFHG�E\��WKH�ZRUN��7KLV�IROORZV�LQWR�H[KLELWLRQV�
RI �UHFHQW�RU�FXUUHQW�DUW��7KH�GHPDQG�SODFHG�RQ�WKH�FXUDWRU�LV�WR�WHOO�
WKH�DXGLHQFH�ZK\�WKLV�ZRUN�LV�LPSRUWDQW��$�FRPPRQ�ZD\�WR�DUWLFXODWH�
VLJQLÀFDQFH�LV�WR�H[WHQG�D�KLVWRULFDO�IUDPHZRUN��WR�WU\�DQG�SUHGLFW��RU�
HYHQ�SUHVFULEH��WKH�KLVWRULFLW\�RI �WKH�FRQWHPSRUDU\�ZRUN��7KLV�LV�ZK\�
ZH�JHW�D�ORW�RI �EX]]�ZRUGV��XVXDOO\�ZLWK�IDPLOLDU�SUHÀ[�DQG�VXIÀ[HV��
But, if  value is to be taken with an environmental spirit then its new�
QHVV�RU�LWV�YHQHUDELOLW\�DV�KLVWRULFDOO\�LQÁXHQWLDO��VKRXOG�DW�WKH�PRVW�
IRUP�RQO\�D�PLQRU�FRPSRQHQW�RI �WKLV�MXGJHPHQW��

(YHQ�ZKHQ�ZH�PDQDJH�WR�DYRLG�WKLV�DUW�KLVWRULFDO�SLWIDOO��ZH�DUH�RIWHQ�
UHTXLUHG�RU�SHUKDSV�MXVW�FRPSHOOHG�WR�ZULWH�VRPHWKLQJ�DERXW�WKH�H[�
KLELWLRQ�WKDW�ZH�KDYH�MXVW�FXUDWHG��RU��DV�LV�PRUH�RIWHQ�WKH�FDVH��ZULWH�
VRPHWKLQJ�ZKLOVW�KDOIZD\�WKURXJK�LQVWDOO���7KHVH�FDQ��RI �FRXUVH��EH�
ZRQGHUIXOO\�LQVLJKWIXO�WH[WV�WKDW�RSHQ�XS�WKH�ZRUN�RU�SODFH�WKH�YLHZHU�
within a particular framework of  ideas that proves fruitful to the act 
RI �YLHZLQJ��7KH\�PD\�SURYLGH�PLVVLQJ�FRQWH[W�IRU�WKH�ZRUN��UHOHYDQW�
WHFKQLFDO�LQIRUPDWLRQ��RU�D�WDQJHQWLDO�QDUUDWLYH�WKDW�GRHV�QRW�LQIULQJH�
XSRQ�WKH�ZRUNV�DXWRQRP\��%XW�LQ�PDQ\�FDVHV�WKH�WH[W�DFFRPSDQ\LQJ�
DQ�H[KLELWLRQ�VHHPV�GHVLJQHG�SXUHO\�WR�VSHHG�XS�RXU�H[SHULHQFH�RI �
DUW�ZLWK�D�SURFHVV�RI �JODQFLQJ��GHGXFLQJ�PHDQLQJ�IURP�WKH�JLYHQ�WH[W��
PDNLQJ�DQ�DVVHVVPHQW�RI �WKH�FROOXVLRQ�RI �WKH�WZR�DQG�WKH�LPSOLFD�
WLRQV�RI �WKDW�SDUWLFXODU�PHDQLQJ��)LIWHHQ�PLQXWHV�VKRXOG�GR�WKH�WULFN��
DQG�RQWR�WKH�QH[W�VKRZ�
 
%XW��9HURZHUW·V�GLDPHWULF�WHUPV�FDQ�RQO\�WDNHV�XV�VR�IDU��EHFDXVH�
DOWKRXJK�KLV�GLVWLQFWLRQV�PLJKW�EH�XVHIXO��WKH\�DUH�VOLJKWO\�EOXQW�DQG�

RI �WKRXJKW��VRPH�RI �WKH�HFRQRPLF�VSLULW�RI �DUW�KLVWRU\�UHPDLQV��

2XU�HQJDJHPHQW�ZLWK�WKH�VSLULW�RI �HFRQRP\�KDV�XQGHVLUDEOH�HIIHFWV��
9HUZRHUW�SRLQWV�WR�D�WHQGHQF\�WR�UHGHÀQH�RXU�RZQ�SUDFWLFHV�LQWR�
WHUPV�WKDW�DUH�HFRQRPLFDOO\�FRQVXPPDWH��¶>:H@�JR�DV�IDU�DV�WR��UH�
RUJDQL]H�RXU�SUDFWLFHV�DFFRUGLQJ�WR�ZKDWHYHU�QHZ�SDUDGLJP�DSSHDUV�
WR�EH�LPEXHG�ZLWK�WKH�PDJLFDO�SRZHU�WR�EHVWRZ�LQVWDQW�OHJLWLPDF\�
RQ�ZKDW�ZH�GR���)URP�WRGD\V�ERRN�RI �LQFDQWDWLRQV�ZH�UHFRPPHQG�
¶UHVHDUFK�EDVHG�DUW·�RU�¶DUW�DV�D�IRUP�RI �NQRZOHGJH·��,W·V�D�JDPH�ZH�
FDQ�RQO\�ORVH��%HFDXVH�WKH�UXOHV�DUH�ZULWWHQ�E\�RWKHUV�·3 The eco�
QRPLF�VSLULW�DOVR�LQIHFWV�RXU�H[SHFWDWLRQV�RI �DUW�DQG�FXOWXUH��$W�WKH�
¶2ZQLQJ�WKH�LPPDWHULDO��DUW��WHFKQRORJ\�DQG�FXOWXUH·�V\PSRVLXP�DW�
)LUVWVLWH��ZULWHU�0DUN�)LVKHU�RXWOLQHG�D�GLFKRWRP\�EHWZHHQ���th and 
21st�FHQWXU\�PXVLF��¶7KH�VKLIWV�LQ�PXVLF�WKDW�ZH�SDVVHG�LQWR�LQ�WKH�
20th�FHQWXU\��IURP�DW�OHDVW�WKH�EHJLQQLQJ�RI �WKH�����·V�WR�������ZHUH�
UDSLG�VXFFHVVLRQV�RI �QHZ�VRXQGV��QHZ�VHQVDWLRQV��7KDW�UHDOO\�KDV�
stopped in the 21st�FHQWXU\«�7KHUH�LV�QRWKLQJ��OLWHUDOO\�QRWKLQJ��WKDW�
has come out of  the 21st�FHQWXU\�WKDW�FRXOGQ·W�KDYH�FRPH�RXW�RI �WKH�
20th�·4�)LVKHU·V�GLVDSSRLQWPHQW��DQG�GLDJQRVWLF�RI �WKH�ORVV�RI �D�GLDOHF�
WLF�RI �ERUHGRP��LV�JURXQGHG�LQ�DQ�H[SHFWDWLRQ�JHQHUDWHG�E\�D�KLVWRU�
LFDO��DQG�HFRQRPLF��VSLULW��,Q�WKLV�VSLULW�WKH�SXQN�PRYHPHQW�EHFRPHV�
DQ�DQWLGRWH�WR�RYHUEORZQ�URFN�DQG�JODP�DFWV³ZKLFK�LW�ZDV³DQG�
LQKHUHQWO\�YDOXDEOH�EHFDXVH�RI �WKLV�IDFW³ZKLFK�LW�LVQ·W��7KH�TXDOLWLHV�
of  a particular album or artwork become secondary to their position 
ZLWKLQ�D�KLVWRULF�VHTXHQFH��
 
7KH�HIIHFW�RI �DFFRXQWDQF\�RQ�FXUDWLQJ��E\�ZKLFK�,�GR�QRW�GLVWLQJXLVK�
EHWZHHQ�WKH�DUWLVW�DV�FXUDWRU�RU�VHOI�FXUDWHG�SURMHFW�DQG�WKH�LQVWLWX�
WLRQDO��SURIHVVLRQDOL]HG�FXUDWRU��LV�SHUWLQHQW��&XUDWLQJ�QRW�RQO\�HVWDE�
OLVKHV�GLVFRXUVH�DURXQG�LWV�REMHFW�³�WKH�ZRUN�RI �DUW�³�EXW�LV�DOVR�
WKH�PHDQV�E\�ZKLFK�DUW�JRHV�SXEOLF��:H�FDQ�REYLRXVO\�SRLQW�WR�WKH�
KLVWRULF�H[KLELWLRQ��DQG�ZLWKLQ�WKLV�FDWHJRU\�DOVR�SRLQW�RXW�WKH�QXP�
ber of  exhibitions that claim to have rediscovered and repositioned 
DUWLVWV�ZLWKLQ�DQ�DUW�KLVWRULF�OLQHDJH��7KLV�LV�D�JRRG�WKLQJ��LQ�SULQFLSOH�

��,ELG��S��
��)LVKHU��0���������3UHVHQWHG�DW�Owning The Immaterial: Art, Technology and Culture�DW�)LUVWVLWH��&ROFKHVWHU
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ELQV�DQG�XUEDQ�GHWULWXV�WKDW�IRUP�XQRUGHUHG�DJJUHJDWHV��7H[WXUHV�DQG�
LPDJHU\�FRQVSLUH�LQWR�FRPSOH[�DOOLDQFHV��$QG�D�GLJLWDO�UHQGHULQJ�RI �D�
WKLJKERQH�DSSHDUV�ZHLJKWOHVV��VLWWLQJ�VRPHZKHUH�EHWZHHQ�WKH�VFUHHQ��
WKH�FDPHUD�OHQV�DQG�WKH�ZLQGRZSDQH�RI �WKH�EXV��

7KH�YRLFHRYHU�RI �/HH·V�ÀOP�IROORZV�VXLW��/HH�UHMHFWV�GLHJHWLF�FHUWL�
WXGH�IRU�D�ÁRZ�RI �RIIEHDW�UK\WKPV��VFDWWHUHG�QDUUDWLYHV��DQG�SRHWLF�
IUDJPHQWV��0HWDSKRUV�DUH�GHSOR\HG�ZLWKRXW�D�WDUJHW��7KH�QDUUDWRU�
VZLWFKHV�IURP�IHPDOH�WR�PDOH�DQG�EDFN�DJDLQ��IURP�D�QDWLYH�(QJOLVK�
WR�D�IRUHLJQ�WRQJXH��7KHVH�YRLFHV�DUH�HPSWLHG�RI �VXEMHFW�SRVLWLRQV��
LQVWHDG�WKH\�FDUU\�D�KHLJKWHQHG�VHQVH�RI �SKRQLF�V\QHUJ\�EHWZHHQ�WKH�
YRLFH�DQG�WKH�VFULSW��/HH·V�VFULSW�VNLSV�EHWZHHQ�WKH�VFDOHV�RI �PLFUR�
scopic mitochondria and hollow mountains, and between the tem�
SRUDOLW\�RI �SUH�KLVWRULF�DQLPDO�OLIH�DQG�PRGHUQ�GLJLWDO�WHFKQRORJLHV��
/DQJXDJH�SHUIRUPV�D�VLPLODU�WULFN�LQ�(Perfect Fried II), DOWKRXJK�LQ�WKLV�
LQVWDQFH�LW�LV�JUDPPDWLFDO�UDWKHU�WKDQ�OLQJXLVWLF��7KH�ÀOP�RYHUOD\V�D�
VHULHV�RI �ÁDVK�ZRUGV�WKDW�UHDG�VRPHWKLQJ�OLNH�D�*HUWUXGH�6WHLQ�SRHP��
VFDWWHUHG�DQG�VSOLFHG�LQ�WKH�IDVKLRQ�RI �D�:LOOLDP�6�%XUURZV�FXW�XS��
¶ÀOOHW�R�ÀVK·��¶PRUH�ERXQFH�IRU�\RXU�RXQFH·��¶QLSSOH·��:LWK�WKLV�PL[�
WXUH�RI �WH[W�DQG�VSRNHQ�ZRUG��VWLOO�DQG�PRYLQJ�LPDJH��VFXOSWXUH�DQG�
music, Lee establishes a relationship of  parity between the individual 
FRPSRQHQWV�RI �KHU�ZRUN��WKH\�IRUP�DVVHPEODJHV�

Sophie Lee, Sugars, Protein and Salt (Perfect Fried II). Gowlett Peaks, 2014.

DEVWUDFW��0DUNLQJ�WKH�GLIIHUHQFH�EHWZHHQ�HFRQRPLF�DQG�HQYLURQPHQ�
tal spirits opens up a set of  problems that may have previously been 
KLGGHQ��<HW��PRVW�DUWZRUNV�DUH�QRW�IXOO\�HQYLURQPHQWDO��7KH\�DUH�QRW�
SXUHO\�PDGH�RI �UK\WKPV��UK\PHV�DQG�UHVRQDQFHV�²�XQOHVV�ZH�WDNH�
Verwoert to its extreme in which case we may end up with a cannon 
RI �WKH�PRVW�YDFXRXV�DQG�PHDQLQJOHVV�ZRUNV��DQG�GHFODUH�$QLVK�.D�
SRRU�DV�RXU�WUXO\�UHYROXWLRQDU\�OHDGHU��2I �FRXUVH�WKLV�ZRXOG�EH�ULGLF�
XORXV��$QG�ZLWK�ZKDW�VSLULW�GR�ZH�UHDG�9HUZRHUW·V�OLQH�RI �HQTXLU\"�$V�
ZLWK�PRVW�RI �9HUZRHUW·V�ZULWLQJ�LW�LV�SURSRVLWLRQDO�DQG�ZLWW\��KROGLQJ�
SR�IDFHG�DFDGHPLD�DW�D�GLVWDQFH��%XW�LW�ZRXOG�EH�D�JUHDW�OHDS�WR�VXJ�
JHVW�WKDW�KLV�HVVD\�LV�LQ�DQ\�ZD\�HQYLURQPHQWDO��$Q�HFRQRPLF�VSLULW�
KDV�EHHQ�GHSOR\HG��ZLWK�D�FULWLFDO�VWUXFWXUH�DQG�ORJLF�LQ�RUGHU�WR�KHOS�
XV�ORFDWH�WKH�HQYLURQPHQWDO��$QG�ZH�ÀQG�WKH�HFRQRPLF�LQ�WKH�ZRUN�
RI �DUW�WRR��LQ�LWV�GLVFXUVLYH�FDSDFLW\��7KH�SUREOHP�WKDW�WKHQ�DULVHV�LV�
RQH�RI �WKH�HQWDQJOHPHQW�EHWZHHQ�HQYLURQPHQWV�DQG�HFRQRPLFV��,W�
is a problem that I have so far expressed as catastrophe, but perhaps 
RQH�WKDW�KROGV�SRWHQWLDO�
 
6RSKLH�/HH·V�WZR�SDUW�H[KLELWLRQ��Sugars, Protein and Salt (Perfect Fried 
I and II), ZKLFK�UDQ�FXUUHQWO\�DW�,07�JDOOHU\�DQG�*RZOHWW�3HDNV�LQ�
6HSWHPEHU�������XQORFNV�WKLV�DQWDJRQLVWLF�SRWHQWLDO��$W�,07�/HH�
SUHVHQWHG�D�GLJLWDO�ÀOP�DFFRPSDQLHG�E\�D�ZDOO�GLVSOD\�RI �FRORXUIXO�
PLWRFKRQGULDO�VKDSHV�FXW�IURP�PHWDO��7KH�H[KLELWLRQ�DW�*RZOHWW�
3HDNV�PLPLFNHG�WKLV�DUUDQJHPHQW��WHOHFRPPXQLFDWLRQ�ER[HV�FXW�IURP�
WKH�VDPH�PHWDO�DFFRPSDQLHG�D�VHFRQG�GLJLWDO�ÀOP��,Q�ERWK�FDVHV�WKH�
XUEDQ�WH[WXUH�DQG�LPDJHV�RI �/HH·V�ÀOP�ZRUNV�VSLOOHG�RQWR�WKH�JDOOHU\�
IXUQLWXUH�DQG�ZDOOV��7KHUH�DUH�GLFKRWRPLHV�DW�SOD\�LQ�/HH·V�ZRUN��VSR�
NHQ�ZRUG�VHW�DJDLQVW�WH[W��REMHFWV�DQG�ÁDW�LPDJHV��ELRORJLFDO�VXEMHFWV�
DQG�LQDQLPDWH�REMHFWV��1RQH�RI �WKHVH�GLFKRWRPLHV�DUH�IRUFHG�LQWR�
KLHUDUFKLHV��QRU�GR�WKH\�IRUP�HFRQRPLF�UHODWLRQVKLSV��7KHUH�DUH�QR�
SROHPLFV��QR�VHTXHQFLQJ�WRZDUGV�D�VLQJXODU�DUJXPHQW�RU�SURSRVLWLRQ��
,QGLYLGXDO�HOHPHQWV�RI �/HH·V�ZRUN�GR�QRW�ORJLFDOO\�IROORZ�RQ�IURP�
RQH�DQRWKHU��5DWKHU��Sugars Protein and Salt formed rhythms and reso�
QDQFHV��,Q�Perfect Fried I the camera simulates the view of  a commuter 
EXV��7KH�FDVW�RI �EXLOGLQJV��REMHFWV�DQG�SHRSOH�LV�QRW�SXUSRVHIXOO\�
FRPSRVHG��EXW�EXLOGV�DIIHFWV�QRQHWKHOHVV��/LNHZLVH��VWLOO�LPDJHV�VKRZ�
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WKH�FRQÁLFWXDO�VSLULWV�RI �DUW��1HLWKHU�HFRQRPLF�QRU�HQYLURQPHQWDO�
VXEVXPHV�WKH�RWKHU��,QVWHDG��WKH\�PXWXDOO\�EHWUD\�RQH�DQRWKHU�LQ�D�
ZD\�WKDW�PHDQV�IRUP�DQG�FRQWHQW�GR�QRW�QHFHVVDULO\�DOZD\V�DJUHH��
Propositions are cut short by shifts in tempo and the visceral, bodily 
H[SHULHQFH�RI �/HH·V�SRXQGLQJ�EDVV�OLQH�LV�EURNHQ�E\�DQ�XQH[SHFWHG�
DSSHDO�WR�WKH�FRJQLWLYH��7KLV�PXWXDO�EHWUD\DO�SUHVHUYHV�WKH�ERXQGDULHV�
RI �VSLULWV�LQ�FRQÁLFW��EXW�DOVR�HVWDEOLVKHV�D�FRPPXQLFDWLRQ�EHWZHHQ�
WKH�WZR��7KH\�PLJKW�XQGHUFXW�HDFK�RWKHU��EXW�WKHLU�EHWUD\DO�PHDQV�
WKDW�WKH\�DUH�DOZD\V�VWHSSLQJ�LQWR�HDFK�RWKHU·V�WHUULWRU\��XQORFNLQJ�SR�
WHQWLDO��)RU�D�EULHI �PRPHQW�GLVFRXUVH�EHFRPHV�UK\WKPLF��UHVRQDQFH�
WXUQV�GLVFXUVLYH��7KH�YDOXH�RI �/HH·V�ZRUN�LV�QRW�ORFDWHG�LQ�DQ\�SROLWL�
cal implications of  a study on the urban environment or the fracture 
RI �K\SHUPRGHUQLW\�RQ�RXU�SV\FKH��QRU�LV�LW�ORFDWHG�LQ�WKH�DIIHFWLQJ�
IRUPDO�TXDOLWLHV�WKDW�YLEUDWH�DQG�PRYH�WKH�YLHZHU��7KH�YDOXH�RI �WKLV�
ZRUN�OLHV�LQ�WKH�PRGHV�RI �WKLQNLQJ�DQG�SURGXFLQJ�WKDW�RFFXU�WKURXJK�
WKH�IULFWLRQ�RI �GLYHUJHQW�VSLULWV�

$�VXEVWDQWLDO�GHPDQG�QRZ�PHHWV�WKH�ZULWHU�DQG�FXUDWRU��:H�QHHG�WR�
locate context in cases where it is absent, open works up to discourse, 
make connections between other works of  art and other disciplines, 
ZH�QHHG�WR�DUWLFXODWH�WKH�XUJHQF\�DQG�VLJQLÀFDQFH�RI �WKH�DUW�WKDW�
ZH�DUH�DGGUHVVLQJ��%XW�WR�DVN�RXUVHOYHV�FRQVWDQWO\��LQ�ZKDW�VSLULW�GR�
I write? And with what spirit(s) does the work of  art function? We 
may need to hold ourselves back from our own fervent desire to 
FRQWH[WXDOL]H��RU�HOVH�VXFFXPE�WR�WKH�FDSWXUH�RI �DFFRXQWDQF\��$QG�
RQFH�FDSWXUHG��RXU�H[SHFWDWLRQV�IDOO�YLFWLP�WR�D�ZHOO�YHUVHG�KLVWRU\��
the unpredictable value of  the aesthetic is left out and what results 
LV�QRWKLQJ�VKRUW�RI �LFRQRFODVP��,Q�WKH�ZRUGV�RI �SKLORVRSKHU�-DQH�
%HQQHWW��ZH�QHHG�WR�XVH�ZULWLQJ�¶WR�WXQH�WKH�KXPDQ�ERG\�DQG�UHQGHU�
LW�PRUH�VXVFHSWLEOH�WR�WKH�IUHTXHQFLHV�RI �PDWHULDO�DJHQF\�LQVLGH�DQG�
DURXQG�XV·5��:H�VKRXOG�XVH�WH[W�WR�DXJPHQW�WKH�YLHZHU�WR�WKH�UDGLFDO�
SRWHQWLDO�RI �FRQÁLFW�EHWZHHQ�DHVWKHWLFV�DQG�GLVFRXUVH��,Q�GRLQJ�VR�
ZH�PD\�ÀQG�D�YRFDEXODU\�WR�PRUH�IXOO\�DUWLFXODWH�WKH�XUJHQF\��VLJQLÀ�
FDQFH�DQG�DJHQF\�RI �WKLV�WHQVLRQ�DQG�HVFDSH�DFFRXQWDQF\�

��%HQQHWW��-���������3UHVHQWHG�DW�Powers of  the Hoard�DW�9HUD�/LVW�&HQWHU�IRU�$UW�DQG�3ROLWLFV��1HZ�<RUN�

/HH·V�DVVHPEODJHV�DUH�VLWHV�ZKHUH�DJHQF\�LV�QRW�ORFDWHG�KLHUDUFKLFDOO\��
ZKHUH�DOO�FRPSRQHQWV�RI �WKH�DVVHPEODJH�DIIHFW�RQH�DQRWKHU��ZKHUH�
WKH�DVVHPEODJH�SURGXFHV�DIIHFW�DQG�FDQQRW�EH�UHGXFHG�WR�WKH�VXP�RI �
LWV�SDUWV��ZKHUHE\�WKH�VXP�RI �LWV�SDUWV�GR�QRW�HQJDJH�GLDOHFWLFDOO\��DV�
LQ�(LVHQVWHLQV�WKHRU\�RI �PRQWDJH���DQG�ZKHUH�WKH�DVVHPEODJH�VHHNV�
WR�IRUP�QHZ�FRQQHFWLRQV�WR�RWKHU�DVVHPEODJHV��$OO�RI �WKH�FRPSR�
QHQWV�DUH�IUDJPHQWDU\��\RX�FDQQRW�UHDG�WKH�ZRUN�DV�D���E�OHDGV�WR�
F��7H[W�OLQJHUV�IUHH�RI �FRQWH[W�DQG�DXGLR�OLWHUDOO\�VKDNHV�WKH�YLHZHU��
7KHUH�LV�D�PDJLF�LQYROYHG�LQ�WKH�ZRUN��\RX�ZLOO�QRW�FRQQHFW�LW�RQ�D�
FRJQLWLYH�SODQH��QRW�IURP�WKH�PRGHUQ�WHUULWRU\��<RX�KDYH�IHHO�LW��,W�LV�
DOVR�QRW�JXDUDQWHHG��5HVRQDQFHV�DQG�UK\PHV�FDQ�EH�ZLWQHVVHG�ZLWKLQ�
WKH�ZRUN��DQG�DOVR�ZLWK�WKH�XUEDQ�HQYLURQPHQW�WKDW�LW�FRQQHFWV�ZLWK��
This is the environmental spirit of  Sugars, Protein and Salt. But it is not 
WKH�RQO\�VSLULW�DW�ZRUN�

2QH�RI �/HH·V�QDUUDWRUV�JDUQHUV�VRPH�DQDO\VLV�IURP�WKH�IHWLG�XUEDQ�
ZDVWHODQG��¶:H�VWDUW�WR�IHWLVKL]H�WKH�OHIWRYHUV��$�ZKROH�FLYLOL]DWLRQ�
EXLOW�RQ�D�FROOHFWLYH�DGPLUDWLRQ�RI �7HVFR�EDJV��WREDFFR�OHDYHV��GDPS�
ZLQGRZV�DQG�DIWHU�VFKRRO�VPHOOV�·�7KHUH�DUH�SURSRVLWLRQV��WRR��¶/HWV�
WDNH�D�ORRN�WRZDUG�WKH�KLVWRU\�RI �OHJLELOLW\��)LUVW��WKH�EHDU�VFUDWFKLQJ�
KLV�FODZV�DJDLQVW�WKH�URFN��7KH�OLQHV�VWDUW�WR�PHOW�WRJHWKHU�LQWR�ÀJXUHV�
DQG�IRUPV��UHSUHVHQWDWLRQ�RFFXUV�·�:H�DUH�DOVR�LQVWUXFWHG�E\�/HH·V�
QDUUDWRU��¶OHW·V�HDW�KHU�IRRG��OHW·V�HDW�PHWDOV��OHW·V�HDW�RXU�KDUG�GULYHV�·�
These analyses and theoretical propositions never accumulate into 
the structure of  an essay or thesis; they are disrupted by the rhythms 
DW�SOD\��%XW�QRQHWKHOHVV��WKH\�DUH�GLVFXUVLYH��/HW·V�HDW�RXU�KDUG�GULYHV��
OHW·V�WKLQN�XVLQJ�D�JDVWURQRPLF�IUDPHZRUN��OHW·V�WKHRUL]H�WKH�RULJLQ�
RI �WKH�LPDJH��OHW·V�FRQVLGHU�GHHS�WLPH��OHW·V�H[DPLQH�WKH�XUEDQ�HQYL�
URQPHQW��)URP�WKLV�SHUVSHFWLYH�/HH·V�UK\WKPLF�DHVWKHWLF�DYRLGV�WKH�
YDFDQF\�WKDW�SODJXHV�9HUZRHUW·V�FRQFHSW�RI �WKH�HQYLURQPHQWDO��ZKLOVW�
DYRLGLQJ�WKH�RSSRVLWH�SLWIDOO�RI �LQVWUXPHQWDOLVLQJ�WKH�DHVWKHWLF�WR�
LOOXVWUDWH�D�FOHYHU�WKHRU\��

$OWKRXJK�WKH�HFRQRPLF�DQG�HQYLURQPHQWDO�DUH�DFWLYH��ZH�GR�QRW�
ZLWQHVV�D�V\QWKHVLV�RI �WKHVH�HOHPHQWV��/HH·V�DVVHPEODJHV�SHUIRUP�D�
SURGXFWLYH�DQWDJRQLVP��UDWKHU�WKDQ�ÀQGLQJ�D�UHVROXWLRQ��/HH�DFWLYDWHV�
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$�SUHVWLJLRXV�VSHDNHU�DW�DQ�DUW�WDON�,�ZHQW�WR�UHFHQWO\�VDLG��¶$V�ZH�DOO�
NQRZ��WKH�FRQFHSW�RI �GHPRFUDF\�LV�GHDG�·�7KLV�VWDWHPHQW�ÀOOHG�PH�
ZLWK�D�UXVK�RI �H[FLWHPHQW��0\�KHDUW�VWDUWHG�UDFLQJ��EORRG�UXVKHG�WR�
P\�FKHHNV��DQG�VXSSUHVVHG�ODXJKWHU�WLFNOHG�P\�WKURDW���LW�ZDV�VXFK�D�
EROG�VWDWHPHQW�WKDW�LW�IHOW�H[KLODUDWLQJ�DQG�¶KLS·�WR�KHDU��%XW�ZKHQ�,�
WKRXJKW�DERXW�LW�IRU�D�PRPHQW��LW�VORZO\�ÀOOHG�PH�ZLWK�DQJHU��%H�
FDXVH�LQVWHDG�RI �GZHOOLQJ�LQ�WKLV�VHHPLQJO\�¶FRRO��SURYRFDWLYH·�SRV�
WXUH��WKH�SHUVRQ�FRXOG�KDYH�LQYLWHG�SHRSOH�WR�DFWLYHO\�DQG�YLJRURXVO\�
SDUWLFLSDWH�LQ�GHPRFUDF\��DUJXDEO\��D�PXFK�¶OHVV�H[FLWLQJ·�VWDWHPHQW�
²�DV�ZH·YH�KHDUG�LW�VR�PDQ\�WLPHV�EHIRUH��

I mention this incident, because in that moment I realized how 
VWURQJO\�,�EHOLHYH�LQ�GHPRFUDF\��1RW�EHFDXVH�,�EHOLHYH�LQ�QDWLRQ�
VWDWHV��ERUGHUV��QDWLRQDOLVP��SDVVSRUWV�DQG�WXUQLQJ�DZD\�LPPLJUDQWV�
RU�UHIXJHHV��1RW�EHFDXVH�,�EHOLHYH�LQ�SROLWLFLDQV��WKH�XSSHU�FODVV��WKH�
SROLFH�DQG�WKH�PLOLWDU\��SULYDWH�SURSHUW\�LQ�D�VFDOH�VXUSDVVLQJ�WKH�
GPD of  entire countries, corporations and manipulative corporate 
PHGLD��LQ�WKH�FKXUFK��ODZV��MXGJHV��SULVRQV��VFKRROV�DQG�RWKHU�LQVWL�
WXWLRQV���EXW�EHFDXVH�WKHUH�LV�QR�RWKHU�DOWHUQDWLYH��7KHUH�LV�QR�EHWWHU�
FRQFHSW�WKDQ�GHPRFUDF\��VR�IDU��,W�LV�ÁDZHG��EXW�LW�LV�IDU�EHWWHU�WKDQ�
DQ\WKLQJ�HOVH�,�FDQ�LPDJLQH��$FFXVH�PH�RI �D�ODFN�RI �LPDJLQDWLRQ��LI �
\RX�ZDQW�

%\�GHPRFUDF\��RI �FRXUVH��,�GRQ·W�PHDQ�WKH�RUGHU�ZH�KDYH�ULJKW�QRZ��
,�PHDQ�WKDW��ZKLFK�FRXOG�KDSSHQ��LI �ZH�DOO�IXOO\�HQJDJHG�LQ�FUHDWLQJ�
WKDW�GHPRFUDF\�ZH�WUXO\�ZDQW��LQVWHDG�RI �JLYLQJ�DZD\�RXU�UHVSRQVLELO�
LW\�WR�RWKHUV��EODPLQJ�RWKHUV��RU�EODPLQJ�RXUVHOYHV��DV�JRRG�FLWL]HQV�
GR�LQ�D�QHR�OLEHUDO�ZRUOG��,�PHDQ�WR�VWRS�HYHU\WKLQJ�IRU�D�PLQXWH�DQG�
WR�ÀJXUH�RXW�ZKDW�ZH�UHDOO\�ZDQW�DQG�KRZ�WR�JHW�LW��7R�WKLQN�DERXW�
ZKDW�ZH�UHDOO\�GRQ·W�ZDQW��KRZ�ZH�FDQ�JHW�ULG�RI �WKDW��DQG�WR�VWDUW�
ZLWK�RXUVHOYHV��'HFODULQJ�VRPHWKLQJ�¶GHDG·��EHIRUH�ZH�HYHU�WULHG�WR�
JHW�LW�ULJKW�VHHPV�OLNH�VXUUHQGHU�

<HV��ZH�ZHUH�QHYHU�JLYHQ�D�IDLU�ÀJKW�DQG�ZH�QHYHU�KDG�WKH�WLPH�WR�
HQJDJH��WR�OLVWHQ��WR�WKLQN���PRVW�RI �XV�ZHUH�WRR�EXV\�WU\LQJ�WR�PDNH�
D�OLYLQJ��<HV��D�ORW�RI �WKLQJV�DUH�ZURQJ�LQ�WKH�GHPRFUDWLF�VWDWHV�WKDW�

$OO�WKLV�WDON�DERXW�WKHRU\«�RI �FRXUVH�WKHRU\�LV�DQ�LPSRUWDQW�WRRO�LQ�
FXUDWLQJ��DQG�,�DP�JUDWHIXO�IRU�KDYLQJ�KDG�WKH�RSSRUWXQLW\�WR�UHDG�
WKHRU\��%XW�FXUDWLQJ�LV�QRW�WKHRU\��LW·V�DFWLRQ��
,�WKLQN�RI �FXUDWLQJ�DV�DQ�DUW�LQ�LWVHOI��DQG�DV�VXFK��LW�VKRXOG�EH�GRQH�
SDVVLRQDWHO\���EDVHG�RQ�DFTXLUHG�NQRZOHGJH�DQG�WKRXJKWIXO�H[SHU�
WLVH��RI �FRXUVH��EXW�QRW�MXVW�UHO\LQJ�RQ�WKDW��/LNH�JRLQJ�LQWR�EDWWOH�IRU�
VRPHWKLQJ�\RX�ÀUPO\�EHOLHYH�LQ��)LQGLQJ�DOOLHV��JDWKHULQJ�DOO�WKH�IRUF�
HV�\RX�FDQ��EUDFH�\RXUVHOI��DQG�MXVW�GR�LW��-XVW�OLNH�DUW�VKRXOG�EH�GRQH��
-XVW�OLNH�PDUWLDO�DUWV�DUH�GRQH��:LWK�SUHFLVLRQ��WDFWLFV�DQG�VNLOO��EXW�
DOVR�ZLWK�LPSURYLVDWLRQ�DQG�JXWV��GHI\LQJ�WKDW�LQQDWH�IHDU�RI �IDLOXUH��
:LWKRXW�WKLQNLQJ�DERXW�SRWHQWLDO�EX\HUV��DUW�PDUNHW�YDOXH�DQG�
SHUVRQDO�JDLQ��<RX�PLJKW�QRW�ZLQ�WKH�EDWWOH��EXW�\RX�KDYH�VKRZQ�
VRPHWKLQJ�WKDW�WRRN�JXWV�WR�VKRZ��6RPHWKLQJ�WKDW�LV�H[FOXGHG�IURP�
WKH�FRPPHUFLDO�DUW�ZRUOGV��VRPHWKLQJ�WKDW�LV�QRW�VHUYLQJ�DQ\ERG\·V�
DJHQGD��VRPHWKLQJ�LQVSLULQJ�DQG�ZDUP��RSSRVLQJ�WKDW�RPQLSUHVHQW�
FROG�KHDUWHG�F\QLFLVP��VRPHWKLQJ�HPSRZHULQJ��WR�VRPHRQH��VRPH�
ZKHUH��DQG�LI �LW·V�RQO\�WR�KRQRU�WKH�DUWLVW��2I �FRXUVH��,�DP�DZDUH�WKDW�
WKHUH�DUH�PDQ\�GLIIHUHQW�YLHZV�RQ�ZKDW�FXUDWLQJ�LV��EXW�WKLV�LV�PLQH��
DQG�,�WUXVW�P\VHOI �RQ�WKLV�RQH�

To the Daring, 
Belongs the Future
 Daniela Wüstenberg
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I think that curators have to embrace their responsibility to facilitate 
all of the above, and to construct the space/time where artists and 
DXGLHQFHV�FDQ�ZRUN�RQ�FUHDWLQJ�D�GHPRFUDWLF��IDLU�DQG�KXPDQH�VRFL�
HW\��:H�QHHG�WR�DFW�DQG�VKDNH�RII �WKDW�QXPELQJ�IHHOLQJ�RI �EHLQJ�WRR�
comfortable with what we still have, too scared to loose it, but not 
VFDUHG�HQRXJK�WR�ÀJKW�IRU�LW�²�\HW�

While I write this, I can see the smirk some people have on their 
IDFHV�E\�QRZ��DQG�WKDW·V�RND\��,�DP�KDSS\�P\�¶FXWH·�DQG�WRWDOO\�¶XQKLS·�
LGHDOLVP�PDQDJHG�WR�DPXVH�\RX��+RSHIXOO\��VRPHGD\��WR�SDUDSKUDVH�
-RKQ�/HQQRQ��\RX�ZLOO�MRLQ�XV�

RQO\�VRPH�RI �XV�KDYH�WKH�SULYLOHJH�WR�OLYH�LQ�²�ZKLOH�PDQ\�RWKHUV�DUH�
H[FOXGHG��%XW�WKLV�LV�PDLQO\�EHFDXVH�ZH�DUH�DOO�WRR�FRPIRUWDEOH�WR�
FKDQJH�WKLQJV��7R�LQWHUUXSW��7R�EH�LQFRQYHQLHQW��7R�DVN�DFKLQJ�TXHV�
WLRQV��7R�QRW�VHWWOH�IRU�UKHWRULF�DQVZHUV�DQ\�ORQJHU�

,�VHH�P\VHOI �DV�DQ�H[WHQVLRQ�RI �DUWLVWV��D�VWULQJ�LQ�D�QHWZRUN��KRSLQJ�
WR�JURZ�LQWR�D�URSH��,�DP�KHUH�WR�PDNH�WKLQJV�KDSSHQ��WR�FRQQHFW�
RWKHUV��WR�KHOS�FUHDWH�VRPHWKLQJ�WKDW�KDV�EHFRPH�D�OX[XU\�IRU�PRVW�
RI �XV��WKH�VSDFH�DQG�WKH�PLQG�IUDPH�IRU�GLVFXVVLRQ��FRQWHPSODWLRQ��
ZRQGHU��DPD]HPHQW��DFNQRZOHGJHPHQW�DQG�VKDULQJ�ZLWKRXW�D�SULFH�
WDJ�DWWDFKHG�

,�ZDQW�SHRSOH�WR�HQJDJH�ZLWK�DUW��DQG�ZKLOH�GRLQJ�VR��WR�WDON�WR�HDFK�
RWKHU��6SHDNLQJ�VHQVLEO\��HYHQ�LQ�ÀHU\�GLVDJUHHPHQW��LV�DQ�DFW�WKDW�ZLOO�
JHW�ORVW�LQ�WKH�IXWXUH��ZLWK�DOO�RI �XV�LQWHUDFWLQJ�WKURXJK�VFUHHQV�DQG�
FRQVXPLQJ�GLUHFWO\�ZKDW�RWKHUV�KDYH�H[SHULHQFHG�YLD�VPDUW�SKRQH�
YLGHR�XSORDGV�RQ�VRFLDO�PHGLD�SODWIRUPV�²�ZH�FDQ�OLNH�LW��GLVOLNH�LW�RU�
LJQRUH�LW��EXW�VHOGRP�LV�WKHUH�D�VHULRXV��LQ�GHSWK�GLVFXVVLRQ��D�WUDQV�
IRUPLQJ��LOOXPLQDWLQJ�H[FKDQJH�RI �ZRUGV��*HVWXUHV��3RHWU\��+XPDQH�
QHVV��,·P�QRW�QRVWDOJLF��,�MXVW�WKLQN�D�IHZ�WKLQJV�DERXW�KXPDQLW\�DUH�
ZRUWK�SUHVHUYLQJ�

,Q�WKH�IXWXUH��ZH�ZLOO�QHHG�WR�SUHVHUYH�WKLV�VNLOO�RI �DFWXDO��IDFH�WR�
IDFH�KXPDQ�LQWHUDFWLRQ��WKH�VNLOO�RI �IRUPXODWLQJ�DQG�H[SUHVVLQJ�RXU�
WKRXJKWV�DQG�LGHDV��VR�ZH�FDQ�DGG�RXU�SDUW�WR�WKH�JUDQG�GHVLJQ��
,�KRSH�ZH�ZLOO�FUHDWH�VSDFHV�WKDW�DUH�ORFDWLRQV�IRU�PXWXDO�OHDUQLQJ��
DOWHUQDWLYH�HGXFDWLRQ�DQG�SROLWLFLVDWLRQ��:H�ZLOO�VWDUW�H[FKDQJH�KXEV�
IRU�IUHH�NQRZOHGJH��JURXQGHG�LQ�HPSDWK\�DQG�SURSHOOHG�E\�WKH�ZLOO�WR�
XQGHUVWDQG�DQG�UHVSHFW�HDFK�RWKHU��WKH�ORQJLQJ�WR�ÀQG�RSSRUWXQLWLHV�
WR�FR�RSHUDWH�ZLWK�HDFK�RWKHU��,W�LV�QRW�D�IDG��,W�ZLOO�EH�D�QHFHVVLW\�
:LWK�VWDWHV�GLVPDQWOLQJ�WKH�ULJKWV�WKDW�JHQHUDWLRQV�EHIRUH�XV�IRXJKW�
IRU��D�FRQVWDQW�ÁX[�RI �SULYDWL]DWLRQ��JOREDO�FRUSRUDWLRQV�IXQGLQJ�SRO�
itics as much as art and a noticeable shift back towards reactionary, 
authoritarian ideas all over Europe, the course of  our existence and 
KRZ�ZH�ZDQW�WR�FUHDWH�RXU�OLYHV�LQ�WKH�IXWXUH�LV�DW�VWDNH�
 



Where?
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,Q�RWKHU�SURMHFWV��&R\OH�KDV�FRQGXFWHG�VSRNHQ JXLGHG�WRXUV�LQ�WKH�
VWUHHWV�RI �FLWLHV�VXFK�DV�/RQGRQ��1RUZLFK�DQG�+XOO��,�DP�SDUWLFXODUO\�
LQWHUHVWHG�LQ�WKH�XVH�RI �WKH�IRUPDW�RI �WKH�JXLGHG�WRXU��ZKLFK�LV�RQ�
the one hand associated with the tourism industry, but which has also 
EHHQ�UHSXUSRVHG�E\�DUWLVWV�VXFK�DV�-DQH�5HQGHOO��Marysia Lewandoska 
DQG�5XWK�(ZDQ��

$QWRQLR�*DUFLD�$FRVWD��In Hullture, City of  Cultrue [sic] (2014) you 
FRQGXFWHG�D�¶JXLGHG�WRXUN·�>VLF@�RI �\RXU�KRPHWRZQ��GUDZLQJ�RQ�
GLYHUVH�VRXUFHV��LQFOXGLQJ�\RXU�ZULWLQJ�DERXW�3KLOLS�/DUNLQ��OLEUDULHV��
PXVHXPV�DQG�SHUVRQDO�DQHFGRWHV�UHODWLQJ�WR�+XOO��+RZ�ZRXOG�\RX�
describe the aims and motivations behind this tour? 

3DWULFN�&R\OH��7KH�WRXU�EHJDQ�LQ�WKH�)HUHQV�$UW�*DOOHU\��+XOO��DV�SDUW�
RI �DQ�HYHQW�RUJDQL]HG�E\�&RPSDVV�/LYH�$UWV�WKDW�DLPHG�¶WR�SURPSW�
GLVFXVVLRQV�DERXW�H[SHULPHQWDO�DUW�SURMHFWV�LQ�WKH�DUHD�ZLWK�DQ�H\H�
WRZDUGV�GHYHORSLQJ�DFWLYLW\�IRU�+XOO·V�VWDQGLQJ�DV�&DSLWDO�RI �&XOWXUH�
LQ�����·��0\�VFULSW�IRU�WKH�WRXU�H[SORUHG�VRPH�H[WUHPH�SRVVLEOH�RXW�
FRPHV�RI �WKH�DZDUG��VXFK�DV�+XOO�EHFRPLQJ�WKH�&XOWXUDO�&DSLWDO�RI �
WKH�ZRUOG��,W�ZDV�VSRNHQ�LQ�D�ÀFWLRQDO�IXWXUH�GLDOHFW�ORRVHO\�EDVHG�RQ�
WKH�GLVWLQFWLYH�DFFHQW�DQG�GLDOHFW�RI �+XOO�DQG�WKH�VXUURXQGLQJ�DUHD�RI �
1RUWK�(DVW�<RUNVKLUH��
Many of  my ideas for the script resulted from conversations with 
SHRSOH�RYHU�WKH�\HDUV�DERXW�ZKHWKHU�¶FXOWXUDO�IXQGLQJ·�VKRXOG�EH�
SULRULWL]HG�RYHU�GHHSHU�VRFLR�HFRQRPLF�LVVXHV��DQG�WKH�LQHYLWDEOH�
DUJXPHQW�WKDW�WKH�PRQH\�VKRXOG�EH�JRLQJ�WR�KRVSLWDOV�DQG�VFKRROV�
LQVWHDG��,�ZDV�DOVR�WKLQNLQJ�DERXW�WKH�XWRSLDQ�VRXQGLQJ�KRSHV�DQG�
claims for the cultural and economic improvement of  Hull and other 
cities that won similar awards in the past, such as Derry and Liver�
SRRO�

$*$��2IWHQ�D�WRXU�ZLOO�IROORZ�DQ�REOLJDWRU\�LWLQHUDU\��D�VHULHV�RI �
GLVSODFHPHQWV�DQG�VWRSV��DV�WKH�JXLGH�LQGLFDWHV�WKH�GLIIHUHQW�SRLQWV�RI �
LQWHUHVW�RU�ZKDW�RQH�FRXOG�SHUKDSV�FDOO�¶H[KLELWV·��VWRSSLQJ��SRLQWLQJ�
DQG�H[DPLQLQJ��RIWHQ�E\�GHOLYHULQJ�D�UHODWLYHO\�VKRUW�WH[W��7KH�REOLJ�
atory character of  the itinerary corresponds to a narrative thread, 

On Guided Tours: 
A Conversation 
with Patrick Coyle
 Antonio Garcia Acosta

)RU�DUWLVWV��ZDONLQJ�KDV�XVXDOO\�EHHQ�D�VROLWDU\�DFWLYLW\��:KHWKHU�
GULIWLQJ�LQ�WKH�FLW\��URDPLQJ�WKURXJK�WKH�ODQGVFDSH�RU�SDFLQJ�EDFN�
DQG�IRUWK�LQ�WKH�VWXGLR��DUWLVWV·�ZDONV�KDYH�RIWHQ�FRQVLVWHG�RI �LQGLYLG�
XDO�HIIRUWV�WR�EULQJ�DUW�FORVHU�WR�HYHU\GD\�OLIH��7KHVH�DGYHQWXUHV�DUH�
IUHTXHQWO\�FRQYH\HG�WKURXJK�GRFXPHQWDWLRQ�DQG�RWKHU�WDQJLEOH�PDWH�
ULDOV�WKDW�DUH�ODWHU�GLVSOD\HG�LQ�D�JDOOHU\�VSDFH��6\PSWRPDWLFDOO\��VXUYH\�
H[KLELWLRQV�RQ�ZDONLQJ�KDYH�ODUJHO\�VWD\HG�ZLWKLQ�WKH�ERXQGDULHV�RI �
WKH�PXVHXP��IHDWXULQJ�IHZ�LQVWDQFHV�RI �DFWXDO�ZDONLQJ��

$UWLVW�OHG�ZDONV�SUHVHQW�WKH�SRVVLELOLW\�RI �VRFLDOLVLQJ�ZKDW�LV�RWKHU�
ZLVH�D�VROLWDU\�DUWLVWLF�SXUVXLW��%\�XVLQJ�WKH�IRUPDW�RI �WKH�JXLGHG�WRXU��
DUWLVWV�FDQ�LQYROYH�WKHLU�DXGLHQFHV�LQ�WKH�DFWLYLW\�RI �ZDONLQJ��SURGXFH�
D�G\QDPLF�UHODWLRQ�WR�SODFH�DQG�DOOXGH�WR�D�YDULHW\�RI �KLVWRULHV��:LWK�
WKHVH�WKRXJKWV�LQ�PLQG��,�DSSURDFKHG�3DWULFN�&R\OH��E��+XOO���������
DQ�DUWLVW�ZKRVH�ZRUN�FHQWUHV�RQ�ZULWLQJ��SHUIRUPDQFH�DQG�VFXOSWXUH��
)RU�KLV�UHVLGHQF\�DW�7KH�+XE�LQ�WKH�:HOOFRPH�&ROOHFWLRQ��&R\OH�
KDV�EHHQ�UHFRUGLQJ�KLPVHOI �GHOLYHULQJ�VSHHFKHV�ZKLOVW�MRJJLQJ��LQ�
DQ�H[SORUDWLRQ�RI �KRZ�FUHDWLYLW\�LV�LQÁXHQFHG�E\�SK\VLFDO�H[HUWLRQ��
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3&��,�ZDV�LQ�D�PXVHXP�ODVW�ZHHN�DQG�WKH�WRXU�JXLGH�YHU\�TXLFNO\�UHDG�
WKH�H[KLELWLRQ�ODEHO�ZKLOH�KH�ZDLWHG�IRU�WKH�JURXS�WR�DVVHPEOH��DQG�
WKHQ�UHJXUJLWDWHG�WKH�LQIRUPDWLRQ�IDLUO\�DFFXUDWHO\�LQ�DQ�DQLPDWHG�
DQG�HQWHUWDLQLQJ�ZD\��+DYLQJ�DOVR�MXVW�UHDG�WKH�ODEHO��,�QRWHG�WKDW�WKH�
RQO\�WKLQJ�KH�DGGHG�ZDV�D�FRPPHQW�DERXW�KRZ�VKLQ\�WKH�REMHFW�ZDV��
,·P�QRW�VD\LQJ�WKLV�LV�WKH�FDVH�ZLWK�DOO�WRXU�JXLGHV��DQG�,·P�QRW�HYHQ�
VD\LQJ�LW·V�ZURQJ�WR�SD\�VRPHRQH�WR�GLFWDWH�D�ODEHO��HVSHFLDOO\�IRU�D�
ODUJH�JURXS��EXW�WKH�UROH�RI �WKH�WRXU�JXLGH�FDQ�UHSUHVHQW�VRPHWKLQJ�
pertinent about the way we receive information in a culture that plac�
HV�VR�PXFK�LPSRUWDQFH�RQ�UHGXFLQJ�HYHU\WKLQJ�LQWR�VKRUW�YLGHRV�DQG�
7ZHHWDEOH�SKUDVHV��6XPPDUL]LQJ�WKH�KLVWRU\�RI �DQ�REMHFW��PRYHPHQW��
VLWH�RU�SHUVRQ·V�OLIH�ZLWKLQ�DQ�H[WUHPHO\�OLPLWHG�DPRXQW�RI �WLPH�FDQ�
EH�D�YHU\�XVHIXO�H[HUFLVH�DV�ORQJ�DV�ZH�UHPDLQ�DZDUH�RI �LWV�LPSRVVLELO�
LW\�

$*$��:DONLQJ�DURXQG�DQG�ORRNLQJ�DW�REMHFWV�LV�VRPHWKLQJ�WKDW�RQH�
does on the street but is also the main way in which exhibitions oper�
DWH��

3&��<HV��DQG�WKH�JXLGHG�WRXU�SRWHQWLDOO\�JLYHV�PRUH�DWWHQWLRQ�WR�WKRVH�
REMHFWV�LQ�WKH�VWUHHW�ZKLFK�PLJKW�RWKHUZLVH�EH�RYHUORRNHG��

$*$��:KDW�GRHV�ZDONLQJ�EULQJ�WR�WKH�ZRUN"�,Q�D�ZDON��RQH�IROORZV�D�
SDWK��LQ�D�WH[W�RQH�IROORZV�D�WKRXJKW��

3&��$V�,�PHQWLRQHG��WKH�IXQFWLRQ�RI �WKH�JXLGHG�ZDON�LV�WKDW�HYHQ�
if  I choose to stick to my script I have the option to improvise the 
URXWH��,·P�LQWHUHVWHG�LQ�ZKDW�KDSSHQV�ZKHQ�D�VSHDNHU�SURMHFWV�DQ�
DOWHUQDWLYH�QDUUDWLYH�RQWR�D�JLYHQ�VLWH��DQG�WKH�G\QDPLVP�DQG�XQSUH�
GLFWDELOLW\�RI �WKH�ZDON�PHDQV�WKDW�WKH�EDFNGURS�LV�DOZD\V�LQ�WUDQVLWLRQ��
$OVR��WKHUH�LV�REYLRXVO\�D�ORQJ�KLVWRU\�RI �HTXDWLQJ�ZDONLQJ�ZLWK�OLWHU�
DU\�WKRXJKW��DQG�WKHUH�KDYH�EHHQ�VRPH�IDQWDVWLF�SURMHFWV�UHFHQWO\�OLNH�
Walking Ulysses��XVLQJ�D�*RRJOH�0DS�RI �'XEOLQ��DQG�WKH�0UV��'DOOR�
ZD\�:DON�LQ�/RQGRQ��

AGA: Your texts seem to follow a thread for a while, followed by 

ZKHUH�WKH�H[KLELWV�RIIHU�WKH�RSSRUWXQLW\�WR�H[DPLQH�VSHFLÀF�DVSHFWV�
RI �WKH�ODQGVFDSH��7KH�WH[W�KDV�WKH�GRXEOH�SXUSRVH�RI �FRPPHQWLQJ�
RQ�WKHVH�H[KLELWV�DQG�DGYDQFLQJ�WKH�QDUUDWLYH��LQWHJUDWLQJ�HDFK�FKDS�
WHU�WR�D�PHDQLQJIXO�ZKROH��)RU�WKH�)UHQFK�SKLORVRSKHU�-HDQ�)UDQFRLV�
/\RWDUG��WKH�REOLJDWRU\�LWLQHUDU\�PLUURUV�WKH�QDUUDWLYH�VWUXFWXUH�RI �WKH�
QLQHWHHQWK�FHQWXU\�QRYHO��LQ�ZKLFK�D�XVXDOO\�\RXQJ�PDOH�KHUR�IDFHV�D�
VHULHV�RI �FKDOOHQJHV�WKDW�DUH�FKDUDFWHU�IRUPLQJ��,Q�WKH�H[KLELWLRQ�Les 
Immaterieux��������&HQWUH�*HRUJHV�3RPSLGRX��3DULV��FXUDWHG�E\�/\�
RWDUG�DQG�7KLHUU\�&KDSXW��WKHUH�ZDV�QR�REOLJDWRU\�LWLQHUDU\��,QVWHDG��
YLVLWRUV�ZHUH�LQYLWHG�WR�IROORZ�WKHLU�RZQ�XQFRQVWUDLQHG�MRXUQH\V�
ZKLOH�OLVWHQLQJ�WR�DQ�DXGLRJXLGH�FRQVLVWLQJ�RI �PXVLF�DQG�TXRWHV�WDNHQ�
IURP�ZULWHUV�DQG�SKLORVRSKHUV��,W�ZDV�D�PXOWLGLVFLSOLQDU\�SURMHFW�ZLWK�
D�FRPSOH[�WKHVLV�WKDW�/\RWDUG�FRQYH\HG�LQ�DQ�HTXDOO\�FKDOOHQJLQJ�ZD\��
)RU�VRPH��WKH�H[KLELWLRQ�SURYHG�WRR�SHUSOH[LQJ��IRUFLQJ�YLVLWRUV�WR�
¶JLYH�XS�RQ�XQGHUVWDQGLQJ·1��$QG�\HW��WKH�FRQIXVLRQ�JHQHUDWHG�ZDV�
VHHQ�E\�RWKHUV�DV�D�VXFFHVV�LQ�D�SURMHFW�WKDW�LQWHQGHG�WR�UHÁHFW�WKH�
SRVWPRGHUQ�FROODSVH�RI �JUDQG�QDUUDWLYHV��,WLQHUDULHV�DUH�HOHPHQWV�
that invite consideration, because in their structure they already say 
VRPHWKLQJ�DERXW�KRZ�RQH�UHJDUGV�DQ�DXGLHQFH��+RZ�ZDV�WKH�LWLQHUDU\�
RI �\RXU�SURMHFW�FRQFHLYHG"

3&��7KH�WRXU�LWVHOI �ZDV�VHPL�LPSURYLVHG��E\�ZKLFK�,�PHDQ�WKDW�WKH�
script allowed for a certain amount of  deviation based on which sites 
ZHUH�WR�EH�YLVLWHG�DQG�UHIHUUHG�WR��0\�URXWH�KDG�VHYHUDO�¶IRUNV·��PXOWL�
ple possibilities) in it that I could decide between at the time of  deliv�
HU\�EDVHG�RQ�KRZ�PDQ\�SHRSOH�DWWHQGHG�WKH�WRXU��KRZ�HQJDJHG�WKH\�
ZHUH�DQG�KRZ�ZLOOLQJ�WKH\�PLJKW�EH�WR�IROORZ�PH�WR�FHUWDLQ�PRUH�
SRSXODWHG�VLWHV�RI �WKH�FLW\�RQ�D�6DWXUGD\�HYHQLQJ��VXFK�DV�RQH�RI �WKH�
FLW\·V�LFRQLF�FUHDP�FRORXUHG�SKRQH�ERRWKV�RU�WKH�EURQ]H�VWDWXH�RI �
3KLOLS�/DUNLQ�LQ�WKH�PLGGOH�RI �WKH�WUDLQ�VWDWLRQ��

$*$��<RX�KDYH�XVHG�WKH�IRUPDW�RI �WKH�JXLGHG�WRXU�ERWK�LQVLGH�WKH�
JDOOHU\�VSDFH�DQG�DV�D�ZDON�RXWGRRUV��:KDW�LV�LW�WKDW�\RX�ÀQG�LQWHUHVW�
LQJ�DERXW�JXLGHG�WRXUV"

��6FKHLGHUPDQQ��'���������Candide at Les Immaterieux in Le Monde����$SULO������
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ZDQW�WR�LQFOXGH�LW�LQ�WKH�LQWHUYLHZ��¶'LVLQJHQXRXV·�LVQ·W�UHDOO\�WKH�
ULJKW�ZRUG��EHFDXVH��OLNH�LQWHUUXSWLRQ��LW�ZRXOG�VHHP�LPSRVVLEOH�QRW�
WR�EH�GLVLQJHQXRXV�LQ�ZULWLQJ��EHFDXVH�WKHUH�LV�DOZD\V�JRLQJ�WR�EH�
PRUH�LQIRUPDWLRQ�ZLWKKHOG�WKDQ�RIIHUHG��,W�LV�H[DFWO\�WKLV�NLQG�RI �
FRQXQGUXP�,·P�LQWHUHVWHG�LQ�WKRXJK��DQG�DWWHPSWLQJ�WR�SLFN�DSDUW�
WKHVH�GHÀQLWLRQV�WKURXJK�ZULWLQJ�ZKLOH�FRQÁLFWHG�ZLWK�LQGHFLVLRQ�DQG�
uncertainty about what this will mean when someone else hears or 
UHDGV�LW�

GLJUHVVLQJ�DQG�LQWHUUXSWLQJ��DQG�PRYLQJ�IRUZDUG�E\�DVVRFLDWLRQV�
LQ�PHDQLQJ�RU�KRPRSKRQ\��&DQ�\RX�VD\�VRPHWKLQJ�DERXW�KRZ�WKH�
WH[W�FRPHV�WRJHWKHU"�$QRWKHU�DVSHFW�RI �\RXU�ZRUN�LV�WKDW�\RXU�WH[W�
RIWHQ�RYHUODSV�ZLWK�RWKHU�VRXUFHV��UDQJLQJ�IURP�ZKDW�\RX·YH�KHDUG�
ZKLOH�WUDYHOOLQJ�RQ�WKH�WXEH�WR�-��/��%RUJHV·�‘The Aleph·���������D�
short story about a point in space that contains the entire universe in 
VXFK�D�ZD\�WKDW�ZKRHYHU�ORRNV�DW�LW�XQGHUVWDQG�HYHU\WKLQJ2��,Q�RQH�
of  your works, 7KH�,QÀQLWH�*UDY\�(2013), the aleph becomes an Oxo 
stock cube��PDNLQJ�LW�FRPSOHWHO\�EDQDO��2IWHQ��D�SHUIRUPDQFH�PRYHV�
from moments of  seriousness, with scholarly comments and elab�
RUDWH�PHWDSKRUV��WR�WKH�HYHU\GD\�DQG�WKH�OLWHUDO��Your performanc�
es are also punctuated by moments of  what I take to be deliberate 
JHVWXUHV�RI �VHOI�GRXEW�DQG�DSRORJLHV��7KHUH�DUH�DOVR�IUHTXHQW�UHSHWL�
WLRQV�DQG�LQWHUUXSWLRQV�WKDW�VHHP�WR�SOD\�DQ�LPSRUWDQW�UROH��&DQ�\RX�
comment on the tone of  your texts and their mode of  delivery?

3&��,Q�VRPH�FDVHV�WKH�WH[W�FRPHV�WRJHWKHU�DV�D�UHVXOW�RI �WKRVH�
FRQQHFWLRQV�WKDW�KDSSHQ�ZKHQ�\RX�ÀUVW�YLVLW�D�QHZ�SODFH�RU�UHYLVLW�
D�IDPLOLDU�SODFH�ZLWK�QHZ�LQWHQWLRQV��
,QWHUUXSWLRQV�DQG�UHSHWLWLRQV�GRQ·W�KDYH�D�UROH�DV�VXFK��EXW�LW�ZRXOG�
be impossible to write without interruption, and to pretend that I do 
QRW�GLJUHVV�RU�PDNH�ZLGH�DVVRFLDWLYH�OHDSV�ZKHQ�,�ZULWH�ZRXOG�UHTXLUH�
D�OHYHO�RU�DUWLÀFH��RU�SHUKDSV�GLVFLSOLQH��WKDW�,�DP�QRW�FRPIRUWDEOH�
ZLWK�RU�FDSDEOH�RI����
)RU�H[DPSOH��,·P�ZULWLQJ�WKLV�LQ�DQ�DFDGHPLF�DUW�UHIHUHQFH�OLEUDU\��
DQG�WKHUH�DUH�VHYHUDO�SHRSOH�ZKLVSHULQJ�YHU\�ORXGO\��7KH�RQO\�FRQ�
YHUVDWLRQ�,�FDQ�KHDU�LV�DERXW�KRZ�WR�DFFHVV�-6WRU��,�DP�WU\LQJ�WR�FRQ�
FHQWUDWH�RQ�DQVZHULQJ�\RXU�TXHVWLRQV��EXW�P\�SULPDU\�WKRXJKWV�DUH�
DERXW�KHDULQJ�WKH�OLEUDU\�DWWHQGDQW�WHDFKLQJ�VRPHRQH�KRZ�WR�XVH�
DQ�RQOLQH�GLJLWDO�OLEUDU\��DQG�LQ�WKH�SURFHVV�GLVWXUELQJ�HYHU\RQH�HOVH�LQ�
WKH�URRP��DOO�RI �ZKRP�DUH�XVLQJ�SDSHU�ERRNV��([FHSW�IRU�PH�EHFDXVH�
,�RQO\�FDPH�KHUH�WR�XVH�P\�ODSWRS������
,W�ZRXOG�IHHO�GLVLQJHQXRXV�QRW�WR�VKDUH�WKLV�SUHRFFXSDWLRQ�ZLWK�\RX��
HVSHFLDOO\�JLYHQ�LWV�UHOHYDQFH�WR�\RXU�TXHVWLRQV��HYHQ�LI �\RX�GRQ·W�

��%RUJHV��-��/���The Aleph (1949) in Collected Fictions���������$QGUHZ�+XUOH\��WUDQV���1HZ�<RUN��3HQ�
JXLQ��SS���������
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D�ZHOO�H[HFXWHG�VRXQG�VKRZ��LW�LV�VHQVRULDO��LPPHUVLYH�DQG�IHDWXUHV�D�
UDQJH�RI �DXUDO�WLWLOODWLRQ�IURP�VORZ�WHPSR��KLJK�SLWFKHG�EHHSV�UHPL�
QLVFHQW�RI �OLIH�VXSSRUW�PDFKLQHV�WR�ÁDW�H[SDQVHV�RI �¶QRQ�VRXQG·��DQ�
DOPRVW�ZKLWH�QRLVH��KLQWLQJ�DW�VSDFH�RU�WHFKQRORJ\��
The contemporary sound art landscape is an interconnected web of  
FRPSRVHUV�DQG�VRXQG�SUDFWLWLRQHUV��-DQHN�6FKDHIHU��5DIDHO�/R]D�
QR�+HPPHU��-XOLDQ�'D\��+DURRQ�0LU]D��-RKQ�:\QQH��&KULV�:DWVRQ���
FXUDWRUV��6DP�%HODIRQWH��&DOO�	�5HVSRQVH��(OHFWUD���VRXQG�SURGXF�
ers and writers (Iain Pate to David Toop and Trevor Cox) whose 
ZRUOGV�FROOLGH�WKURXJK�WKDW�RI �WKH�VRQLF��ZKHWKHU�LW�EH�WKURXJK�ÁX[XV�
H[SHULPHQWDO�PXVLF�RU�WKH�VRXQG�JUDGLHQWV�RI �WKH�HOHFWURPDJQHWLF�
VSHFWUXP�

:K\�LV�VRXQG�VXFK�DQ�DSSHDOLQJ�PHGLXP" One of  the reasons that 
SUDFWLFHV�ZLWK�D�VWURQJ�VRQLF�FRPSRQHQW�DUH�VR�HQJDJLQJ�LV�WKH�SRZ�
HUIXO�HIIHFW�WKH\�FDQ�KDYH�RQ�WKH�ERG\��%ULDQ�0DVVXPL�GHVFULEHV�WKLV�
as the autonomic�HIIHFW��WKH�IHHOLQJ�ZKHQ�WKH�KDLUV�RI �\RXU�DUP�VWDQG�
on end before you can even consciously think about what is happen�
LQJ��&DWFKLQJ�XS�ZLWK�RXU�LQWHUQDO�ERGLO\�UHDFWLRQV�LQ�D�SRVW�UHÁHFWLRQ�
encounter is one of  the most profound artistic experiences; one is 
PRYHG�E\�WKH�SUHVHQFH�RI �VRXQG�ZLWKRXW�NQRZLQJ�ZK\��

6RXQG�FDQ�EH�SK\VLFDO�DQG�SHUVRQDO�DW�WKH�VDPH�WLPH��LW�LV�VRPHWKLQJ�
WKDW�VKDSHV�DQG�IRUPV�XV�LQ�GLIIHUHQW�ZD\V��'R�\RX�UHFDOO�WKH�KXPV��
HFKRHV�RU�RWKHU�VRXQGV�RI �\RXU�FKLOGKRRG"�)RU�%UDQGRQ�/D%HOOH��
VRXQG�LV�¶D�VLJQLÀFDQW�PRGHO�IRU�DOVR�WKLQNLQJ�DQG�H[SHULHQFLQJ�WKH�
FRQWHPSRUDU\�FRQGLWLRQ�>«@�VRXQG�LV�SURPLVFXRXV��,W�H[LVWV�DV�D�
QHWZRUN�WKDW�WHDFKHV�XV�KRZ�WR�EHORQJ��WR�ÀQG�SODFH·2��

In his recent book, Sonic Wonderland, Trevor Cox explores sound 
DFRXVWLFV�ZLWKLQ�GLIIHUHQW�DUFKLWHFWXUDO�HQYLURQPHQWV�LQFOXGLQJ�DQDO�
\VHV�LQWR�WKH�PHDVXUHPHQW�RI �UHYHUEHUDWLRQV�DQG�QRLVH�GHFD\��5HYHU�
beration, which is the amount of  time it takes for a noise to bounce 
around a space, is often measured by sound technicians who pop 

��/D%HOOH��%���������Acoustic Territories: Sound Culture and Everyday Life New York: Continuum p xvii

Slow Down,
Listen Up
 Lanny Walker

(QWHULQJ�WKH�FDU�SDUN�VWDLUZHOO��WKH�VLJKW�RI �FUDFNHG�JUHHQ�SDLQW�JUHHWV�
PH�DQG�WKH�IHLQW�VPHOO�RI �XULQH�SHUYDGHV�P\�QRVWULOV���7KH�VLJQ�RQ�
WKH�OLIW�GRRUV�UHDGV�¶2XW�RI �RUGHU·�DQG�DV�,�EHJLQ�P\�DVFHQW�WR�WKH�
WRS�ÁRRU�RI �WKLV�FHQWUDO�/RQGRQ�FDU�SDUN��WKH�HYHU\GD\�QRLVHV�DQG�
KXVWOH�DQG�EXVWOH�RI �6RKR�VWUHHW�OLIH�EHJLQ�WR�GLVVLSDWH��7KH�UXPEOH�
RI �D�EDVVOLQH�VWDUWV�WR�HQWHU�P\�DXGLWRU\�VHQVHV�DQG�EHJLQV�WR�SXOVDWH�
WKURXJK�P\�FKHVW��:DONLQJ�WKURXJK�WKH�GRRUZD\�LQWR�D�GDUNHQHG�
URRP�,�DP�VXGGHQO\�HQFRPSDVVHG�E\�WKH�VRQLF�DQG�YLVXDO�GHOLJKWV�RI �
-DSDQHVH�VRXQG�DUWLVW��5\RML�,NHGD��

,NHGD��D�OHDGLQJ�HOHFWURQLF�FRPSRVHU�DQG�YLVXDO�DUWLVW��IRFXVHV�RQ�WKH�
SRLQW�ZKHUH�DUW�DQG�VFLHQFH�FRQYHUJH��WHQGLQJ�WR�PDNH�H[KLELWLRQV�
WKDW�DUH�ERWK�H[WUHPHO\�ORXG�DQG�YLVXDOO\�LQVSLULQJ��+LV�LQVWDOODWLRQ�
supersymmetry1, the result of  his residency at CERN, the European 
Organisation for Nuclear Research, is his response to quantum mechanics, 
SDUWLFOH�SK\VLFV�DQG�VSDFH�WLPH�V\PPHWU\��7KLV�H[KLELWLRQ�H[HPSOLÀHV�

��VXSHUV\PPHWU\�LV�D�VRXQG�DQG�YLVXDO�LQVWDOODWLRQ�E\�DUWLVW�5\RML�,NHGD�SUHVHQWHG�LQ�FRQMXQFWLRQ�ZLWK�
7KH�9LQ\O�)DFWRU\��/RQGRQ��$SULO�WR�0D\�����
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VKLIWHG�WRZDUGV�D�JUDGXDO�EOXUULQJ�EHWZHHQ�QLJKW�DQG�GD\��DQG�WKDW�ZH�
DUH�QRZ�OLYLQJ�LQ�¶D�WLPH�ZLWKRXW�WLPH·5��7HFKQRORJLFDO�GHYLFHV�VXFK�DV�
smartphones and tablets, which are rarely turned off  but merely put 
LQWR�VOHHS�PRGH��UHGXFH�XV�WR�D�FRQVWDQW�VWDWH�RI �FRQVXPSWLRQ��,Q�
FRQMXQFWLRQ�ZLWK�WKLV��WKH�ERPEDUGPHQW�RI �WKH�LPDJH�YLD�,QVWDJUDP�
RU�RWKHU�VRFLDO�PHGLD�ZHEVLWHV�QHYHU�VHHPV�WR�FHDVH��7KLV�DFFHOHUD�
WLRQ�WHQGV�WRZDUGV�D�FRPSUHVVLRQ�RI �LQIRUPDWLRQ��+LWR�6WH\UO�ZULWHV�
RI �ZKDW�VKH�WHUPV�WKH�¶SRRU�LPDJH·��¶,WV�TXDOLW\�LV�EDG��LWV�UHVROXWLRQ�
VXEVWDQGDUG���,W�LV�D�JKRVW�RI �DQ�LPDJH��D�SUHYLHZ��D�WKXPEQDLO��DQ�
HUUDQW�LGHD��DQ�LWLQHUDQW�LPDJH�GLVWULEXWHG�IRU�IUHH��VTXHH]HG�WKURXJK�
VORZ�GLJLWDO�FRQQHFWLRQV��FRPSUHVVHG��UHSURGXFHG��ULSSHG��UHPL[HG·�
LQ�D�NLQG�RI �¶DXGLRYLVXDO�FDSLWDOLVP�·6 

%XW�XQOLNH�WKH�SRRU�LPDJH��ZKLFK�FLUFXODWHV�DW�D�GL]]\LQJ�SDFH��RU�WKH�
HQGOHVV�3')V�VWRUHG�RQ�KDUG�GULYHV�DIWHU�EHLQJ�TXLFNO\�VNLPPHG��
VRXQG�FDQQRW�EH�VSHG�XS��7KH�FRPSUHVVLRQ�RI �DQ�DXGLR�ÀOH�UHGXF�
es its quality, but does not make space for more sound to be heard 
VLPXOWDQHRXVO\��:KHUHDV�WKH�SUROLIHUDWLRQ�RI �WKH�GLJLWDO�LPDJH�KDV�
HQJHQGHUHG�WKH�YLHZLQJ�RI �PRUH�LPDJHV�DW�D�TXLFNHU�SDFH��VRXQG�FDQ�
RQO\�EH�DEVRUEHG�LQ�UHDO�WLPH��,Q�WKLV�ZD\�RQOLQH�SODWIRUPV��VXFK�DV�
Everyday Listening and Opening Times, offer resistance to online acceler�
DWLRQ�DQG�DQ�DOWHUQDWLYH�WR�SRRU�JDOOHU\�DFRXVWLFV�

��&UDU\��-�������� 24/7 Late Capitalism and the Ends of  Sleep London: Verso Books p29
6 Steyerl (2009) In Defence of  the Poor Image�H�ÁX[�MRXUQDO��$YDLODEOH�DW�KWWS���ZZZ�H�ÁX[�FRP�MRXUQDO�
LQ�GHIHQVH�RI�WKH�SRRU�LPDJH�

EDOORRQV�RU�FODS�WR�PHDVXUH�WKH�WLPH�LW�WDNHV�IRU�D�QRLVH�WR�GLVVLSDWH��
7KH�DUFKLWHFWXUH�RI �WKH�VSDFH��IURP�FKXUFKHV�ZLWK�GRPHG�FHLOLQJV�WR�
ROG�PHWDO�VKLSSLQJ�FRQWDLQHUV��LV�HTXDOO\�DV�LPSRUWDQW�DV�WKH�VRXQGV�
FUHDWHG�

�2IWHQ�VHW�ZLWKLQ�DQ�DFRXVWLFDOO\�SRRU�JDOOHU\�VHWWLQJ�DPLGVW�FRQFUHWH�
ZDOOV�DQG�ÁRRU�WR�FHLOLQJ�JODVV��WKH�VRXQG�H[KLELWLRQ�WRGD\�RIWHQ�
VWUXJJOHV�WR�EH�SURSHUO\�KHDUG���7KH�XQGHUO\LQJ�SUREOHP�RI �VRXQG�
VSLOODJH�EHFRPHV�DSSDUHQW�WKURXJK�WKH�FXUDWLRQ�RI �PDQ\�JURXS�
H[KLELWLRQV�WRGD\��IUHTXHQWO\�WKHUH�ZLOO�EH�D�FHQWUDO�DUWZRUN�SOD\LQJ�
over the loudspeakers of  a main space, with more subtle works dot�
WHG�DURXQG�DQG�PDGH�DXGLEOH�YLD�WKH�XVH�RI �KHDGSKRQHV�²�ZLWK�WKH�
FHQWUDO�DUWZRUN�VWLOO�GLVFHUQLEOH�WKURXJK�WKH�KHDGVHW��0RUHRYHU��WKHUH�
is the reverberation to consider, which can enhance or undermine an 
H[KLELWLRQ��GHSHQGLQJ�RQ�WKH�HQYLURQPHQW�DQG�DPRXQW�RI �UHYHUEHU�
DWLRQ�UHTXLUHG�E\�WKH�DUWLVW��3HUKDSV�VLPSOH�WKLQJV�VXFK�DV�HQKDQFHG�
VRXQGSURRÀQJ��H[KLELWLRQ�GHVLJQ�DQG�HTXLSPHQW�VKRXOG�EH�WDNHQ�
PRUH�LQWR�DFFRXQW�VR�WKDW�WKH�DXGLEOH�FRPSRQHQWV�ZRUN�WRJHWKHU�
PRUH�HIIHFWLYHO\���

8QGRXEWHGO\��SUHVHQWLQJ�VRXQG�DUW�DV�D�OLYH�HYHQW�KDV�DQ�LQFUHGLEO\�
SRZHUIXO�DQG�DOOXULQJ�SK\VLFDO�SUHVHQFH��+RZHYHU��WKH�SUROLIHUDWLRQ�
RI �ZHEVLWHV�VXFK�DV�WKH�VRXQG�EORJ�Everyday Listening3 or Opening 
Times4,�DQ�RUJDQLVDWLRQ�WKDW�PDNHV�GLJLWDO�DUW�FRPPLVVLRQV��RIIHUV�DQ�
DOWHUQDWLYH�WR�WKH�OLPLWDWLRQV�RI �WKH�JDOOHU\��2I �FRXUVH��DFKLHYLQJ�WKH�
autonomic effect depends here on the equipment and environment of  
D�GLVSHUVHG�DXGLHQFH��:LWK�WKH�IUDQWLF�SDFH�RI �NQRZOHGJH�DQG�LQIRU�
mation circulated on the internet, I wonder how online platforms 
can showcase sound in a way that continues to be both inventive and 
FRUSRUHDOO\�DOOXULQJ�

-RQDWKDQ�&UDU\�LQ�KLV�ERRN�24/7 Late Capitalism and the Ends of  Sleep 
FRQVLGHUV�WKH������DVSHFW�RI �PRGHUQ�OLIH��VXJJHVWLQJ�WKDW�ZH�KDYH�

��(YHU\GD\�/LVWHQLQJ�LV�D�VRXQG�DUW�EORJ�UXQ�E\�+XJR�9HUZHLM�DQG�0DUN�,-]HUPDQ��KWWS���ZZZ�HYHU\�
GD\OLVWHQLQJ�FRP�
��2SHQLQJ�7LPHV�LV�D�QRW�IRU�SURÀW�GLJLWDO�DUW�FRPPLVVLRQLQJ�ERG\��KWWS���RWGDF�RUJ�
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GLVFRXUVHV�DV�D�UHVSRQVH�WR�WKH�XUJHQF\�FRQFHUQLQJ�WKH�FXUUHQW�VWDWH�
RI �WKH�HQYLURQPHQW��0\�RZQ�FRQWULEXWLRQ�WR�WKLV�GLVFRXUVH�WKURXJK�
my curatorial practice have been varied over the years with exhibi�
WLRQV�DURXQG�WKHPHV�VXFK�DV�PDQNLQG·V�DWWHPSWV�DW�FRQWUROOLQJ�QDWXUH�
E\�FRQVLGHULQJ�/\QQH�:UD\·V�GUDZLQJV�RI �WKH�JDUGHQV�DW�9HUVDLOOHV��
RU�(PHU�2·%ULHQ·V�YLGHR�ZRUN�WKDW�GRFXPHQWV�WKH�WDPLQJ�RI �ZLOG�
KRUVHV��,�KDYH�DOVR�FXUDWHG�ZRUN�E\�-XOLD�5RVD�&ODUN��ZKRVH�SUDFWLFH�
KDV�LQÁXHQFHG�P\�DSSURDFK�WR�WKH�FRPSOH[LWLHV�RI �WKH�EXLOW�HQYLURQ�
PHQW��QDWXUH�DQG�WUDXPDWLF�FXOWXUDO�KLVWRULHV��&ODUN·V�LQWULFDWH�LQVWDO�
ODWLRQV�ODPHQW�QRW�RQO\�D�ORVW�SDVW��EXW�DOVR�D�ORVW�IXWXUH��+HU�ZRUN�
IRUPV�JHQHURXV�VLWHV�WKDW�ZH�FDQ�OHDUQ�IURP��LQYHVWLJDWLQJ�XQHDV\�
VXEMHFW�PDWWHU�VXFK�DV�WKH�HDUO\�VLJQV�RI �JOREDO�ZDUPLQJ��RXU�FRQWLQ�
XHG�IHWLVKLVDWLRQ�RI �FRPPRGLWLHV�DQG�FRORQLDO�KLVWRULHV��6LPLODU�WR�WKH�
SHGDJRJLFDO�VLWHV�FUHDWHG�E\�&ODUN·V�LQVWDOODWLRQV��,�ZLVK�WR�SURSRVH�
DQRWKHU�VLWH��RQH�WKDW�WRXFKHV�RQ�VLPLODU�VXEMHFWLYLWLHV�DQG�LV�DFFHVVL�
EOH�WR�DOO�²�KRZHYHU��WKH�H[DPSOH�,�DP�UHIHUHQFLQJ�LV�RQO\�DFFHVVLEOH�
WKURXJK�P\�FKLOGKRRG�PHPRULHV�DQG�ZLOO�WUDQVSODQW�XV�WR�D�VSHFLÀF�
WLPH�DQG�SODFH�LQ�6RXWK�$IULFDQ�KLVWRU\��

***

61 de Villiers was a site of  violence, displacement and forced reloca�
WLRQV��,W�ZDV�RIWHQ�D�SODFH�IRU�H[SHULPHQWDWLRQ��VRPHWLPHV�D�SODFH�RI �
IDLOXUH�DQG�ZDV�IUHTXHQWO\�GRFXPHQWHG�����GH�9LOOLHUV�ZDV�WKH�VLWH�RI �
D�W\SLFDO�VXEXUEDQ�JDUGHQ�WKDW�EHORQJHG�WR�P\�PDWHUQDO�JUDQGSDU�
HQWV��%XUQH\�DQG�5LQD�'LFNHU��0\�JUDQGIDWKHU�ZDV�WKLUG�JHQHUDWLRQ�
%ULWLVK�DQG�P\�JUDQGPRWKHU�ZDV�RI �'XWFK�GHVFHQW��EXW�ZKHQ�,�ZDV�
JURZLQJ�XS�ZH�VSRNH�LQ�$IULNDDQV�²�D�K\EULGLVHG�ODQJXDJH�XQLTXH�
WR�6RXWK�$IULFD�DQG�QRWRULRXV�IRU�EHLQJ�WKH�ODQJXDJH�RI �RSSUHVVLRQ�
GXULQJ�WKH�$SDUWKHLG�HUD��,�UHPHPEHU�WKHLU�JDUGHQ�YLYLGO\��,W�ZDV�
ÀOOHG�ZLWK�IUDJUDQW�URVH�EXVKHV��WRZHULQJ�GHOSKLQLXPV��ÁHHWLQJ�GD\�
OLOLHV��EROG�K\GUDQJHDV��FRORXUIXO�SHWXQLDV��D�\RXQJ�SHDFK�WUHH�DQG�DQ�
ROG�SUXQH�WUHH��D�SURGXFWLYH�YHJHWDEOH�SORW�DQG�D�VPDOO�URFNHU\��7KHLU�
JDUGHQ�SURYLGHG�WKHP�DQG�RXU�IDPLO\�ZLWK�JUHDW�MR\�²�LQ�SDUWLFXODU�
P\�JUDQGPRWKHU�ZKR�ZRXOG�SDUWLFLSDWH�LQ�WKH�DQQXDO�WRZQ�IHWH�DQG�
would often win awards for her collection of  rare Cymbidiums or 

,�JUHZ�XS�LQ�&DSH�7RZQ��D�SODFH�QRWHG�IRU�LWV�QDWXUDO�EHDXW\��7DEOH�
0RXQWDLQ��'HYLO·V�3HDN��WKH�:LQH�5RXWH��WKH�*DUGHQ�5RXWH�DQG�RI �
FRXUVH��D�FOLPDWH�WR�HQMR\�QDWXUH�DOPRVW�\HDU�URXQG��,�WRRN�WKH�HQMR\�
PHQW�RI �QDWXUH�IRU�JUDQWHG�XQWLO�,�LPPLJUDWHG�WR�%ULWDLQ�DQG�UHDOLVHG�
WKDW�QDWXUH�LV�LQGHHG�VSHFLÀF�WR�SODFH�DQG�WKDW�WKH�QDWXUDO�ODQGVFDSH�
RI �/RQGRQ�QRW�RQO\�MDUUHG�ZLWK�P\�SHUFHSWLRQV�RI �ZKDW�QDWXUH�LV�
EXW�DOVR�KRZ�WR�HQJDJH�ZLWK�LW��0\�UHORFDWLRQ�WULJJHUHG�DQ�RQJRLQJ�
interest in nature and, in particular, its various cultural and historical 
DVVRFLDWLRQV�

$V�WKH�ÀUVW�GHFDGH�RI �WKH�QHZ�PLOOHQQLXP�UROOHG�RQ��,�EHFDPH�DZDUH�
RI �WKH�JURZLQJ�FRQFHUQ�IRU�WKH�HQYLURQPHQW�DQG�KRZ�DIWHU�FHQWXULHV�
RI �DEXVH�WKH�ZDUQLQJ�VLJQV�EHFDPH�XQDYRLGDEOH�DQG�RXU�LPSDFW�RQ�
HDUWK�QHHGHG�WR�EH�DGGUHVVHG��6FLHQWLVWV�QDPHG�WKH�HIIHFW�ZH�DUH�KDY�
LQJ�RQ�WKH�SODQHW�WKH�$QWKURSRFHQH�$JH��ZKLFK�TXLFNO\�EHFDPH�DQ�
HYHU�H[SDQGLQJ�FRQVWHOODWLRQ�ZLWKLQ�DUW�DQG�FXOWXUH��7RGD\�WKHUH�DUH�
QXPHURXV�GLVFRXUVHV�DW�SOD\�ZLWKLQ�WKH�VXEMHFW�RI �WKH�$QWKURSRFHQH�
ZLWK�DUWLVWV��FXUDWRUV�DQG�FXOWXUDO�LQVWLWXWLRQV�DOO�FRQWULEXWLQJ�WR�WKHVH�

61 de Villiers: 
A Possible Pedagogical 
Site Haunted by a 
Shared Colonial Past
 Rudi Christian Ferreira
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LPSRUWDQWO\��VRPHWKLQJ�WKDW�ZDV�UHFRJQLVDEO\�%ULWLVK��$V�PRUH�VHWWOHUV�
arrived, and more native Africans were dispossessed of  their land, 
HQWLUH�VXEXUEV�ZHUH�EHLQJ�FUHDWHG��FRPSOHWH�ZLWK�(QJOLVK�JDUGHQV��,Q�
$IULFDQ�FXOWXUH��WKH�QRWLRQ�RI �JDUGHQLQJ�LV�D�IRUHLJQ�RQH��LQ�$IULFDQ�
FXOWXUH�QDWXUH�LV�DOO�DURXQG�XV��WKHUH�WR�EH�HQMR\HG�E\�HYHU\RQH�DQG�
IRU�HYHU\RQH·V�EHQHÀW�²�QRW�VRPHWKLQJ�WKDW�LV�OLPLWHG�WR�D�EDFN�\DUG�
IRU�SULYDWH�XVH��,W�ZDV�RI �FRXUVH�QRW�RQO\�WKH�DFW�RI �FUHDWLQJ�VSDFH�
IRU�WKH�VHWWOHUV�DQG�WKHLU�JDUGHQV�WKDW�ZDV�YLROHQW�EXW�DOVR�WKH�DFW�RI �
DFTXLULQJ�SODQWV��'XULQJ�WKLV�SHULRG�RI �FRORQLDO�FRQTXHVW��SODQW�KXQW�
HUV�ZRXOG�ORRN�IRU�XQLTXH�DQG�LQWHUHVWLQJ�SODQWV�WR�IRUFHIXOO\�UHPRYH�
IURP�WKHLU�QDWXUDO�KDELWDW�DQG�WDNH�EDFN�WR�%ULWDLQ��)RU�VRPH�LW�ZRXOG�
EH�IRU�WKH�SUHVWLJH�RI �KDYLQJ�WKH�UDUHVW�SODQWV��EXW�IRU�PRVW�LW�ZRXOG�
EH�IRU�HFRQRPLF�JDLQ��2I �FRXUVH��WKLV�ZDV�QRW�XQLTXH�WR�WKH�(XURSH�
an colonial period, as the international plant trade happened as early 
DV�WKH�(QOLJKWHQPHQW��LI �QRW�HDUOLHU��

7KH�UHDVRQ�WKDW�P\�JUDQGSDUHQWV��DQG�RWKHU�IDPLOLHV�OLYLQJ�LQ�ZKLWH�
VXEXUEDQ�DUHDV��KDG�D�JDUGHQ�ZKLOVW�PRVW�QDWLYH�$IULFDQ�IDPLOLHV�GLG�
QRW��ZDV�QRW�RQO\�EHFDXVH�WKH\�RFFXSLHG�DQ�HFRQRPLFDOO\�SULYLOHJHG�
SRVLWLRQ�GXH�WR�WKH�$SDUWKHLG�UHJLPH��EXW�DOVR�EHFDXVH�WKH\�FDPH�
IURP�D�GLIIHUHQW�FXOWXUDO�KHULWDJH��&RQVLGHULQJ�WKH�IDLOXUHV�RI �P\�
JUDQGSDUHQWV·�JDUGHQ��,�UHDOLVH�WKDW�FHUWDLQ�SODQWV�SHULVKHG�EHFDXVH�
WKH\�ZHUH�QHYHU�LQWHQGHG�WR�JURZ�WKHUH�²�WKH�SODQWV�ZHUH�QRW�VXLWHG�
WR�WKH�FOLPDWH�EHFDXVH�WKH\�ZHUH�EURXJKW�RYHU�IURP�IDU�DZD\�SODFHV��
0\�RZQ�JDUGHQ�LQ�/RQGRQ�LV�V\PSWRPDWLF�RI �WKLV�FRQGLWLRQ�²�FRO�
RQLVHG�E\�SODQWV�WKDW�JUHZ�LQ�P\�JUDQGPRWKHU·V�JDUGHQ��:KLOVW�WKH�
%ULWLVK�SODQWV�VKH�VWUXJJOHG�WR�JURZ�DW����GH�9LOOLHUV�WKULYH�LQ�PLQH��
VRPH�6RXWK�$IULFDQ�YDULHWLHV�,�DP�JURZLQJ�DUH�VWUXJJOLQJ�WR�VXUYLYH�
WKH�KDUVK�ZLQWHUV�DQG�GDPS�VXPPHUV�RI �/RQGRQ��
 
7KURXJKRXW�KLVWRU\��JDUGHQV�KDYH�IXOÀOOHG�D�YDULHW\�RI �UROHV��IURP�
VXEVLVWHQFH�WR�GLVSOD\V�RI �SRZHU�WR�OHLVXUH�DFWLYLWLHV��<HW��WKURXJKRXW�
history, they have been inextricably linked to a violent past, whether 
WKURXJK�WKH�(QFORVXUH�$FWV�WR�FUHDWH�SULYDWH�ODQG��SODQW�KXQWHUV�ZKR�
ZRXOG�VDLO�WKH�ZRUOG�UHPRYLQJ�SODQWV�IURP�WKHLU�QDWXUDO�KDELWDW��RU�
FRORQLVHUV�GLVSODFLQJ�SHRSOH�WR�FUHDWH�JDUGHQV��0\�SURSRVLWLRQ�LV�QRW�

IRU�KHU�&DSH�JRRVHEHUU\�RU�ÀJ�SUHVHUYHV�VKH�PDGH�XVLQJ�IUXLW�IURP�
WKH�JDUGHQ�RI �ZKLFK�VKH�ZRXOG�EH�H[WUHPHO\�SURXG��%XW�JDUGHQV�DUH�
ÁHHWLQJ�DQG�LQ�D�FRQVWDQW�VWDWH�RI �ÁX[��ZKLFK�LV�ZK\�LW�ZDV�VR�LPSRUW�
DQW�IRU�P\�JUDQGSDUHQWV�WR�GRFXPHQW�WKHLU�JDUGHQ�E\�SKRWRJUDSKLQJ�
it, which in turn allowed them to improve on the layout year after 
\HDU�E\�UHIHUHQFLQJ�WKRVH�GRFXPHQWV��7KH�KRXVH�DW����GH�9LOOLHUV�
UHPDLQV��EXW�P\�JUDQGSDUHQWV�KDYH�ORQJ�VLQFH�OLYHG�WKHUH�DQG�DOO�
WKDW�KDV�EHHQ�OHIW�EHKLQG�IURP�WKH�RQFH�DXJXVW�JDUGHQ�DUH�WKH�SKR�
WRJUDSKV��*UDQGPRWKHUV�DZDUGV��WKH�PHPRULHV�,�NHHS�RI �LW�DQG�WKH�
FXWWLQJV�DQG�VHHGOLQJV�P\�JUDQGPRWKHU�SDVVHG�RQ�WR�KHU�GDXJKWHUV�
DQG�QRZ�FRQWLQXH�WR�JURZ�LQ�WKHLU�JDUGHQV��

([SORULQJ�WKH�WD[RQRP\�RI �JDUGHQV��ZH�FRXOG�FRQVLGHU����GH�9LOOLHUV�
WR�EH�DQ�H[DPSOH�RI �WKH�(QJOLVK�&RWWDJH�*DUGHQ�VW\OH�²�WKDW�LV��D�
JDUGHQ�WKDW�LV�D�ULRW�RI �FRORXU�DQG�IUDJUDQFH�IURP�HDUO\�VSULQJ�WR�ODWH�
VXPPHU��EXW�DOVR�D�JDUGHQ�WKDW�LV�SURGXFWLYH��ZLWK�IUXLW��YHJHWDEOHV��
KHUEV�DQG�ÁRZHUV�JURZLQJ�DPRQJVW�HDFK�RWKHU���7KH�YHU\�DFW�RI �
QDPLQJ�LW�DQ�(QJOLVK�&RWWDJH�*DUGHQ�LV�WR�URPDQWLFLVH�WKH�JDUGHQ�DV�
VRPHWKLQJ�WKDW�EHORQJV�LQ�WKH�(QJOLVK�FRXQWU\VLGH�²�DQ�LPDJLQLQJ�RI �
ZKDW�D�JDUGHQ�ZRXOG�ORRN�OLNH�LQ�D�UXUDO�VHWWLQJ�DV�YLHZHG�WKURXJK�WKH�
OHQV�RI �WKH�VXEXUEDQ��1HLWKHU�RI �P\�JUDQGSDUHQWV�KDV�HYHU�FURVVHG�
WKH�ERUGHUV�RI �6RXWK�$IULFD��7KH�UHIHUHQFH�HOXGHV�WR�WKH�(QJOLVK�
VHWWOHUV�ZKR�EURXJKW�WKLV�VW\OH�RI �JDUGHQLQJ�ZLWK�WKHP�ZKHQ�WKH\�
FRORQLVHG�6RXWK�$IULFD��+RZHYHU��ZKHQ�ZH�FRQVLGHU�WKH�JHQHDORJ\�
RI �JDUGHQV�LQ�6RXWK�$IULFD�ZH�KDYH�WR�FUHGLW�WKH�'XWFK�ZLWK�FUHDWLQJ�
WKH�ÀUVW�JDUGHQ�LQ�&DSH�7RZQ��ZKLFK�LV�VWLOO�ÁRXULVKLQJ�WRGD\��7KH�
&RPSDQ\·V�*DUGHQ��LQ�UHIHUHQFH�WR�WKH�'XWFK�(DVW�,QGLD�&RPSDQ\�
ZDV�FUHDWHG�LQ�������WKH�VDPH�\HDU�WKDW�WKH�FRXQWU\�ZDV�¶IRXQGHG·�
DQG�ZDV�LQWHQGHG�WR�EH�D�SURGXFWLYH�JDUGHQ�WKDW�FRXOG�SURYLGH�WKH�
QDXWLFDO�H[SORUHUV�DQG�WUDGLQJ�VKLSV�ZLWK�VXSSOLHV�DV�WKH\�SDVVHG�WKH�
VRXWKHUQ�PRVW�WLS�RI �$IULFD��

When British settlers arrived in 1795, they did what most colonisers 
GLG�²�WKH\�UHFUHDWHG�WKH�FRORQ\�LQ�WKH�LPDJH�RI �WKH�KRPHODQG��7KH\�
VHW�DERXW�ODQGVFDSLQJ�DQG�WXUQLQJ�WKH�QDWXUDO�KDELWDW�LQWR�VRPHWKLQJ�
WKDW�ZDV�PDQDJHG�DQG�FRQWUROOHG��FDWDORJXHG�DQG�LQGH[HG��EXW�PRVW�
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WKDW�ZH�PXVW�VWRS�JDUGHQLQJ��EXW�LQ�IDFW�WKDW�ZH�VKRXOG�EH�SHGD�
JRJXHV�WR�LWV�WDLQWHG�KLVWRU\��DQG�HGXFDWH�RWKHUV�WKURXJK�XVLQJ�WKH�
JDUGHQ�DV�D�VLWH�IRU�SHGDJRJ\���7KH�JDUGHQ�FDQ�EH�D�SURGXFWLYH�VLWH�
WKDW�DOORZV�XV�DQ�HQWU\�SRLQW�LQWR�GLVFRXUVHV�VXUURXQGLQJ�QRWLRQV�QRW�
RQO\�RI �WKH�FRORQLDO�SURMHFW�EXW�DOVR�RXU�FRORQLVLQJ�RI �WKH�HQYLURQ�
PHQW��
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0LUDJH�LV�D�VOLFH�RI �VSDFH�WKDW�,�VKDUH�ZLWK�Roel van Putten and 
6LPRQH�0RQVL�LQ�7KH�6WDQGDUG�0RGHO��7KHVH�SDJHV�DUH�RFFXSLHG�E\�
LQWHUYLHZV�DQG�LPDJHV�DERXW�PHPRU\��FLWLHV�DQG�LPDJLQDWLRQ��
7KURXJK WKH�GLDORJXH�EHWZHHQ�.XEODL�.KDQ�DQG�0DUFR�3ROR��,WDOR�
Calvino created a city with so many layers that it can be revisited 
FRXQWOHVV�WLPHV�³�D�VSDFH�WKDW�DOORZV�WKH�UHDGHU�WR�EH�LQ�WXUQ�ORVW�
DQG�IRXQG��In�WKH�IROORZLQJ�SDJHV��GLIIHUHQW�FXOWXUHV�DUH�PHGLDWHG�
WKURXJK�D�FRPSRVLWLRQ�RI �FRQYHUVDWLRQV�DQG�LPDJHV��7KH\�FDUU\�
PHPRULHV�RI �WKH�SDVW�DQG�SURMHFWLRQV�RI �WKH�LPDJLQDWLRQ�

¶%HLMLQJ�KDV�D�VZHHW��VWLFN\�VPHOO��6ZHHW��PHDW\�VPHOOV�·
¶+XQDQ�VPHOOV�H[FLWLQJ��OLNH�JXQSRZGHU�·
¶/RQGRQ�VPHOOV�OLNH�6XQGD\�URDVW��D�PRXOG\�FDUSHW�LQ�D�SXE�DQG�
EHHU�·
¶0\�KRPHWRZQ�VPHOOV�OLNH�IRUHVW�DQG�ZHW�JUDVV�·
³�5RHO�YDQ�3XWWHQ�

Roel van Putten (b�������1HWKHUODQGV��LV�DQ�DUWLVW�EDVHG�LQ�/RQGRQ��
+H�KDV�WUDYHOHG�DQG�OLYHG�LQ�GLIIHUHQW�FLWLHV�LQ�&KLQD��'XULQJ�WKHVH�
YLVLWV��KH�ZRUNHG�DV�DQ�DUWLVW��D�ÀUHZRUNV�GHVLJQHU�DQG�D�VWXGHQW��

6LPRQH�0RQVL��E��������,WDO\��LV�DQ�DUWLVW�FXUUHQWO\�EDVHG�LQ�/RQGRQ��
He works across social media and is interested in online exoticism, 
WKH�IDLOXUH�RI �PLVDSSURSULDWLRQ�DQG�WKH�WUDQVODWLRQ�RI �GUHDPV��

Mirage 
 Siyun Tang

Introduction:

´-RXUQH\V�WR�UHOLYH�\RXU�SDVW"µ�ZDV�WKH�.KDQ·V�TXHVWLRQ�DW�WKLV�
SRLQW��D�TXHVWLRQ�ZKLFK�FRXOG�DOVR�KDYH�EHHQ�IRUPXODWHG��´-RXU�
QH\V�WR�UHFRYHU�\RXU�IXWXUH"µ
$QG�0DUFR·V�DQVZHU�ZDV��´(OVHZKHUH�LV�D�QHJDWLYH�PLUURU��7KH�
WUDYHOOHU�UHFRJQL]HV�WKH�OLWWOH�WKDW�LV�KLV��GLVFRYHULQJ�WKH�PXFK�KH�
KDV�QRW�KDG�DQG�ZLOO�QHYHU�KDYH�µ
³�,WDOR�&DOYLQR��,QYLVLEOH�&LWLHV

0LUDJH�LV�DERXW�FLWLHV��WUDQVODWLRQV�DQG�WKH�LPDJLQDU\��*OREDOLVDWLRQ�
PDNHV�HYHU\ZKHUH�ORRN�WKH�VDPH�EXW�IHHO�GLIIHUHQW��,Q�the seven�
WHHQWK�FHQWXU\�WKH�:HVW�ZDV�WUDQVODWLQJ�WKH�(DVW�LQWR�&KLQRLVHULH��
OHDYLQJ�DQ�RGG�&KLQHVH�3DJRGD�LQ�WKH�.HZ�*DUGHQV��LQ�WKH�WZHQ�
W\�ÀUVW�FHQWXU\��&KLQD�ZDV�FRS\LQJ�(XURSHDQ�FLWLHV�IRU�LWV�ULFK�FLWL�
]HQV��1RW�RQO\�GR�SHRSOH�WUDYHO��EXW�EXLOGLQJV�DQG�ODQGVFDSHV��WRR��
7KHVH�DUH�PRUH�WKDQ�MXVW�$UFKLWHFWXUDO�'RSSHOJlQJHUV��WKH\�DUH�
re�LPDJLQDWLRQV��7KH\�DUH�QRW�VRPHWKLQJ�OHIW�EHKLQG��EXW�VRPHWKLQJ�
FDUULHG�IRUZDUG�ZLWK�XV�
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Part 1: Cities & Revisits 
č���vwVÕ�Ì�,iÛ�Ã�Ì�

6L\XQ�7DQJ��<RX�VSHQW�PRUH�WKDQ�D�\HDU�LQ�&KLQD��DQG�OLYHG�LQ�/LX\�
DQJ�IRU�D�IHZ�PRQWKV�PDNLQJ�ÀUHZRUNV��+DG�\RX�EHHQ�WR�&KLQD�
before? 

5RHO�YDQ�3XWWHQ��$W�ÀUVW��,�ZDV�QRW�ZRUNLQJ��,�KDG�QR�UHVSRQVLELOLWLHV��
VR�LW�ZDV�PRUH�DERXW�H[SORULQJ�WKH�SODFH��,W�ZDV�LQ�'HFHPEHU�DQG�
HYHU\WKLQJ�VHHPV�QLFH�DW�WKDW�WLPH�RI �WKH�\HDU��7KH�ÀUVW�WLPH�,�ZHQW�
WR�/LX\DQJ�IURP�%HLMLQJ��EXW�WKH�VHFRQG�WLPH�,�WUDYHOOHG�VWUDLJKW�IURP�
WKH�1HWKHUODQGV��'XULQJ�P\�VHFRQG�YLVLW�,�ZDV�ZRUNLQJ��VR�WKHUH�ZDV�
PRUH�UHVSRQVLELOLW\��,W�ZDV�VWUDQJH��:KHQ�,�WUDYHOOHG�IURP�%HLMLQJ��HY�
HU\WKLQJ�IHOW�YHU\�H[RWLF��EHFDXVH�HYHU\WKLQJ�ZDV�YHU\�UXUDO�compared 
WR�%HLMLQJ��But when I came from the Netherlands, and knew that 
I needed to stay there for four months, my perception of  the rural 
H[RWLF�VLWH�KDG�FKDQJHG��:KHQ�,�DUULYHG�LW�ZDV�YHU\�JUH\�DQG�JORRP\��
DQG�IHOW�TXLWH�GHSUHVVLQJ��,W�ZDV�QRW�KRZ�,�KDG�UHPHPEHUHG�WKH�ÀUVW�
YLVLW��

67��/LIH�FDQ�EH�GLIÀFXOW�IRU�D�IRUHLJQHU��+RZ�ZDV�\RXU�OLIH�LQ�/LX\�
DQJ"�<RX�PHQWLRQHG�WKDW�LW�IHOW�UXUDO�DQG�ZDV�FORVH�WR�WKH�FRXQWU\�
VLGH�

RP: ,�ZRUNHG�IRU�D�%HOJLDQ�ÀUHZRUNV�FRPSDQ\��ZKLFK�KDV�RIÀFHV�LQ�
0DLQODQG�&KLQD��+RQJ�.RQJ�DQG�%HOJLXP��7KH�FRPSDQ\�was run 
E\�ERWK�D�%HOJLDQ�RZQHU�DQG�D�&KLQHVH�RZQHU��I knew that it was 
JRLQJ�WR�EH�KDUG�EXW�,�GLGQ·W�NQRZ�WKDW�WKH�&KLQHVH�ERVV�ZRXOG�KDYH�
D�FRPSOHWHO\�GLIIHUHQW�XQGHUVWDQGLQJ�RI �ZKDW�,�ZDV�GRLQJ�WKHUH��
0\�%HOJLDQ�ERVV�FDOOHG�PH�D�ÀUHZRUN�GHVLJQHU�EXW�P\�&KLQHVH�ERVV�
FDOOHG�PH�D�JUDSKLF�GHVLJQHU��7KHUH�ZDV�D�VWUXJJOH�EHWZHHQ�WKH�%HO�
JLDQ�DQG�WKH�&KLQHVH�EUDQFKHV��,�HQGHG�XS�ZRUNLQJ�ZLWK�ERWK��EXW�
WKH�&KLQHVH�EUDQFK�GLGQ·W�WDNH�P\�ÀUHZRUN�GHVLJQ�VHULRXVO\��,�ZRUNHG�
ZLWK�D�JURXS�RI �SHRSOH�ZKR�GLG�QRW�XQGHUVWDQG�(QJOLVK�YHU\�ZHOO�
DQG�GLG�QRW�XQGHUVWDQG�PDUNHWLQJ�RU�WKH�YDOXH�RI �JRRG�FRPPXQLFD�
WLRQ��7KH\�RQO\�WDONHG�DERXW�PDNLQJ�PRQH\��ZKLFK�PDGH�LW�YHU\�GLIÀ�Simone Monsi, Still from: Can I Dream Alone, 2015. HD video. Courtesy the Artist
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Part 2: Cities & Flavour
č���
�Ì�iÃ�čÀi��iw�i`�	Þ�/�i�À�"Ü�����`�
Õ�ÌÕÀi����
���>

ST: How was the food in China?

53��7KH�IRRG�LQ�/LX\DQJ�LV�VSLF\�EXW�YHU\�IUHVK��2QFH�,�ZHQW�WR�D�
restaurant where�ZH�QHHGHG�WR�SLFN�RXU�RZQ�YHJHWDEOHV�IURP�WKH�
ODQG��7KHQ�,�JDYH�WKH�LQJUHGLHQWV�WR�WKH�FRRN��Parts of  the land were 
IDU�DZD\��VR�WKH\�DOVR�ZHQW�RXW�RQ�D�PRWRUELNH�WR�SLFN�YHJHWDEOHV�IRU�
XV��,W�ZDV�WKH�EHVW�IRRG�I�HYHU�WULHG��

67��'LG�\RX�FRRN�D�ORW�ZKHQ�\RX�ZHUH�VWD\LQJ�LQ�WKH�FLW\"

RP: ,W�ZDV�GLIÀFXOW�WR�FRRN��DV�,�GLGQ·W�NQRZ�KRZ�WR�XVH�WKH�NLWFKHQ��
,W�ZDV�TXLWH�ROG��JUHDV\�DQG�GXVW\�DQG��VLQFH�,�OLYHG�LQ�WKH�RIÀFH��WKH�
ZKROH�RIÀFH�ZRXOG�smell LI �,�FRRNHG��+HQFH�,�ate�RXW�HYHU\GD\��

67��,Q�&KLQD�\RX�DUHQ·W�VR�DZDUH�RI �JOREDOLVDWLRQ�EHFDXVH�\RX�GRQ·W�
FRQVXPH�JRRGV�IURP�DOO�RYHU�WKH�ZRUOG��(YHU\WKLQJ�LV�PDGH�LQ�&KLQD��
<RX�GRQ·W�VHH�VXSHUPDUNHWV�IHWLVKLVLQJ�ZRUOG�FXLVLQH��IRU�H[DPSOH� 
,Q�WKH�8QLWHG�.LQJGRP��\RX�JHW�D�VWURQJHU�VHQVH�RI �JOREDOLVDWLRQ��,I �
\RX�JR�WR�D�VXSHUPDUNHW��DOO�WKH�IRRG�LV�IURP�GLIIHUHQW�SODFHV��<RX�
FDQ�IHHO�WKH�VWURQJ�SUHVHQFH�RI �JOREDO�WUDGLQJ��

RP: ,�DJUHH��&KLQD�KDV�VXFK�DQ�LQWHUHVWLQJ�FXOLQDU\�FXOWXUH� When 
\RX�GR�VHH�JOREDOLVDWLRQ�LQ�&KLQHVH�FRRNLQJ��LW�DOZD\V�FRPHV�RXW�DV�
VRPHWKLQJ�FRPSOHWHO\�QHZ��SL]]D EHFRPHV�&KLQHVH�SL]]D�ZLWK�%HLMLQJ�
duck on it, and its made of  the same GRXJK as croissants��$QG�,�VDZ�
D�ZRPDQ�HDWLQJ�SL]]D�with�FKRSVWLFNV��,W�ZDV�DPD]LQJ��,�had never 
VHHQ�SL]]D�EHLQJ�HDWHQ�with�FKRSVWLFNV��,�WKLQN�ZKDW�KDSSHQV�LV�WKDW�
ZKHQ�IRUHLJQ�IRRG�LV�LPSRUWHG��LW�LV�UHLQWHUSUHWHG�E\�XVLQJ�WKH�FRUH�
LQJUHGLHQWV�DQG�WHFKQLTXHV�RI �WKH�ORFDO�FXLVLQH�

ST: Did you ÀQG a lot of  differences between all the cities that you 
visited? 

FXOW�IRU�PH�WR�FRPPXQLFDWH�ZLWK�WKHP��7KH�SHRSOH�RI �/LX\DQJ�KDYH�
DQ�DJULFXOWXUDO�EDFNJURXQG�DQG��LQ�WKH�SDVW��LW�ZDV�GLIÀFXOW�WR�PDNH�
PRQH\��1RZ��D�QHZ�PDUNHW�KDV�RSHQHG�LQ�WKH�ÀUHZRUNV�LQGXVWU\��
EXW�WKH�LQWHUHVW�RI �WKH�LQGXVWU\�LQ�SURÀW�H[FHHGV�DQ\�FRQFHUQ�IRU�WKH�
TXDOLW\�RI �WKH�SURGXFWV�

���\HDUV�DJR��/LX\DQJ�ZDV�D�FLW\�RI ��������SHRSOH��:KHQ�WKH�JRYHUQ�
PHQW�GHFLGHG�WKDW�WKLV�ZRXOG�EH�WKH�SODFH�WR�SURGXFH�ÀUHZRUNV��DOO�
WKH�ÀUHZRUN�PDQXIDFWXUHUV�PRYHG�WKHUH��1RZ�WKH�SRSXODWLRQ�RI �WKH�
FLW\�KDV�UHDFKHG�����������SHRSOH�
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Part 3: Cities & Fireworks

ÛiÀÞÜ�iÀi��>Ã�/�i�À�"Ü��
Õ�ÌÕÀi�č�`���ÀiÜ�À�s Tradition

ST: In /LX\DQJ, how present�ZHUH�ÀUHZRUNV"�&RXOG�\RX�VHH�ÀUHZRUNs 
all the time, everyday?

RP: In /LX\DQJ��ÀUHZRUNV�ZHUH�HYHU\ZKHUH��%XW�\RX�ZHUH�RQO\�
allowed to set off  D�ÀUHZRUN�LQVLGH�WKH�WHVWLQJ�JURXQG��Outside of  
/LX\DQJ��PRVW�SHRSOH�ÀQG�ÀUHZRUNV�YHU\�H[FLWLQJ��EXW�SHRSOH�WKHUH�
GRQ·W�HQMR\�WKHP�EHFDXVH�WKH\�KDYH�WR�ZRUN�ZLWK�WKHP�HYHU\�GD\��You 
FDQ�KHDU�ÀUHZRUNV�IURP���DP�WLOO���SP��DQG�WKH�WHVWLQJ�JURXQGV�DUH�
set up from�DURXQG��DP��,W�PDNHV�\RX�IHHO�OLNH�\RX�DUH�LQ�D�ZDU�]RQH��
)LUHZRUNs are typically associated with�SOHDVXUH��EXW�LQ�/LX\DQJ they 
sound like ZDU��6RPHWLPHs there are really heavy explosions��,�WKLQN�
that·V�ZKDW�SHRSOH�OLNH�DERXW�ÀUHZRUNV��they are�VRUW�RI �GDQJHURXV�

67��$V�\RX�PHQWLRQHG��WKH�JRYHUQPHQW�KDV�GHVLJQDWHG�/LX\DQJ�DV�WKH�
FHQWHU�RI �ÀUHZRUN�PDQXIDFWXULQJ��+RZ�PDQ\�ÀUHZRUNV�DUH�SURGXFHG�
there?

53��1LQHW\�SHUFHQW�RI �ÀUHZRUNV�VROG�JOREDOO\�DUH produced in 
/LX\DQJ� almost all of  them��1RZ��,�ZLOO�DOZD\V�WKLQN�RI �WKH�FLW\�RI �
/LX\DQJ�ZKHQ�,�see�ÀUHZRUNV��,�NQRZ�WKH�ZKROH�URXWH�WKDW�ÀUHZRUNV�
WUDYHO�DFURVV�WKH�ZRUOG��7KH\�DUH�VWRUHG�LQ�ZDUHKRXVHV�LQ�+HQDQ��
WKHQ�SDFNHG�LQ�FRQWDLQHUV��GULYHQ�LQ�D�WUXFN�WR�*XDQJ]KRX�DQG�ÀQDOO\�
shipped�WR�LQWHUQDWLRQDO�FXVWRPHUV�

ST: Do WKH�ÀUHZRUNs smell as well? What kind of  smell is that? 

53��7KHUH�LV�D�FRQVWDQW�VPHOO�RI �JXQSRZGHU�LQ�WKH�FLW\��7KH�VPHOO�
RI �WKH�ÀUHZRUNs is�H[FLWLQJ�EHFDXVH�WKH�H[SORVLRQ�RI �D�ÀUHZRUN�LV�
D�WUDQVSRUWDWLRQ�RI �HQHUJ\��,W�UHODWHV�WR�KRZ�TXLFNO\�WKH�HQHUJ\�LV�
UHOHDVHG��KRZ�ORXG�WKH�EDQJ�is and how much�VPRNH�WKH\�SURGXFH��
But this excitement is probably only felt by visitors from outside the 
FLW\��At�&KLQHVH�1HZ�<HDU��/LX\DQJ�LV�WKH�RQO\�SODFH�WKDW�GRHVQ·W�KDYH�
D�ÀUHZRUNV�GLVSOD\��7KH�ORFDOV�DUH�VLFN�RI �them��

RP: Aesthetically there is not much difference between the cities, but 
the climate DQG�WKH�IRRG�DUH�YHU\�GLIIHUHQW��$OO�FLWies are GHÀQHG by 
WKHLU�RZQ�IRRG�FXOWXUH�LQ�&KLQD��7KH�ZD\�WKDW�WKH�ORFDOV�FRPPXQL�
cate with each other is different, too��

ST: What about smells, how do different cities smell in your memory?

53��%HLMLQJ�KDV�D�VZHHW,�VWLFN\�VPHOO��6ZHHW,�PHDW\�VPHOOV��+HQDQ�
VPHOOV�H[FLWLQJ, like�JXQSRZGHU��I think that London smells like Sun�
GD\�URDVW�EHFDXVH��ZKHQ�,�ÀUVW�YLVLWHG�/RQGRQ��LW�ZDV�6XQGD\��/RQ�
don also smells like a mouldy carpet in a pub with beer spilt�RQ�LW�

ST: So what does your hometown smell like? 

RP: My hometown smells of  forests�DQG�ZHW�JUDVV��3HRSOH�LQ�WKH�
Netherlands�PRVWO\�HDW�DW�KRPH��VR�WKH�FLW\�GRHVQ·W�VPHOO of  food, 
while in China there is a culture of �HDWLQJ�RXW��,�WKLQN�WKDW�LV�ZK\�
China smells of �IRRG�
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Part 4: Cities & Fakes 
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67��&RXOG�\RX�WHOO�PH�DERXW�WKH�RWKHU�FLWLHV�\RX·YH�YLVLWHG�LQ�6RXWK�
China? 

53��,�ZDV�LQ�*XDQJ]KRX�IRU�WZR�GD\V�DQG�ZHQW�WR a�)UHQFK�conces�
sion, an island built by )UHQFK�FRORQLVHUV��,�GLGQ·W�NQRZ�WKDW�WKHUH�
was a )UHQFK�FRORQLDO�OHJDF\�LQ�&KLQD��/DWHU��ZKHQ�,�ZDV�ZRUNLQJ�LQ�
/LX\DQJ��VRPHRQH�WROG�PH�WKDW�WKHUH�ZDV�D�VLJQ�RQ�WKH�LVODQG�VD\LQJ��
¶QR�GRJV��QR�&KLQHVH·��

67��7KDW�ZDV�WKH�(UVKD�,VODQG��+RZ�ZDV�LW"

53��7KH�LVODQG�LQ�*XDQJ]KRX�ORRNV�D�ELW�(XURSHDQ��EXW�LV�QRZ�WDNHQ�
over by Chinese businesses��(YHU\WKLQJ�,�VDZ�LQ�&KLQD�WKDW�ORRNHG�
European seemed as if  it was EXLOW�LQ�KRPDJH��7KHre were�EXLOGLQJV�
built in a )UHQFK style where the�&KLQHVH�JRYHUQPHQW�ZDV�EXLOGLQJ a 
QHZ�WRZQ��,W�ZDV�OLNH�D�UHSOLFD�RI �DQ�H[LVWLQJ�(XURSHDQ�FLW\��EXLOW�RI �
&KLQHVH�PDWHULDOV�

67��:DV�WKDW�KRZ�\RX�LPDJLQHG�D�&KLQHVH�WRZQ�LQÁXHQFHG�E\�)UHQFK�
GHVLJQ�ZRXOG�ORRN"�Were you able to explore the city much in two 
days?

53��,�UHDOO\�OLNHG�WKH�FLW\��,�WKRXJKW�WKDW�*XDQJ]KRX�ZDV�YHU\�QHZ��
but it has over 2000 years of �KLVWRU\��7KH�PRVW�QRWLFHDEOH�HOHPHQW�
that stood out as new was the recently built 600�meters tall white 
WRZHU�RI �WKH�FLW\��,�DOVR�ZHQW�WR�WKH�*XDQJGRQJ�0XVHXP�RI �0RGHUQ�
$UW�QH[W�WR�WKH�3HDUO�5LYHU��'XULQJ�P\�WLPH�WKHUH��,�VDZ�PDQ\�unique 
EXLOGLQJV��WKH\�ORRNHG�)UHQFK��EXW�KDG�D�FRORXU�WKDW�GLYHUWHG�IURP�
WKH�)UHQFK�DUFKLWHFWXUDO�WUDGLWLRQ��OLNH�SXUSOH�RU�EOXH��

67��:KDW�DERXW�WKH�&KLQDWRZQ�LQ�/RQGRQ"�'RHV�LW�JLYH�\RX�D�VHQVH�
of  China?

ST: Apart from the smell, KDYH�\RX�JRW�DQ\�RWKHU�GLVWLQFW�PHPRULHV�
RI �ÀUHZRUNV" 

53��7KHUH�LV�D�VSHFLDO�NLQG�RI �UHG�FOD\�LQ�WKH�ÀUHZRUNV�IURP�/LX\DQJ��
They are built like cannons: there is a tube, under the tube WKHUH·V a 
layer of  clay, and on top of  that there is a small bomb that explodes 
inside the tube so that it shoots�LWVHOI �LQWR�WKH�VN\��$IWHU�WKDW��WKH�
FOD\�IDOOV�RXW��,I �\RX�JR�WR�WKH�1HWKHUODQGV�DIWHU�1HZ�<HDU·V�(YH��WKH�
streets are covered with the red clay from /LX\DQJ��,W·V�very funny 
WR�VHH�&KLQHVH�VRLO�VSUHDG�RQ�'XWFK�ODQG�HYHU\�\HDU�RQ�WKH�ÀUVW�RI �
-DQXDU\��

67��6R�ÀUHZRUNs are also very popular in the Netherlands?

53��<HV��WKRXJK�SHRSOH�SUHIHU�GLIIHUHQW�NLQGV�RI �ÀUHZRUNV�LQ�GLI�
ferent markets and cultures��)RU the�'XWFK�PDUNHW��PRUH�EDQJHUs 
are produced�WKDQ�IRU�DQ\�RWKHU�PDUNHW��%DQJHUV�DUH�OHVV�SRSXODU�LQ�
Denmark and Germany, and in the UK they DUH�IRUELGGHQ��,Q�%HO�
JLXP��VN\URFNHWV�DUH�PRVW�SRSXODU� Every place has its own culture 
DQG�ÀUHZRUN�tradition�
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53��,W·V�QRW�UHDOO\�&KLQHVH��LW·V�D�ELW�IDNH��,W�IHHOV�OLNH�&KLQD��VPHOOV�
OLNH�&KLQD��%XW�LW�LV�PRUH�OLNH�D�SODFH�EXLOW�IRU�WKH�%ULWLVK��0D\EH�LW·V�
SDUW�RI �WKH�FRORQLDO�OHJDF\�RI �Britain; many places there sell Dim 
6XP�IURP�+RQJ�.RQJ��)or me China is more about the QRUWK��6RXWK�
China is very different in terms of  the culture, customs�DQG�ODQJXDJH��
In the south there are similarities to London, for example people 
queue up LQ�+RQJ�.RQJ��:KLOH�LQ�%HLMLQJ��QRUWK�RI �&KLQD�,�QHYHU�
saw�SHRSOH�TXHXH�XS��

ST: What about the Chinatown in your home country?

53��,Q�WKH�1HWKHUODQGV��LW·V�YHU\�GLIIHUHQW�EHFDXVH�RI �WKH�'XWFK�
FRORQLDO�KLVWRU\��'XWFK�&KLQDWRZQV�DUH�EDVHG�on Western ideas of  
both ,QGRQHVLD�DQG�&KLQD��7KHVH�SODFHV�UHYHDO�WKH�ODVWLQJ�SUHVHQce 
RI �FRORQLDO�KLVWRU\�

67��'LG�\RX�VHH�DQ\�RWKHU�UHSOLFDV�RI �IRUHLJQ�DUFKLWHFWXUH�ZKLOH�\RX�
were in China?

53��,Q�FHUWDLQ�DUHDV�\RX�VHH�IRUHLJQ�LQÁXHQFH��,�VDZ�D�UHSOLFD�RI �
WKH�:KLWH�+RXVH�DQG�DQ�$XVWULDQ�YLOODJH��%XW�WKH\�LQWHUSUHW�IRUHLJQ�
architecture in a Chinese way, so it is a completely new style, which 
KDVQ·W�H[LVWHG�EHIRUH��7KHVH�DUHQ·W�UHSOLFDV�GHULYHG�IURP�RULJLQDO�FRQ�
WH[WV��EXW�UDWKHU�OLNH�UHSOLFDV�RI �EXLOGLQJV�LQ�PRYLHV��6RPH�GHVLJQV�DUH�
EDVHG�RQ�SKRWRJUDSKV�DQG�PDWHULDOLVH�DV�VRPHWKLQJ�HQWLUHO\�XQLTXH��
7KLV�LV�DPD]LQJ�WR�PH�
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as museums of  modern and contemporary art as well as art festivals, 
ELHQQLDOV��WULHQQLDOV��HWF��$W�WKH�VDPH�WLPH��QHZ�WUHQGV�LQ�DUW�HPHUJHG��
which prompted curators to expand the boundaries of  traditional 
exhibition spaces and take art outside of  the conventional museum 
HQYLURQPHQW��%RWK�RI �WKHVH�FKDQJHV�SXW�WKH�SURIHVVLRQ�RI �FXUDWRU�
LQ�KLJK�GHPDQG�

The artistic environment in Soviet Russia was dramatically different 
GXULQJ�WKLV�SHULRG��$UW�ZDV�VSOLW�LQWR�WZR�VHHPLQJO\�DQWLWKHWLFDO��EXW�
at the same time LQWHUVHFWLQJ��ZRUOGV��2Q�WKH�RQH�KDQG��WKHUH�ZDV�
RIÀFLDO�VWDWH�DUW��%RWK�WKH�DUW�SURGXFHG�DQG�WKH�PHDQV�RI �GLVSOD\�
ZHUH�YHU\�FRQYHQWLRQDO�DQG�OHIW�QR�VSDFH�IRU�FXUDWRULDO�H[SHULPHQWV��
2Q�WKH�RWKHU�KDQG��WKHUH�ZDV�XQGHUJURXQG�DUW��7KLV�PRYHPHQW�
XQLWHG�DOO�WKRVH�DUWLVWV�ZKR�ZHUH�QRW�ZLOOLQJ�WR�IROORZ�VWDWH�SROLF\�LQ�
WKH�DUWV��DQG�WULHG�WR�UHYLYH�WKH�DUWLVWLF�ODQJXDJH�RI �PRGHUQLVP��7KH\�
had no access to exhibition venues and were pushed outside of  the 
SXEOLF�VSKHUH�LQWR�WKH�VSDFH�RI �SULYDWH�DSDUWPHQWV��7KHUH�ZDV�QR�
VHOHFWLRQ�SURFHVV�IRU�WKHVH�H[KLELWLRQV��DUWLVWV�GLVSOD\HG�HYHU\WKLQJ�
WKDW�WKH\�KDG�UHFHQWO\�PDGH��KDQJLQJ�WKH�ZRUNV�LQ�DQ\�DYDLODEOH�VSDFH��
Apartment exhibitions were a rare opportunity for artists to discuss 
WKHLU�ZRUN�ZLWK�D�OLNHPLQGHG�DXGLHQFH��+RZHYHU��WKH\�VRRQ�EHFDPH�
XQVDWLVÀHG�ZLWK�VXFK�OLPLWHG�H[KLELWLRQ�RSSRUWXQLWLHV�DQG�VWDUWHG�
WR�H[SHULPHQW�ZLWK�IRUPV�RI �GLVSOD\��WXUQLQJ�WKHLU�H[KLELWLRQV�LQWR�
DFWLRQV�RU�VWDWHPHQWV��,W�ZDV�WKLV�ERUGHUOLQH�H[LVWHQFH��WKH�VHOI�FRQ�
WDLQPHQW�RI �WKH�XQGHUJURXQG�DUW�ZRUOG�DQG�WKH�SHFXOLDU�UHODWLRQV�
EHWZHHQ�WKH�XQGHUJURXQG�DQG�WKH�VWDWH�WKDW�GHWHUPLQHG�WKH�GHYHORS�
PHQW�RI �FXUDWLQJ�LQ�WKH�8665�

,Q�WKH�ODWH�����V�XQGHUJURXQG�DUWLVWV�JRW�VXSSRUW�IURP�VFLHQWLÀF�
LQVWLWXWLRQV�DQG�UHVHDUFK�FHQWUHV��ZKHUH�WKH\�EHJDQ�WR�RUJDQL]H�WKHLU�
VKRZV��)RUHLJQ�H[SDWV�ZHUH�DOVR�NH\�LQ�VXSSRUWLQJ�XQGHUJURXQG�DUW�
LVWV��2QH�RI �WKH�PRVW�VLJQLÀFDQW�H[KLELWLRQV�DW�WKDW�WLPH�WRRN�SODFH�LQ�
WKH�\DUG�RI �WKH�$PHULFDQ�MRXUQDOLVW�(GPXQG�6WLYHQVRQ·V�KRXVH�DQG�
ZDV�FXUDWHG�E\�/HRQLG�7DORFKNLQ��7KH�KDQJ�RI �WKH�ZRUN�ZDV�FRQYHQ�
tional from a curatorial perspective, but the site of  the exhibition and 
WKH�GHVLUH�WR�WDNH�DUWZRUNV�WR�DQ�XQXVXDO�HQYLURQPHQW�ZHUH�UDGLFDO��

:KHQ�UHWXUQLQJ�KRPH�WR�0RVFRZ��,�RIWHQ�VWUXJJOH�WR�H[SODLQ�P\�
FXUDWRULDO�SUDFWLFH��,�E\�QR�PHDQV�ZDQW�WR�FODLP�WKDW�FXUDWRULDO�GLV�
FRXUVHV�DUH�DEVROXWH�WHUUD�LQFRJQLWD�LQ�5XVVLD��,Q�FRQYHUVDWLRQ�ZLWK�
art professionals it raises no more questions or concerns than, for ex�
DPSOH��KHUH��LQ�WKH�8.��+RZHYHU��IRU�D�ZLGHU�DXGLHQFH��WKH�UROH�DQG�
IXQFWLRQV�RI �WKH�FXUDWRU�UHPDLQ�YDJXH�DQG�XQFOHDU��7KH�PRVW�REYLRXV�
UHDVRQ�IRU�WKLV��RI �FRXUVH��LV�WKH�IDFW�WKDW�FXUDWLQJ�DV�D�SURIHVVLRQ�LQ�
the sense that we understand it today, appeared in Russia much later 
WKDQ�LQ�WKH�:HVW��2QH�RI �WKH�UHQRZQHG�5XVVLDQ�DUW�WKHRULVWV��IROORZ�
LQJ�WKH�QRWRULRXV�SKUDVH�WKDW�¶WKHUH�ZDV�QR�VH[�LQ�WKH�8665·��DUJXHG�
WKDW�WKHUH�ZDV�QR�FXUDWLQJ�LQ�WKH�8665�HLWKHU��%XW�VXUHO\��ZLWK�ERWK�
VH[�DQG�FXUDWLQJ��WKLV�FRXOG�QRW�EH�WUXH��7KH�DLP�RI �WKLV�VKRUW�HVVD\�LV�
WR�FRQWUDGLFW�KLV�DUJXPHQW�DQG�WR�DFNQRZOHGJH�WKH�ÀUVW�6RYLHW�FXUD�
WRUV�E\�SRLQWLQJ�WR�WKHLU�PRVW�QRWDEOH�DQG�VLJQLÀFDQW�SURMHFWV��

,Q�WKH�:HVW��WKH�GHYHORSPHQW�RI �FXUDWLQJ�LV�XVXDOO\�WUDFHG�EDFN�WR�
WKH�ODWH�����V�DQG�HDUO\�����V��,W�ZDV�WKLV�SHULRG�RI �SRVWZDU�VWDELOL]D�
WLRQ�DQG�HFRQRPLF�JURZWK�WKDW�OHG�WR�FRQVLGHUDEOH�FKDQJHV�LQ�WKH�DUW�
infrastructure and rapid expansion of  different art institutions, such 

Curating 
the Soviets
��>À��>��>Ý���Û>
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DQG�UHFHSWLRQV��7KH�HPHUJHQFH�RI �VXFK�D�VSDFH�ZDV�DOVR�VKDSHG�E\�
WKH�SUDFWLFHV�RI �D�\RXQJHU�JHQHUDWLRQ�RI �XQGHUJURXQG�DUWLVWV��&RP�
pared to their predecessors, whose practice only reached the limited 
DXGLHQFH�RI �XQGHUJURXQG�DUW��WKH\�DVSLUHG�WR�EURDGHQ�WKHLU�H[SRVXUH��
$OWKRXJK��E\�WKH�EHJLQQLQJ�RI �WKH�����V��WKH\�FRXOG�WKHRUHWLFDO�
O\�JDLQ�DFFHVV�WR�VRPH�VHPL�SXEOLF��RIÀFLDOO\�DSSURYHG�H[KLELWLRQ�
venues, they were not interested in conventional spaces and wanted 
WR�H[SHULPHQW�ZLWK�QHZ�PRGHV�RI �GLVSOD\��)URP�WKH�ÀUVW�H[KLELWLRQ��
$37�$57�WULJJHUHG�D�ZLGH�UHVSRQVH�LQ�ERWK�RIÀFLDO�DQG�XQRIÀFLDO�DUW�
FLUFOHV��1HYHUWKHOHVV��WKH�JDOOHU\�ZDV�VRRQ�FORVHG�DIWHU�D�.*%�VHDUFK�
DQG�DFFXVDWLRQV�RI �DQWL�6RYLHW�DFWLYLWLHV��,W�FRQWLQXHG�LWV�H[LVWHQFH�LQ�
PRUH�LQYHQWLYH�IRUPV��APT-ART Al Fresco in May 1983 and APT-
ART Behind The Fence�LQ�6HSWHPEHU�RI �WKH�VDPH�\HDU�ZHUH�RUJDQL]HG�
LQ�WKH�FRXQWU\VLGH��UHÁHFWLQJ�WKH�ODFN�RI �H[KLELWLRQ�YHQXHV��$QRWKHU�
UHLQFDUQDWLRQ�RI �WKH�JDOOHU\�ZDV�LQ�WKH�IRUP�RI �D�SRUWDEOH�H[KLEL�
tion, SZ Solo Show, curated by artist duo Victor Skersis and Vadim 
=DNKDURY��7KH�DUWLVWV�FUHDWHG�D�PLQLDWXUH�YHUVLRQ�RI �WKHLU�ODVW�VKRZ�
LQ�$OHNVHHY·V�DSDUWPHQW��ZKLFK�KDG�UHVXOWHG�LQ�WKH�.*%�VHDUFK��7KH\�
FRXOG�WDNH�LW�DQ\ZKHUH�DQG�DUUDQJH�LW�RQ�DQ\�DYDLODEOH�VXUIDFH�

:LWK�WKH�LQWURGXFWLRQ�RI �*RUEDFKHY·V�UHIRUPV��ZKLFK�VWDUWHG�LQ������
DQG�OHG�WR�PXFK�PRUH�ODWLWXGH�LQ�WKH�VWDWH�FXOWXUDO�SROLF\��HYHU\WKLQJ�
WKDW�FRXOG�QRW�HYHQ�EH�LPDJLQHG�EHIRUH�VXGGHQO\�EHFDPH�SRVVLEOH��

APT-ART Behind The Fence. Installation view. Tarasovka, 1983

,W�ZDV�QRW�XQWLO������WKDW�WKH�ÀUVW�WUXO\�UHYROXWLRQDU\�DSDUWPHQW�
exhibition, Paradise, by Vitaly Komar and Alexander Melamid, was 
FXUDWHG��7KH�ZKROH�VSDFH�RI �D�SULYDWH�DSDUWPHQW�ZDV�GDUNHQHG��
visitors had to use torches to see the works on display and the perfor�
PDQFHV�WDNLQJ�SODFH�LQ�WKH�NLWFKHQ��5DWKHU�WKDQ�FOHDULQJ�DZD\�REMHFWV�
RI �HYHU\GD\�OLIH�LQ�RUGHU�WR�ÀQG�VSDFH�IRU�DUWZRUNV��WKH\�WUDQVIRUPHG�
them into elements of  an exhibition. Komar and Melamid turned the 
Soviet apartment into a completely aestheticized environment, chal�
OHQJLQJ�WKH�FRQYHQWLRQV�RI �HDUOLHU�DSDUWPHQW�H[KLELWLRQV�

Curatorial experiments were taken further with the appearance of  
$37�$57�JDOOHU\�LQ�������
2IWHQ�UHIHUUHG�WR�DV�WKH�ÀUVW�SULYDWH�JDOOHU\�LQ�WKH�8665��LW�ZDV�ORFDW�
ed in the private apartment of  artist 
1LNLWD�$OHNVHHY��+H�XQGHUSOD\HG�WKH�GRPHVWLFLW\�RI �WKH�VSDFH�E\�
KLGLQJ�DOO�RI �WKH�REMHFWV�RI �HYHU\GD\�OLYLQJ�RU�WXUQLQJ�WKHP�LQWR�
HOHPHQWV�RI �WKH�H[KLELWLRQ��$OO�RI �WKH�IXUQLWXUH��ZKLWH�JRRGV�DQG�
VXUIDFHV�ZHUH�XVHG�DV�SODFHV�RI �GLVSOD\��)ROORZLQJ�WKH�H[DPSOH�RI �
:HVWHUQ�JDOOHULHV�DQG�DUWLVW�UXQ�VSDFHV��$OHNVHHY�ZDV�GHYHORSLQJ�D�
FXUDWRULDO�SURJUDPPH�ZLWK�FDUHIXOO\�SODQQHG�H[KLELWLRQV��RSHQLQJV�

V. Komar, A. Melamid. Paradise. 
Moscow, 1973

1st APT-ART Exhibition. Installation view. 
Moscow, 1982
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$�\HDU�ODWHU�DUWLVWV�ZHUH�VWLOO�UHÁHFWLQJ�RQ�WKH�LQÁXHQFH�RI �FROOHFWRUV�
WDVWH�LQ�WKHLU�SUDFWLFHV��2QH�RI �WKH�PRVW�LQWHUHVWLQJ�FDVHV�ZDV�An Ex-
hibition in Hell�KHOG�LQ�2UHNKRYR�%RULVRYR�3DUN�LQ�������7KH�FXUDWRU�
DVNHG�DUWLVWV�WR�SURGXFH�QHZ�SDLQWLQJV��WKH�PRVW�VDODEOH�DUW�PHGLXP��
VSHFLÀFDOO\�IRU�WKLV�HYHQW��7KH\�ZHUH�ODWHU�EXULHG�LQ�WKH�SDUN��IDFLQJ�
GRZQZDUGV��VR�WKH�LQKDELWDQWV�RI �KHOO�FRXOG�HQMR\�WKH�VKRZ��$IWHU�
D�\HDU�WKH�SDLQWLQJV�ZHUH�H[FDYDWHG��,QWHUHVWLQJO\��WZR�RI �WKH�ZRUNV�
GLVDSSHDUHG��7KH�RUJDQLVHUV�MRNHG�WKDW�WKH�LQKDELWDQWV�RI �KHOO�KDG�
WDNHQ�WKH�SDLQWLQJV��DQG�WKDW�WKLV�SURYHG�WKH�ZLGHVSUHDG�SRSXODULW\�RI �
XQGHUJURXQG�DUW��7KH�UHVW�RI �WKH�UHVFXHG�SDLQWLQJV��DIWHU�VSHQGLQJ�D�
\HDU�EXULHG�LQ�VRLO��EHFDPH�DEVROXWHO\�XQDWWUDFWLYH�WR�WKH�DUW�PDUNHW�

This period of  perestroika �SROLWLFDO�UHIRUP��EURXJKW�ORWV�RI �KRSHV�
DQG�H[SHFWDWLRQV�IRU�WKH�IXWXUH�RI �XQGHUJURXQG�DUWLVWV�DQG�WKH�GHYHO�
RSPHQW�RI �FXUDWLQJ��7KH�ÀUVW�SRVW�6RYLHW�\HDUV�VDZ�WKH�HPHUJHQFH�
RI �VHYHUDO�GLVWLQFWLYH�DUW�YHQXHV��5HJLQD�*DOOHU\�DQG�7UHNKSUXGQ\�
6TXDW�EHLQJ�WKH�WZR�PRVW�VLJQLÀFDQW�IURP�D�FXUDWRULDO�SHUVSHFWLYH��
7KH�IRUPHU�ZDV�FORVHO\�DVVRFLDWHG�ZLWK�WKH�SUDFWLFH�RI �2OHJ�.XOLN��
D�SURYRFDWLYH�SHUIRUPDQFH�DUWLVW��ZKR�EHFDPH�FXUDWRU�RI �WKH�JDOOHU\�
GXULQJ�WKH�ÀUVW�\HDUV�RI �LWV�H[LVWHQFH��,Q�KLV�ZRUN�KH�FRQVWDQWO\�FKDO�
OHQJHG�YLHZHUV·�XQGHUVWDQGLQJ�RI �ZKDW�DQ�H[KLELWLRQ�PHDQV��ZKDW�FDQ�
EH�GLVSOD\HG��KRZ�ORQJ�LW�FDQ�ODVW�DQG�KRZ�LW�FDQ�EH�RUJDQL]HG���7KH�
ODWWHU�IXQFWLRQHG�DV�DQ�DUWLVW�UXQ�VSDFH�ZLWK�D�GLVWLQFWLYH�H[KLELWLRQ�
VWUDWHJ\�DQG�RSHQHG�D�QHZ�VKRZ�HYHU\�7KXUVGD\�RYHU�WKH�FRXUVH�RI �
WZR�\HDUV�

Exhibition in Hell. Opening (1987) and closing (1988) of the show. Moscow

8QGHUJURXQG�DUWLVWV�JDLQHG�DFFHVV�WR�DOPRVW�DOO�RI �WKH�SXEOLF�YHQXHV��
EXW�ZHUH�QR�ORQJHU�LQWHUHVWHG�LQ�WKHP��7KH�HQHUJ\�RI �WKH�XQGHU�
JURXQG�PRYHPHQW�ZDV�VR�SRZHUIXO�WKDW�LW�FRXOG�QRW�EH�FRQÀQHG�
ZLWKLQ�WKH�ZDOOV�RI �D�PXVHXP�RU�JDOOHU\��$UWZRUNV�ZHUH�WDNHQ�DZD\�
IURP�WKH�ZKLWH�FXEH�LQ�IDYRXU�RI �HQYLURQPHQWV�WKDW�FRXOG�EULQJ�
them to life, but at the same time the selection of  the works exhib�
LWHG�DOVR�FKDQJHG�WKHVH�HQYLURQPHQWV��TXHVWLRQLQJ�WKHLU�IXQFWLRQV�
DQG�VRFLDO�UROHV��$UWLVWV�ZHUH�NHHQ�WR�EH�LQ�GLUHFW�FRQWDFW�ZLWK�VRFLHW\��
ZKLFK�KDG�UHMHFWHG�WKHP�IRU�VR�ORQJ��LQ�RUGHU�WR�WHVW�WKHLU�SUDFWLF�
HV�DJDLQVW�DQ�DXGLHQFH�DFFXVWRPHG�WR�RIÀFLDOO\�DSSURYHG�VWDWH�DUW��
Another important feature of  that time was the appearance of  an art 
PDUNHW�IRU�XQGHUJURXQG�DUW�WKDW�VLPXOWDQHRXVO\�DWWUDFWHG�DQG�GLVJXVW�
HG�WKH�DUWLVWV��EHFRPLQJ�WKH�IRFXV�RI �PDQ\�RI �WKHLU�VKRZV�

,Q������DUWLVWV�RI �$37�$57�*DOOHU\�RUJDQL]HG�Art Against Commerce, 
DQ�H[KLELWLRQ�KHOG�LQ�%LWVHYVN\��%LW]D��SDUN� This park was famous 
for its market of  amateur artworks made in the traditional Russian 
VW\OH�SRSXODU�DPRQJ�IRUHLJQHUV��7KH�H[KLELWLRQ�RI �XQGHUJURXQG�DUW�
ZDV�KHOG�DORQJVLGH�VWDOOV�H[KLELWLQJ�NLWVFK�DQG�WUDGLWLRQDO�ZRUNV��,W�
ZDV�QRW�RQO\�WKH�SK\VLFDO�FKDQJH�RI �HQYLURQPHQW�WKDW�DUWLVWV�ZHUH�
ORRNLQJ�IRU��EXW�DOVR�WKH�SUR[LPLW\�WR�D�FRPPHUFLDO��DQG�PRUH�RUWKR�
GR[��DUWLVWLF�FRQWH[W�

N. Alekseev at Art Against Commerce exhibition. Moscow, 1986
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6DGO\��QRW�PDQ\�SRVW�SHUHVWURLND�KRSHV�PDWHULDOLVHG��7KH�ODFN�RI �DUW�
infrastructure in Russia is still one of  the most crucial factors affect�
LQJ�WKH�GHYHORSPHQW�RI �\RXQJ�DUWLVWV�DQG�FXUDWRUV��+RZHYHU��VRPH�
SRVLWLYH�FKDQJHV�KDYH�EHFRPH�HYLGHQW�GXULQJ�WKH�ODVW�IHZ�\HDUV��VXFK�
DV�D�UHFHQW�ERRP�LQ�UHVHDUFK�RI �XQGHUJURXQG�DUW��$V�WKH�DERYH�H[DP�
SOHV�LOOXVWUDWH��WKHUH�LV�D�ULFK�KLVWRU\�RI �FXUDWLQJ�WKDW�GLIIHUV�IURP�WKH�
:HVWHUQ�PRGHO�GXH�WR�WKH�SDUWLFXODULWLHV�RI �LWV�GHYHORSPHQW��,W�JRHV�
far beyond apartment exhibitions and I believe that it could serve as 
DQ�HQGOHVV�VRXUFH�RI �LQVSLUDWLRQ�IRU�\RXQJHU�DUW�SURIHVVLRQDOV�DQG�
VHUYH�DV�DQ�LPSXOVH�IRU�UHYLYDO�RI �FXUDWLQJ�LQ�5XVVLD�



With?
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HG�ZLWK�\RXUV��VLQJLQJ�ZLWK�LW��LQ�WXUQ�FRPSOHPHQWLQJ�DQG�LQWHUUXSW�
LQJ�LW��DW�WLPHV�HYHQ�GLVWXUELQJ�RQH�DQRWKHU�2 In the presence of  your 
warmth, a wave of  unfamiliar tones and intensities traversed me and 
FKDQJHG�WKH�FRXUVH�RI �P\�WKRXJKW�DQG�PRYHPHQW��,�GLVFRYHUHG�WKDW�
I was, in fact, many, and thrown to the mercy of  inevitable metamor�
SKRVHV��,W�ZDV�WKH�ÀUVW�PRPHQW�LQ�ZKLFK�,�IHOW�ORYH��
 
$V�\RXU�YRLFH�VWLUUHG�WKH�GHSWKV�RI �HYHU\WKLQJ�WKDW�,�FRXOG�EH��,�WULHG�
WR�FRYHU�P\�HDUV�DQG�UHVLVW�WKH�KHDW��<RX�VHH��DW�WLPHV�FORVHQHVV�FDQ�
DSSHDU�WKUHDWHQLQJ��3URIRXQG�LQWLPDF\�LV�QRW�RQO\�DQ�RFFDVLRQ�RI �
tenderness, shelter and discovery, but also bears the inescapability of  
VXFFXPELQJ�WR�WKH�UDGLDQFH�RI �WKH�RWKHU��VORZO\�EHFRPLQJ�PDOOHDEOH�
LQ�WKH�RWKHU·V�ZDUPWK��5HDFKLQJ�IRU�PH�IHDUOHVVO\�DQG�ZLWK�XQIRUH�
VHHQ�RSHQQHVV�DQG�JHQHURVLW\��\RX�REVFXUHG�WKH�ERXQGDU\�EHWZHHQ�
\RX�DQG�,��DQG�PHOWHG�P\�RXWOLQH��ZKLFK�KDG�XQWLO�WKHQ�EHHQ�GHÀQHG�
DQG�LPSHUYLRXV�WR�WKH�PRYHPHQWV�RI �WKH�RWKHU��(YHU\�ZRUG�WKDW�\RX�
enunciated, every instance in which our eyes locked, and each frac�
WLRQ�RI �D�VHFRQG�GXULQJ�ZKLFK�,�IHOW�WKH�WKULOO�RI �\RXU�SUHVHQFH��OHIW�D�
SHUPDQHQW�LPSULQW�RQ�DOO�RI �P\������VHOYHV�²�WKH�FRQVWDQWO\�PXOWL�
SO\LQJ�DEXQGDQFH�RI �PH��ZKRP�,�KDG�RQO\�MXVW�GLVFRYHUHG�EHFDXVH�
you had incited me to speak in 1,000 tongues3�DW�RQFH��2Q�\RXU�SDUW��
LW�ZDV�D�PHWLFXORXV�SURFHVV�RI �ORYLQJ�SHUVXDVLRQ��:KHQ�\RX�SRXUHG�
\RXU�KHDUW�RXW�EHIRUH�PH��PLQH��WRR��EHFDPH�ÁXLG�OLNH�PROWHQ�WLQ�

,Q�\RXU�VFDUOHW�JORZ��,�WUDQVIRUPHG�LQWR�IRUPOHVV�VLOYHU\�ZKLWH�PHWDO��
,�EHFDPH�XQFRQWDLQDEOH�DQG�OX[XULDQW��ÁXFWXDWLQJ�\HW�LQWHUPLWWHQWO\�
FRQJUXRXV�ZLWK�\RXU�PRYHPHQWV��2YHUFRPH�ZLWK�P\�XQDQWLFLSDWHG�
ORYH�IRU�D�OLYLQJ�RWKHU�DQG�HQWKUDOOHG�E\�\RXU�GLIIHUHQFH��,�DWWXQHG�
WR�\RX��DZDVK�LQ�\RXU�LQGHFLSKHUDEOH��FRPSHOOLQJ�DQG�LQWR[LFDWLQJ�
XQIDPLOLDULW\��,�WRRN�D�SUHFLSLWRXV�OHDS�RI �IDLWK�DQG�GDUHG�IRU�DOO�RI �
ZKDW�\RX�ZHUH�²�\RX��WRR��ZHUH�LQFDOFXODEO\�PDQ\��,W�ZDV�EHFDXVH�RI �
your eloquent presence, soft in its persistence, that my molten heart 
QRZ�UHVRXQGHG�ZLWK�WKH�HQWLUHW\�RI �\RXU�LQH[KDXVWLEO\�PXOWLSO\LQJ�

��'HUULGD��-��������From the Word to Life: A Dialogue between Jacques Derrida and Hélène Cixous p1 In: New 
Literary History��YRO������QR�����Hélène Cixous: When the World Is a Stage,�:LQWHU�������SS�������
��&L[RXV��+���������The Laugh of  the Medusa p889 In: Signs��YRO�����QR����6XPPHU�������SS���������

,�PHW�KHU�VRPH�WKLUW\�ÀYH�\HDUV�DJR�PD\EH�
$QG�DOWKRXJK�,�KDYH�SUREDEO\�QHYHU�XQGHUVWRRG�DQ\WKLQJ�DERXW�LW��
DOWKRXJK�,�KDYH�QRW�XQGHUVWRRG�KHU�\HW��ZH�KDYH�SUREDEO\�QHYHU�
EHHQ�DSDUW��,W�LV�as if we had almost�QHYHU�EHHQ�DSDUW�
<HV��,�EHOLHYH��,�PHW�KHU�VRPH�WKLUW\�ÀYH�\HDUV�DJR�PD\EH�1

²�-DFTXHV�'HUULGD��H.C. for Life, That is to Say…

You took cautious steps towards me, ensconced yourself  beside me 
DQG�FKDQJHG�DOO�RI �P\������VHOYHV��3HUKDSV�WKHUH�ZHUH�DOZD\V�KXQ�
GUHGV�RI �PH��DQG�FRQVWDQWO\�PRUH�LQ�WKH�PDNLQJ��%XW�,�GLG�QRW�KHDU�
DOO�RI �ZKDW�ZDV�PH�XQWLO�\RX�VKRRN�PH�DZDNH�ZLWK�\RXU�VRQJ�DQG�
VSDUNHG�WKH�ÀUVW�GLVFRUGDQW�WRQHV�LQ�WKH�DUUD\�RI �KXQGUHGV�RI �YRLFHV�
within me, which had until then been perfectly synchronised into 
RQH��7KH�GLVFRUG�EHJDQ�DV�PLQRU�ZKLVSHUV��JHQWO\�RXW�RI �EHDW��EXW�
VRRQ�JUHZ�ORXGHU�GHPDQGLQJ�WR�EH�KHDUG��7KHVH�QHZ�YRLFHV�FLUFXODW�

You Made My Heart 
Malleable When You 
Poured Yours Out 
Before Me
 Nella Aarne

1 'HUULGD��-���������H.C. for Live, That is to Say… WUDQV��0HOLVL��6��DQG�+HUEUHFKWHU��6��&DOLIRUQLD��6WDQIRUG�
8QLYHUVLW\�3UHVV�S��2ULJLQDOO\�SXEOLVKHG�LQ�����
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potential embedded in the hundreds of  voices within me was to re�
PDLQ�XQIDPLOLDU�WR�P\VHOI �DQG�WR�\RX��0\�KHDUW�QHYHU�VROLGLÀHG�DIWHU�
RXU�ÀUVW�HQFRXQWHU��,Q�ORYH��\RX�JDYH�PH�this gift of  alterability,6 the 
FDSDFLW\�RI �DOZD\V�EHLQJ�VHYHUDO��RI �DOZD\V�EHLQJ�LQ�WKH�PDNLQJ��RI �DO�
ZD\V�WDNLQJ�LPSHWXRXV�OHDSV�IRU�WKH�RWKHU��1RZ��P\������VHOYHV�HFKR�
LQ�FRQIRXQGLQJ�GLVFRUG�WKH�PXOWLSOLFLW\�RI �RXU�WXQHV��VWLOO�FLUFXODWLQJ�
DURXQG�DQ�LQWDQJLEOH�WUDFH�RI �\RXU�YRLFH�

��&L[RXV��+���������The Laugh of  the Medusa p889 In: Signs��YRO�����QR����6XPPHU�������SS���������

choir, which I knew was bound to be as dissonant with mine as it was 
ZLWKLQ�LWVHOI��$OO�RI �P\������VHOYHV�DVSLUHG�WR�DEVRUE�HDFK�DQG�HYHU\�
GL]]\LQJ�QRWH�RI �\RXU�WXQH�²�QR��KXQGUHGV�RI �WXQHV�²�ZKLOVW�UHFRJ�
QLVLQJ�WKDW�,�FRXOG�QHYHU�PDVWHU�WKHP�RU�FODLP�WKHP�DV�P\�RZQ��7KLV�
ORYH�GLG�QRW�VHHN�WR�VXEGXH�\RX��EXW�WR�HPEUDFH�HYHU\WKLQJ�WKDW�\RX�
DOUHDG\�ZHUH�DQG�ZHUH�DERXW�WR�EHFRPH�4

2I �FRXUVH��WKH�DVWRQLVKLQJ�LQWHQVLW\�ZLWK�ZKLFK�RXU�XWWHUDQFHV�FLUFOHG�
one another, the relentless polyphony, which allowed no chance for 
VLOHQFH��KDXOHG�ERWK�\RX�DQG�,�WR�WKH�EULQN�RI �H[KDXVWLRQ��$JDLQ�DQG�
DJDLQ��,�KHDUG�KXQGUHGV�RI �RXU�YRLFHV�EHLQJ�HQJXOIHG�E\�\HW�DQRWKHU�
LQWHUPLQDEOH�GLVSXWH��&UHVFHQGRLQJ�DV�D�WDQJOH�RI �GLVDJUHHLQJ�SLWFKHV�
DQG�WLPEUHV��DQG�ZLWK�DQ�LQÀQLWH�UDQJH�RI �XQSUHFHGHQWHG�ODQJXDJHV��
WKLV�LQFRQJUXRXV�FRPSRVLWLRQ�RI �EURNHQ�FKRUGV�VWUDLQHG�P\�HDU�
GUXPV��$W�WLPHV��P\�SHUSHWXDO�PRWLRQ�LQ�\RXU�EOD]LQJ�KHDW�ZDV�DV�
GUDLQLQJ�DV�LW�ZDV�H[KLODUDWLQJ��,Q�DQ�XQFRQWUROODEOH�IUHQ]\��DOO�RI �P\�
�����VHOYHV�VWURYH�DW�RQFH�WR�DGRULQJO\�FRQFXU��DQG�FRQWHQWLRXVO\�
FRQÁLFW��ZLWK�the amplitude of  songs5�HPDQDWLQJ�IURP�\RX��<RX�ZHUH�LQ�
\RXU�DEVROXWH�GLIIHUHQFH�VR�HQLJPDWLFDOO\�FDSULFLRXV��WKDW�\RXU�FORVH�
QHVV�IHOW�RYHUZKHOPLQJ��GDQJHURXV��XQEHDUDEOH��6WLOO�,�UHYHUHG�\RX��
<RX�ZHUH�OLNH�R[\JHQ�ZLWK�ZKLFK�,�ZDQWHG�WR�ÀOO�P\�OXQJV��D�QRXULVK�
LQJ�OLIH�IRUFH�KROGLQJ�WKH�FDSDFLW\�WR�HQVXUH�P\�VXUYLYDO�

,W�ZDV�D�FHDVHOHVV�HUUDWLF�GDQFH��VZLQJLQJ�PH�EDFN�DQG�IRUWK�EHWZHHQ�
D�GHVLUH�IRU�DUGHQW�DWWDFKPHQW�DQG�D�SDQLF�VWULFNHQ�XUJH�IRU�GLVWDQFH��
%XW�WKH�YHKHPHQFH�RI �WKH�ÁHHWLQJ��KDUPRQLRXV�VHTXHQFHV�LQ�RXU�WUH�
PHQGRXV�GLVVRQDQW�FKRLU�VXVWDLQHG�P\�PRYHPHQW��7KHVH�VLOYHU�WRQHG�
ZDYHV�RI �VRXQG�VSRUDGLFDOO\�UXVKLQJ�WKURXJK�XV�ZHUH�VXEOLPH��DQG�
WKHLU�HQGXULQJ�HIIHFWV�DOWHUHG�WKH�FRXUVH�RI �RXU�LPPLQHQW�PHWDPRU�
SKRVHV��$V�P\�DPRUSKRXV�PHWDOOLF�HVVHQFH�FRQWLQXHG�WR�REWDLQ�QHZ�
IRUPV�XQGHU�WKH�LQÁXHQFH�RI �\RXU�HYROYLQJ�DXUD��,�XQGHUVWRRG�WKDW�
\RX�ZRXOG�UHPDLQ�IRUHYHU�GLIIHUHQW�DQG�LQVFUXWDEOH�WR�PH��MXVW�DV�WKH�

��&L[RXV��+���������Sorties: Out and Out/Attacks/Ways Out/Forays In: The Newly Born Woman Manchester: 
0DQFKHVWHU�8QLYHUVLW\�3UHVV�S����2ULJLQDOO\�SXEOLVKHG�LQ�����
��'HUULGD��-���������H.C. for Live, That is to Say…�WUDQV��0HOLVL��6��DQG�+HUEUHFKWHU��6��&DOLIRUQLD��6WDQIRUG�
8QLYHUVLW\�3UHVV�S���2ULJLQDOO\�SXEOLVKHG�LQ�����
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A Semi;Colon Reflection 
on Migratory Aesthetics
Emma Siemens-Adolphe
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6WDQGLQJ�LQ�IURQW�RI �)HOL[�0HOLD·V�ZRUN�LQVWDOOHG�LQ�WKH�H[KLELWLRQ�
this place is really nowhere��-XSLWHU�:RRGV��,�OLNH�WR�WKLQN�RI �KRZ�LW�
DSSHDUV��WR�PH��DV�D�VWHS�ZLWKLQ�DQ�RQJRLQJ�GLDORJXH��VWLOO�RSHQ�
WR�IXUWKHU�HYROYHPHQWV�DQG�QHZ�PDQLIHVWDWLRQV��,�NQRZ�WKLV�
VHTXHQFH��,�DP�IDPLOLDU�ZLWK�LW��7KH�LPDJHV�WKDW�HPHUJH�KHUH��VR�
DIIHFWLYH�WR�PH��KDYH�IROORZHG�D�SDWK�WKDW�EURXJKW�WKH�DUWLVW�KHUH��
DQG�P\VHOI �WR�KLP��,�FRQWHPSODWH�WKH�JUHDW�VSDFH�IRU�WKLQNLQJ�WKDW�
WKLV�GLDORJXH�KDV�DFWLYDWHG�LQ�P\�SHUVRQDO�SDWK��HPHUJLQJ�KHUH�
ZLWKLQ�D�SRZHUIXO�VXFFHVVLRQ�RI �IUDPHV�

7KH�EDFNSDFN�KDV�EHFRPH�FRQWDLQHU�IRU�D�YLEUDWLQJ�VXSHULPSRVL�
WLRQ�RI �LPDJHV��,Q�WKH�EDFNJURXQG�RI �WKH�VFUHHQ��ÁDVKLQJ�ERGLHV�
SHUIRUP�GLVSDUDWH�JHVWXUHV��WKHLU�SUHVHQFH�LQ�VSDFH�VFUXWLQLVHG�
WKURXJK�UHFWDQJXODU�LPDJHV�WKDW�DUH�OD\HUHG�XSRQ�OD\HUV��ÁDWWHQHG�
XSRQ�RWKHU�VFUHHQV��7KHVH�ERGLHV�DSSHDU�RQ�WRS�RI��DQG�WKHQ�GLV�
VROYH�LQWR��ÀOP�IRRWDJH�HYRNLQJ�WKH�P\WKRORJLHV�RI �URDG�WULSV��RI �
ODQGVFDSHV�OLYHG�WKURXJK�D�ZLQGRZ��RI �FRQVWUXFWLRQ�VLWHV�VLWWLQJ�
ZLWKLQ�WKH�WHPSRUDU\�FOHDU�VSDFHV�RI �WKH�0HWURSROLV��7KH�YLVX�
al experience of  this edited composition is partly hidden in this 
EODFN�EDFNSDFN��UHPLQGLQJ�PH�RI �WKH�DUFKLWHFWXUH�RI �D�ERG\�LQ�
PRWLRQ��

:LWK�0HOLD��,�KDYH�EHHQ�WKLQNLQJ�DERXW�WKH�SHUIRUPDQFHV�SOD\HG�
E\�WKH�REMHFWV�ZKLFK�DFFRPSDQ\�XV�RQ�RXU�MRXUQH\V��7KH\�EH�
FRPH�SDUW�RI �RXU�QDUUDWLYHV��YLUWXDOLW\�HQDFWHG�LQ�VSDFH��,Q�YLHZ�
LQJ�WKLV�ZRUN��D�VHQVH�RI �PRYHPHQW�LV�SUHVHQW�LQ�WKH�SHUFHSWLRQ�
RI �WKH�VSHFWDWRU��H[SHULHQFLQJ�D�]RRPLQJ�LQ�DQG�RXW�RI �LPDJHV�
UHWDLQLQJ�PRWLRQ��7KH�ERGLHV�GHSLFWHG�SDUWLFLSDWH�LQ�D�PRYHPHQW�
WKURXJK�GLVSRVLWLRQ��ZLWKRXW�DFWLQJ��WKH\�QHYHUWKHOHVV�SHUIRUP�
DJHQF\��7KHLU�RFFXSDQF\�ZLWKLQ�WKH�FRPSRVLWLRQ�LV�FRQWLQXRXVO\�
FKDOOHQJHG��WKHVH�ERGLHV�VHHP�GLVSODFHG��7KH\�GR�QRW�VKDUH�WKHLU�
personal narratives with those of  the spaces traversed; yet, they 
LQÀOWUDWH�WKH�FROODJH�DQG�LQKDELW�LW�VROLGO\��WR�WKHQ�HYHQWXDOO\�GLV�
VROYH�DJDLQ�

��%UXQR��*���������Atlas of  Emotion. Journeys in Art, Architecture and Film London: Verso Books p16

Desire Lines
�4GƃGEVKQPU�QP�CP�QPIQKPI�
 dialogue with artist Felix Melia

�
>À����>�"�}>À�
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The artist writes:

I like to think about the physical world, or reality, as a continuous 
VHTXHQFH�RI �WKUHVKROGV�DQG�WUDQVIRUPDWLRQV��7KHVH�DUH�QRQOLQHDU��
VSKHULFDO��7KHLU�G\QDPLFV�DQG�QDUUDWLYHV�LQ�UHSUHVHQWDWLRQDO�VSDFH�
DUH�FRQVLVWHQWO\�LPSDFWLQJ�XSRQ�DQG�FKDQJLQJ�WKH�ERG\�1

0\WKRORJLFDO�QDUUDWLYHV�LQ�PRWLRQ�VKRZ�DQ�DEVHQFH�RI �KXPDQLW\�
WKDW�LV�VWLOO�FODLPLQJ�IRU�D�VFDWWHUHG�SUHVHQFH�RI �WKH�ERGLHV�DQG�WKHLU�
H[SUHVVLRQV�LQ�VSDFH��+DQGV�SHUIRUP�WKHLU�RZQ�ODQJXDJHV��WKHLU�
JHVWLFXODWLRQ�QDWXUDOO\�EULGJHV�WKHVH�ERGLHV�DQG�WKH�FRQWH[WV�LQ�
ZKLFK�WKH\�RSHUDWH��7KH�VDQFWLRQHG�SRZHU�RI �YLVXDOLW\�FRQQHFWHG�WR�
LPDJLQJ�LV�WKHUHIRUH�VXSHUVHGHG�E\�WKH�SRWHQWLDOLW\�RI �RWKHU�VHQV�
HV��UHFODLPLQJ�WKHLU�RZQ�SRVLWLRQ�ZLWKLQ�D�ERGLO\�DSSUHKHQVLRQ�RI �
VSDFH�

7KH�LGHD�RI �WKH�JD]H�LQ�0HOLD·V�ZRUN�LV�H[SORUHG�LQ�LWV�OD\HUHG��H[SH�
riential dimensions employed in both representation and spectator�
VKLS��$�VHQVH�RI �FLQHPDWLF�GLVSODFHPHQW�LV�RIWHQ�LQGXFHG��WR�HQJHQ�
der in the audience awareness of  their physical position in space 
ZKLOH�H[SHULHQFLQJ�PRYLQJ�LPDJHV��7KH�H[SORUDWLRQ�RI �PRYHPHQW�
DV�D�FRQWLQXRXV�VWDWH�RI �EHFRPLQJ�LV�FRQIURQWHG�ZLWK�WKRVH�ULJLG�
and prescriptive structures embedded in architecture, the urban 
IDEULF�DQG�WKH�VSDFH�RI �FLQHPD�LWVHOI��5HJXODWRU\�IUDPHZRUNV�WKDW�
GHÀQH�WKH�QDYLJDWLRQ�RI �WKH�ERGLHV�LQ�VSDFH�LQWHUWZLQH�WKH�FKDUDF�
WHUV·�SHUVRQDO�QDUUDWLYHV��GHVLUHV�DQG�MRXUQH\V��

7KH�VSHFWDWRU�LV�FDOOHG�LQWR�DFWLRQ��UHFODLPLQJ�KHU�SRVLWLRQ�DQG�SUHV�
HQFH�LQ�VSDFH��VKH�EHFRPHV�D�¶YR\DJHXU��D�SDVVHQJHU�ZKR�WUDYHUVHV�
KDSWLF��HPRWLYH�WHUUDLQ·�2 

7KLV�LV�RQO\�WKH�VWDUW�IRU�XV��WKHUH�LV�VWLOO�VR�PXFK�WR�WDON�DERXW�

X

��5LPEDXG��$���������Letter, 13 May 1871�,Q���%HUQDUG��2��HG��Collected Poems London: Pen�
JXLQ�%RRNV
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,GHQWLW\�&ULVLV�LV�DQ�LPDJLQHG�FRQYHUVDWLRQ�FRPSULVHG�RI �LPDJHV�RI �
WH[WV�DQG�LPDJHV�RI �YLHZV�ERUURZHG�IURP�WKH�,QVWDJUDP�DFFRXQWV�RI �
@hansulrichobrist and @klausbiesenbach curated by Cory Scozzari 
DQG�)UDQ]LVND�:LOGI|UVWHU��

Identity Crisis 
 Cory Scozzari and Franziska Wildförster 
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LWV�H[WLQFWLRQ��WKH�SDUDVLWLF�SRZHU�LPSRVHG�RYHU�WKH�¶<RX·��WKH�SRZHU�
WKDW�GHIRUPV�DQG�H[SHOV�HYHU\�FKDQFH�RI �D�¶:H·��6R��ZKDW�DP�,�DJDLQ"�
,�DP�QRWKLQJ�EXW�D�V\PERO�XQGHU�WKH�V\PERO�RI �your existence and 
GHVLUH��,�VXFFXPE�WR�\RX��,�GLVVROYH�LQWR�\RX��,�VXUUHQGHU�ZLWKRXW�
EHLQJ�GHIHDWHG�EHFDXVH�,�NQRZ�WKDW�,�FDQ�RQO\�be in the presence of  
�DQ�RWKHU�DQG�,�FRPH�LQWR�EHLQJ�ZKHQ�ʈ choose to abandon myself  
DQG�SHUIHFWO\�GHWDFK�IURP�P\VHOI��<RXU�VFHQW��WKH�WRQH�RI �\RXU�YRLFH��
\RXU�WRXFK�WKDW�EHFRPHV�DQ�HYHUODVWLQJ�VFDU�LQ�P\�PLQG��\RXU�JD]H�
IDOOLQJ�XSRQ�PH�LQVLGH�WKLV�TXLHW�URRP�QXOOLÀHV�PH��DQG�DW�WKH�VDPH�
WLPH�LW�EULQJV�P\�SLHFHV�WRJHWKHU�LQ�DOO�WKH�FRPELQDWLRQV�RI �RUGHUV�
DQG�GLVRUGHUV��SRVVLELOLWLHV�DQG�LPSRVVLELOLWLHV����

1R��WKLV�LV�QRW�D�MXGJPHQW�DQG�QHLWKHU�D�FRQGLWLRQ�RI �EHLQJ��EXW�DQ�
XQFRQGLWLRQDO�SURFHVV�RI �H[�FKDQJLQJ�WKH�VHOI �ZLWK�VRPHWKLQJ�³�
DQ\WKLQJ�³�XQNQRZQ�DQG�VWUDQJH�WKDW�FRPHV�IURP�you to me��,W�LV�
DQ�LQÀQLWH�DQG�LPPLQHQW�UHODWLRQ�RI �WKH�VHOI �WR�WKH�XQSUHGLFWDEOH�
PRYHPHQW�RI �WKH�RWKHU��,�QHHG�WKLV�PXWXDO�HVWUDQJHPHQW��WKLV�
XQH[SHFWHG�JHVWXUH�EHFDXVH�RQO\�WKURXJK�DQG�ZLWK�WKH�UHDOL]DWLRQ�
DQG�DFFHSWDQFH�RI �RXU�FRPPRQ�VWUDQJHQHVV�ZH�FDQ�WUDQVIRUP�
RXU�VHSDUDWLRQ�LQWR�VRPH�NLQG�RI �G\QDPLF�UHODWLRQ��,�QHHG�WKLV�
LQWHUPHGLDU\�PRPHQW�RI �XQFHUWDLQW\�DQG�MR\IXO�LQVHFXULW\�EHFDXVH�
RQO\�WKURXJK�WKLV�,�FDQ�PHWDPRUSKRVH�WKH�YDVW��XQEHDUDEOH�VROLWXGH�
RI �WKH�ZKLWH�FXEH�LQWR�WKRXVDQGV�RI �XQLYHUVHV��,�QHHG�WKLV�UHFLSURFDO�
ZLVH�LJQRUDQFH�RI �QRW�NQRZLQJ��%HFDXVH��GHVSLWH�HYHU\WKLQJ��RQO\�WKLV�
ZD\�,�FDQ�DW�OHDVW�V\QFKURQL]H�P\�FHDVHOHVV�EUHDWKLQJ�HEXOOLHQWO\�ZLWK�
all the traces that you leave around and on me, and I can trustfully 
FKHULVK�HYHU\�DFWLRQ�WKDW�\RX�WDNH�³�DV�\RX�DOVR�GR�ZLWK�PLQH�
      
$FW�,,��2SSRVH

%XW�LI �,�DP�RQO\�WKURXJK�DQG�ZLWKLQ�RXU�QH[XV�RI �H[FKDQJHV��LI �,�
FDQ�EH�RQO\�YLD�P\�UHODWLRQ�WR�\RX��GRHV�WKLV�PDNH�XV�D�¶ZH·"�7KHQ�
DJDLQ��ZKDW�DUH�ZH�DQG�ZKDW�FRXOG�ZH�EH"�'R�WKHVH�UDSLG�WUDYHUVHV�
of  interconnections between me, you and them subsume us under 
FUXHO�FDWHJRULHV��JURXSV��FODVVHV��JHQGHUV��UDFHV��QHWZRUNV"�$QG�
ZKDW�LI �¶WKH\·�PLJKW�DOVR�EH�¶ZH·"�1R��GR�QRW�SDUDO\]H�\RXUVHOI �LQ�

*to my comrades

…Ԛʨʟʱʲʭʰ ʭՓʫ Ԣʪץʫ ԕʱʲʧʫ ԅʫʦʯʼʮʭʳ ʬʻʪʠʭʩʭʫ1

Plato, Symposium������G��²����D

$FW�,��'HSRVH

¶(DFK�RQH�RI �XV�LV�EXW�WKH�symbolon RI �D�KXPDQ�EHLQJ�³VOLFHG�LQ�KDOI �
OLNH�D�ÁDWÀVK��WZR�LQVWHDG�RI �RQH�³�DQG�HDFK�SXUVXHV�D�QHYHU�HQGLQJ�
search for the symbolon�RI �KLPVHOI ·2��1R��WKLV�LV�QRW�DERXW�ÀQGLQJ�
PHDQLQJ�LQ�GLIIHUHQFHV��7KLV�LV�DERXW�DEDQGRQLQJ�DOO�PHDQLQJV��,W�
LV�VRPHWKLQJ�PRUH�WKDQ�VLJQV�RI ��,�GHQWLÀFDWLRQ��:KDW�LV�LW�WKHQ"�
It is about pieces smashed, broken and dismantled that receive 
VXEVWDQFH�RQO\�GXULQJ�WKH�DFWLRQ�RI �FRPLQJ�WRJHWKHU��ʱʳʪʠʚʩʩʷ3���
7KLV�SURFHVV�SUHVXSSRVHV�DQ�LPDJLQDWLYH�DFW�RI �GHSRVLWLRQ��RI �
ZLWKGUDZDO�IURP�HYHU\�SRZHU��WKH�SRZHU�WKDW�SURWHFWV�WKH�¶,·�IURP�

1 Each one of  us is but the symbol of  a human being
2 Plato, Symposium������G�������D
3�ʱʳʪʠʚʩʩʷ >V\PEDOR@� ��FRQWULEXWH��,Q�DQFLHQW�*UHHN�LW�FRQWDLQHG�WKH�PHDQLQJ�RI �XQLWLQJ�DQG�EULQJ�
LQJ�WRJHWKHU�WKH�VHSDUDWH�SLHFHV�WKDW�FRQVWLWXWHG�D�symbolon)

Against the 
Solitude of the 
White Cube
 Dimitra Gkitsa
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$FW�,,,��&RPSRVH

How then can I learn to live with you? How can complicated puzzles 
LQ�WKHLU�XQLTXH�VLQJXODULW\�WDQJOH�DQG�NQRW�DURXQG�HDFK�RWKHU�LQ�
such a way that would always complement, support one another and 
simultaneously be open for new and unpredictable entries? How can 
ZH�FRPSRVH�D�FRPPRQ�VRQJ�RXW�RI �WKHVH�VHSDUDWH�FDFRSKRQLHV�DQG�
asynchronous individual improvisations? Decisive here is the idea 
WKDW�ZH�FR�FUHDWH�DQ�DFWLYH�FROOHFWLYH�LQYROYLQJ�DEVROXWHO\�QR�HVVHQFH�
�EHLQJ��DW�DOO��:H�FRPH�EDUH�VNLQQHG�ZLOOLQJ�WR�H[SRVH�DOO�WKH�UHODWLRQV�
DQG�QXDQFHV�RI �WKH�VHOI �DQG�PDQDJH�WR�UHPDLQ�DOZD\V�LQ�WKH�PRGH�
DQG�SURFHVV�RI �EHFRPLQJ��6KDULQJ�DQ�inessential and always nomadic 
commonality that can be transformed into a form of  solidarity 
PHDQV�D�UHFLSURFDO�LPSOLFDWLRQ�RI �EHORQJLQJ�ZLWKRXW�REWDLQLQJ�DQ\�
�,�GHQWLW\��,W�LV�D�ZD\�RI �HVWDEOLVKLQJ�DQ�LQWLPDWH�WHUULWRU\�ZLWKRXW�
UHDOO\�RZQLQJ�LW�RU�IHHOLQJ�LW�WR�EH�\RXU�KRPH��D�IDPLOLDULW\�WKDW�JURZV�
SURSRUWLRQDOO\�ZLWK�WKH�HVWUDQJHPHQW�RI �WKH�VHOI �IURP�WKH�VHOI��,W�
LV�DERXW�NQRZLQJ�WKDW�HYHU\WKLQJ�LV�SURQH�WR�FKDQJH�DQG�DEOH�WR�
DGMXVW�LQ�DQ\�WLPH�DQG�VSDFH��%XW�KRZ�PDQ\�RI �XV�ZRXOG�UHDOO\�GDUH�
WR�UHPDLQ�LQ�D�FRQVWDQW�ÁX[�RI �DEDQGRQLQJ�HYHU\�HVVHQFH��HYHU\�
PHDQLQJ��DQG�LGHQWLW\"�+RZ�PDQ\�RI �XV�ZRXOG�GDUH�WR�GLVWXUE�WKH�
FRPIRUW�]RQH��JHW�RXW�RI �WKH�FRPIRUW�]RQH�DQG�XOWLPDWHO\�GHVWUR\�DOO�
the zones?   

PRPHQWV�RI �H[FOXVLRQV��5HPHPEHU��WKLV�DFUREDWLF�DUFKL�WHFWRQLFV�
of  arbitrary assemblies and canons carries on and preserves an 
archi (ԅʯʵʜ4��RI �DOZD\V�SURWHFWLQJ�WKH�VHFUHWV�RI �LWV�GHHSHU�DQG�
LQQHU�VSDFH��<RX�DUH�SDUW�RI �WKH�JURXS��EXW�VWLOO�\RX�GR�QRW�ZKROO\�
SRVVHVV�LWV�ODQJXDJH�³�EHFDXVH�LI �\RX�GLG��WKH�QHW�ZRXOG�IDOO�DSDUW��
7KH�VWDWH�RI �WKLQJV�LQ�WKDW�FRPSOH[�PHVV�LV�LQWHUODFHG�LQ�FRQFHSWXDO�
IUDPHZRUNV�WKDW�GHÀQH�WKH�EHLQJ�DQG�LWV�UHODWLRQV��<RX�DUH�SDUW�RI �
WKDW�V\VWHP�ZLWKRXW�FKRRVLQJ�LW��VRPHWLPHV�ZLWKRXW�HYHQ�UHDOL]LQJ�LW��
<RX�PRYH�WKURXJKRXW�WKHVH�FRPSOH[�VWUXFWXUHV�³�LQ�DQ\�FDVH��\RX�
were never their techton (͵ͫ͞͵ͺͮ)5�³�ZLWKRXW�EHLQJ�DEOH�WR�GHFRGH�WKH�
VHFUHW�PHVVDJHV�DQG�ZLWKRXW�DFFHVVLQJ�WKH�EDFNJURXQG�PHFKDQLVPV��
IRXQGDWLRQ�RI �DXWKRULWLHV�DQG�P\VWLFDO�VWDWH�RI �WKLQJV��<RX�VHH�
\RXUVHOI �DJDLQ�WUDSSHG�LQ�WKDW�GDUN�FDYH�ZLWKRXW�GHWHFWLQJ�WKH�VRXUFH�
WKDW�JLYHV�OLIH�WR�DOO�WKH�VKDGRZV�WKDW�LQFDUQDWH�\RXU�QLJKWPDUHV��

6R��UDJH�DJDLQVW�HYHU\�NLQG�RI �HQFORVXUH��2SSRVH�WKH�SDUDSKHUQDOLD�
RI �KLHUDUFKLFDO�VWUXFWXUHV��5HVLJQ�IURP�HYHU\WKLQJ�\RX�EHOLHYH�\RX�
KDYH�XQGHU�FRQWURO��5HDG�WKH�FKDQJHV�RI �WLPH��OHDUQ�DJDLQ�IURP�WKH�
DEVROXWH�EHJLQQLQJ�KRZ�WR�PRYH�EDFN�DQG�IRUWK�LQ�DOO�WKH�SRVVLEOH�
GLUHFWLRQV��FLUFOHV��VSLUDOV��VSLQV��SXOVDWLRQV��VWUHDPV��DQG�VLQJ�DORQJ�
WKDW�ROG�UHIUDLQ��7DNH�VXSSRUW�IURP�\RXU�IULHQGV��EH�D�VLOHQW�SDUDVLWH�
DQG�RSHQ�XS�D�SDVVDJH��D�QRQ�SDVVDJH�WKDW�FDQ�DOORZ�WKH�DUULYDO�RI �
your unpredictable other self, of  your other symbolon��(PEUDFH�WKLV�
QHZ�YLVLWRU�WKDW�HQWHUV�TXLHWO\�IURP�WKH�VLGH�GRRU��LW�EULQJV�D�QHZ�
inappropriate, indecorous, irreparable, and at the same time, vital 
IXWXUH��<RX�QHHG�WKDW�IXWXUH�DV�\RX�QHHG�D�WUHPEOLQJ�OLJKW�LQ�WKH�
QLJKW��,W�LV�WKH�FKDRWLF�XQNQRZQ�WKDW�PDNHV�\RX�WXUQ�WRZDUGV�WKH�
PLUURU�DQG�UHDOL]H�\RX�DUH�VRPHRQH�HOVH�DQG�\RXU�¶,·�LV�QRWKLQJ�EXW�
the other: Je est un autre!6 

4�ԅʯʵʜ� ���6WDUW��EHJLQQLQJ��RULJLQ��UHIHUULQJ�ERWK�WR�DVSHFWV�RI �WLPH�DQG�VSDFH�����)XQGDPHQWDO�SULQFL�
SOHV�WKDW�FRQVWLWXWH�D�VFLHQFH��DQ�LGHRORJ\��UHOLJLRQ�RU�EHOLHI����$GPLQLVWUDWLYH�DQG�JRYHUQPHQWDO�SRZHU��
domination. 
5 ʲʛʨʲʷʫ�= constructor, builder. 
6 I is another��$UWKXU�5LPEDXG��/HWWHU�����0D\�������Collected Poems��HG��2OLYHU�%HUQDUG�������
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VWDWXV�DQG�LWV�DZDUHQHVV�RI �WKDW�VWDWXV��:DUQHU�ZULWHV��¶WKH�ZD\�the 
SXEOLF�IXQFWLRQV�LQ�WKH�SXEOLF�VSKHUH³DV�the people³LV�RQO\�SRVVLEOH�
because it is really a SXEOLF�RI �GLVFRXUVH��,W�LV�VHOI�FUHDWLQJ�DQG�VHOI�RU�
JDQL]HG��DQG�KHUHLQ�OLHV�LWV�SRZHU�DV�ZHOO�DV�LWV�HOXVLYH�VWUDQJHQHVV�·2 
This opens up a number of  questions for curatorial practice: which 
addresses�RU�PRGHV�RI �H[KLELWLRQ�PDNLQJ�PLJKW�EH�DEOH�WR�IRUP�WKH�
H[KLELWLRQ�DV�SROLWLFDO�VSDFH"�+RZ�PLJKW�WKH�DGGUHVV�RI �D�FXUDWRULDO�
practice be approached in order to speak to a particular public? What 
DJHQF\�FRXOG�WKH�H[KLELWLRQ�KDYH�LQ�FUHDWLQJ�FROOHFWLYLWLHV"

:ULWLQJ�LQ�KLV������ERRN�On Populist Reason, Ernesto Laclau describes 
D��SRWHQWLDOO\�OHIW�ZLQJ��SRSXOLVP�DV�EHLQJ�PDGH�XS�RI �D�QXPEHU�
RI �GLIIHUHQWLDO�FRQÁLFWV�ZKLFK�IRUP�DQ�HTXLYDOHQWLDO�FKDLQ��,Q�WKH�
FRQWH[W�RI �D�QXPEHU�RI �FRQÁLFWV�EHLQJ�OHIW�XQUHVROYHG��¶WKHUH�LV�DQ�
DFFXPXODWLRQ�RI �XQIXOÀOOHG�GHPDQGV�DQG�DQ�LQFUHDVLQJ�LQDELOLW\�RI �
the institutional system to absorb them in a differential way (each in 
isolation from the others), and an equivalential relation is established 
EHWZHHQ�WKHP�·3�)RU�/DFODX��WKLV�PRGH�RI �SROLWLFDO�RUJDQLVDWLRQ�LV��
similarly to Warner, predicated on a performative act of  naming ²�LW�
LV�WKH�XQLWLQJ�XQGHU�D�FRPPRQ�DGGUHVV�WKDW�DOORZV�WKH�FUHDWLRQ�RI �D�
SRSXOLVP��,Q�WKH�SURFHVV�RI �QDPLQJ��¶D�SRSXODU�LGHQWLW\�IXQFWLRQV�DV�
D�WHQGHQWLDOO\�HPSW\�VLJQLÀHU�·4  In other words, a certain identity is 
PDGH�WR�HPERG\�WKH�ZKROH��DQG�RQO\�WKURXJK�WKLV�WRWDOLVLQJ�IXQFWLRQ�
GRHV�WKH�SRSXOLVP�FRPH�WR�H[LVW��$V�RQH�GHPDQG�H[SDQGV�WR�UHSUH�
VHQW�DQ�HYHU�ODUJHU�FKDLQ�RI �GHPDQGV��LW�ORVHV�LWV�SDUWLFXODULW\��LW�EH�
FRPHV�HPSW\��/DFODX�JLYHV�WKH�H[DPSOHV�KHUH�RI �WHUPV�VXFK�DV�Justice 
or Freedom��:H�FRXOG�DOVR�WKLQN�RI��IRU�H[DPSOH��PRYHPHQWV�RSSRVHG�
WR�JHQWULÀFDWLRQ�LQ�:HVWHUQ�(XURSH�DQG�DQWL�DXVWHULW\�PRYHPHQWV�LQ�
6SDLQ�DQG�*UHHFH��HDFK�PDGH�XS�RI �QXPHURXV�SDUWLFXODU�VWUXJJOHV�
DQG�GHPDQGV�ZKLFK�DUH�XQLWHG�E\�D�SRSXODU�LGHQWLW\��

:DUQHU·V�GLVFXUVLYH�SXEOLFV�DQG�FRXQWHU�SXEOLFV�²�RUJDQLVHG�DJDLQVW�
WKH�VWDWH��XQLWHG�LQ�DWWHQWLRQ��EHLQJ�ERWK�SHUVRQDO�DQG�LPSHUVRQDO��

0LFKDHO�:DUQHU�ZULWHV�RI �¶WKH�NLQG�RI �SXEOLF�WKDW�FRPHV�LQWR�EHLQJ�
RQO\�LQ�UHODWLRQ�WR�WH[WV�DQG�WKHLU�FLUFXODWLRQ³OLNH�WKH�SXEOLF�RI �WKLV�
HVVD\�·1�7KHVH�WH[WV�FRXOG�EH�UHLPDJLQHG�DV�H[KLELWLRQV��SHUIRUPDQFHV��
political addresses; with Warner, we can understand the exhibition 
RU�DUWV�RUJDQLVDWLRQ�DV�creating�DQ�DXGLHQFH�WKURXJK�LWV�DGGUHVV��UDWKHU�
WKDQ�VSHDNLQJ�WR�D�SUH�H[LVWLQJ�DXGLHQFH��7KLV�SUHVHQWV�D�QXPEHU�RI �
SRVVLELOLWLHV�

&RQVLGHULQJ�WKH�UHDFK�RI �DQ\�SDUWLFXODU�H[KLELWLRQ��YLD�SK\VLFDO�DW�
tendance, printed matter, reviews, online content, or documentation) 
ZH�PLJKW�FRQVLGHU�KRZ�WKH�SXEOLF�IRUPHG�E\�DQ�DGGUHVV�FRXOG�EH�D�
GLVWULEXWHG�SXEOLF��L�H��RQH�H[LVWLQJ�RYHU�GLIIHUHQW�FXOWXUDO��OLQJXLVWLF�
DQG�SROLWLFDO�FRQWH[WV��,Q�WKLV�LQVWDQFH��WKH�DGGUHVV�LWVHOI �FRXOG�EH�
FRPH�QRW�RQO\�WKH�IRUPDWLRQ�RI �D�SXEOLF��EXW�VRPHWKLQJ�WKDW�HQDEOHV�
a form of  translation or discourse between counter�SXEOLFV��$�FRXQW�
HU�SXEOLF��DV�FRQFHLYHG�E\�:DUQHU��LV�PDUNHG�E\�ERWK�LWV�VXERUGLQDWH�

On Addressing
a Public
 Lucy Lopez

��:DUQHU��0���������Publics and Counterpublics p50 In: Public Culture,�9RO�����1R����SS������

��,ELG��S��
��/DFODX��(����������On Populist Reason�/RQGRQ��9HUVR�S���
��,ELG��S��
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PHDQV�EHIULHQGLQJ�LVVXHV��SHRSOH��FRQWH[WV�·6 Can the address be an 
DGGUHVV�RI �IULHQGVKLS"�+RZ�GRHV�VXSSRUW�VLW�DORQJVLGH�GHPDQG"

/DFODX·V�IRFXV�LV�RQ�XQLWLQJ�WKURXJK�XQIXOÀOOHG�GHPDQGV��DJDLQVW�DQ�
XQUHVSRQVLYH�VWDWH��:H�FRXOG�FRQVLGHU�UHIXVDO�DV�SULRU�WR�GHPDQG�
��UHIXVDO�WR�UHSURGXFH�WKH�FRQGLWLRQV�RI �WKH�GRPLQDQW�RUGHU��7KLV�
UHIXVDO�LV�ZKDW�QHFHVVLWDWHV�GHPDQG��1LQD�3RZHU�ZULWHV�RI �D�FROOHFWLYH�
UHIXVDO��¶RQO\�D�FROOHFWLYH��QRQ�QLKLOLVWLF�QRQ�UHSURGXFWLRQ�RI �FHUWDLQ�
DVSHFWV�RI �WKH�VWDWXV�TXR�FDQ�HQVXUH�WKDW�ZH�DUH�WKLQNLQJ�DQG�DFWLQJ�
DFFRUGLQJ�WR�WKH�ULJKW�VFDOH��WKH�WULFN�LV�WR�ZRUN�RXW�ZKDW�ZH�FDQ�DQG�
FDQQRW�VD\�QR�WR��WRJHWKHU�·7 Key to Power·V�WKRXJKW�LV�WKH�GHFLVLRQ�
UHJDUGLQJ�ZKDW�LV��DQG�LV�QRW��XVHIXO�WR�UHIXVH��+RZ�FDQ�ZH�KROG�RQ�
to elements of  care, such as maternal care or friendship, whilst also 
UHIXVLQJ�FHUWDLQ�PRGHV�RI �UHSURGXFWLRQ"�6KH�DVNV��¶:KDW�ZRXOG�LW�
PHDQ�WR�UHIXVH�WR�SHUSHWXDWH�WKH�RQJRLQJ�SURFHVVHV�WKDW�FRQVWLWXWH�
DQG�PDLQWDLQ�FDSLWDOLVP�ZKLOH�UHIXVLQJ�WR�JLYH�XS�RQ�FDUH�DQG�RWKHU�
human relations that sustain us? Is it possible to separate the two 
DGHTXDWHO\�RU�DW�DOO"·�8 This refusal is not passive, but productive: a 
FRQVLGHUDWLRQ�RI �ZKDW�PLJKW�EH�XVHIXO�WR�VD\�QR�WR��UDWKHU�WKDQ�D�
FRPSOHWH�H[LW��

It is important to apply these theoretical questions to concrete and 
VSHFLÀF�VLWXDWLRQV��DQG�WR�WKH�SUREOHPV�WKURZQ�XS�E\�FXUUHQW�SROLWLFDO�
VWUXJJOHV��7KHVH�LQFOXGH�WKH�SRWHQWLDOLWLHV�RI �FXUDWRULDO�SUDFWLFH��LI �
we consider both the artwork and the exhibition as sites of  political 
DJHQF\��,I �WKH�H[KLELWLRQ�IXQFWLRQV�DV�DQ�address, then the curator is 
in a position of  some responsibility; what is the tone of  this address? 
:KR�PLJKW�FKRRVH�WR�OLVWHQ��RU��LQGHHG��WR�DQVZHU"�+RZ�FRXOG�DQ�H[�
KLELWLRQ�DUWLFXODWH�UHIXVDO�DQG�GHPDQG���ZKDW�W\SHV�RI �DUWLVWLF�SUDFWLF�
HV�DQG�PRGHV�RI �FXUDWLQJ�ZRXOG�WKLV�HQWDLO"�+RSHIXOO\�WKLV�VKRUW�WH[W�
PLJKW�VHUYH�DV�D�VWDUWLQJ�SRLQW�IRU�WKLQNLQJ�DERXW�WKHVH�TXHVWLRQV��
WKDW�,�FRQVLGHU�FUXFLDO�WR�FRQWHPSRUDU\�FXUDWLQJ��

DQG�LQ�WKH�ODWWHU�FDVH��UHSUHVHQWLQJ�D�subaltern LQ�6SLYDN·V�VHQVH�²�UH�
ODWH�WR�/DFODX·V�SRSXOLVP�LQ�D�ZD\�WKDW�PLJKW�KHOS�XV�WR�FRQVLGHU�LWV�
XVHV�DQG�OLPLWDWLRQV��$V�/DFODX·V�GHÀQLWLRQ�RI �SRSXOLVW�GLVFRXUVH�LV�
LQFOXVLYH�RI �GLIIHUHQFH��ZH�FRXOG�YLHZ�WKLV�DV�EHLQJ�PDGH�XS�RI �D�
QXPEHU�RI �FRXQWHU�SXEOLFV��ZKLFK�XQLWH�DV�a public�XQGHU�D�QDPLQJ�
ZKLFK�LV�QRW�VSHFLÀF�WR�DQ\�RI �WKHLU�SDUWLFXODU�FRQFHUQV��EXW�ZKLFK�
OHQGV�D�FHUWDLQ�XQLW\�WR�WKHLU�MRLQW�DFWLYLW\�DQG�VR�DGGV�PRPHQWXP��
$V�:DUQHU·V�FRXQWHU�SXEOLFV�DUH�mobile publics, they are well placed to 
IXQFWLRQ�DV�SDUW�RI �/DFODX·V�SRSXOLVW�GLVFRXUVH��JDLQLQJ�DJHQF\�WKDW�
WKH\�ZRXOG�QRW�KDYH�RWKHUZLVH��EXW�WKURXJK�WKH�WRWDOLVLQJ�IXQFWLRQ�
RI �DQ�HPSW\�VLJQLÀHU��,W�VHHPV�SHUWLQHQW�WR�FRQVLGHU��LV�LW�SRVVLEOH�IRU�
FRXQWHU�SXEOLFV�within a populist discourse to retain their particular�
LW\�ZKLOVW�EHLQJ�MRLQWO\�PRELOH"�,Q�RWKHU�ZRUGV��FDQ�D�FRXQWHU�SXEOLF�
JDLQ�IRUFH�ZLWKRXW�EHLQJ�DWWDFKHG�WR�DQ�HPSW\�VLJQLÀHU"�0LJKW�WKH�
DGGUHVV��LQ�:DUQHU·V�VHQVH��DQG�LWV�DELOLW\�WR�FUHDWH�D�GLVWULEXWHG��DQG�
FKDQJLQJ�SXEOLF��DOORZ�XV�WR�WKLQN�RI �D�XQLI\LQJ�IXQFWLRQ�ZLWKRXW�WKH�
production of  emptiness?

2Q�D�VPDOOHU�VFDOH��ZH�FDQ�FRQVLGHU�KRZ�RUJDQLVDWLRQ�FRXOG�UHWDLQ�
SDUWLFXODULW\�WKURXJK�D�SROLWLFV�RI �IULHQGVKLS�DQG�FDUH��&HOLQH�&RQ�
GRUHOOL�GLVFXVVHV�VXSSRUW�VWUXFWXUHV�DV�EHLQJ�HVVHQWLDO�WR�FXOWXUDO�
SURGXFWLRQ��¶)ULHQGVKLS��OLNH�VXSSRUW��LV�FRQVLGHUHG�KHUH�DV�DQ�HV�
VHQWLDOO\�SROLWLFDO�UHODWLRQVKLS�RI �DOOHJLDQFH�DQG�UHVSRQVLELOLW\«�
ZRUNLQJ�WRJHWKHU�FDQ�VWDUW�IURP�DV�ZHOO�DV�FUHDWH�IRUPV�RI �VROLGDULW\�
and friendship, which are then to be pursued as both condition and 
LQWHQW��PRWLYDWLQJ�DFWLRQV�WDNHQ�DQG�DOORZLQJ�ZRUN�XQGHUWDNHQ�·5  
7KHUH�LV�UDGLFDOLW\�LQ�VXSSRUW��LQ�UHIXVLQJ�WR�EH�SLWWHG�DV�FRPSHWLWRUV��
LQ�ÀQGLQJ�FRPPRQ�JURXQG��+RZHYHU��WKRXJK�ZH�PLJKW�XQGHUVWDQG�
KRZ�D�SROLWLFV�RI �IULHQGVKLS�FRXOG�EH�DSSOLHG�WR�GLUHFW�ZRUNLQJ�
UHODWLRQVKLSV��FRXOG�WKLV�EH�H[WHQGHG�WR�D�PRGHO�IRU�FROOHFWLYH�RUJDQ�
LVDWLRQ"�&RQGRUHOOL�ZULWHV�WKDW�¶RQH�RI �WKH�EHVW�GHÀQLWLRQV�RI �FXOWXUDO�
SURGXFWLRQ�LV�SHUKDSV�WKDW�RI �¶PDNLQJ�WKLQJV�SXEOLF·: the process of  
FRQQHFWLQJ�WKLQJV��HVWDEOLVKLQJ�UHODWLRQVKLSV��ZKLFK�LQ�PDQ\�ZD\V�
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